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ous surroundings. The finest and most completely 
equipped buildings devoted to music in America. Day 
and resident students may enter at any time. I[llus- 
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THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 
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Piane—John J Hattstaedt, Victor Garwood, Violin—Herbert Butler, Adolf Weidig. 
Allen Spencer, Heniot Levy, Silvio Sctonti. Theory—A. Weildig, Arthur Olaf Anderson. 
Singing—Karieton Hackett. David D. Duggan, Public School Musio—O. B. Robinson. 
Ragone “inne, Jennie F. W. Johnson, John School of Acting—Hart Conway. 
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woman's 
and life 


und prophesied by discerning minds, at 


the 
art 


eventually England 


the 


That 
should 


movement in 
music has long bee 
1 that it 
as at last found tangible expression in the formation of 
of Women 
augural meeting last month at the Woman's Institute, 92 


Victoria street, S. W., may be considered as the 
In i 


penetrate of 


expected 


the Musicians, which held its in 


Society 


in the inevitable recent interview, Katharine Egga 


the honorable secretary of the new society, said to the 
writer: “The widening scope of the woman’s cause has at 
last approached the realm of musical art and in the phases 
of its professional life as bearing on the welfare of wome 
we hope to improve some of the conditions Inion Ww 
find there is strength ard so in our musical life as well as 
in our more prosaic life, we have adopted the significant 
motto of ‘United we stand, divided we fall,’ and that 


the principle underlying this movement in its relationship 


to music and the woman musician 


object in organizing 


Our ultimate 


“T will give you a copy of our constitutior 


ind you shall see 


From the copy the writer made the following excerpts 
TITLI 
The society shall be lied “The S ‘WwW Vl 
OBJECTS 

To supply a cent where wor musicia on 

' criticise musical atters 

I afford members the benefit f « t nd als 
esired, of advice with regard to t busine side of th P 
fessional work 

To bring composers and executants into t with ea ‘ 
and to afford practical opportunities t composers for trving 
omrpositions. 

To promote such other objects nay } emed desirable by t 
ouneil for ¢ advancemer a extens f the society 

sts generally 

Th ciety shall « sist f t 
men) 

The society shall be governe its tu adn 

wcil consisting of the president, the honorary officers a ' 
less than sixteen members or more tl twenty-four 

The annual subscripiion will be ; f as i n-profe 
als, $6.s0; for professional members, $ f associates, $ 

Re 
“We extended over a hundred invitations to our fir 


Miss 


elected 


Eggar, “and between fifty a 
the 


meeting,” continued 


sixty responded, and we following officers and 


members 
Marion 


honor 


Lehmann; vice-president, 
secretary, Katharine Eggar 
Eaton; council, Ethe 


“President, Liza 
Scott; honorary 
ary treasurer, Gertrude 
Barns, C. S. Burns, A. B 
Daymond, Adela Hamaton, Lucic 


musical 
Mrs. F 


Instone, 


Dawes, Emi'y 
ark 


member 


Darnell, 





if Agnes | 
com, Florence Macnaughton, Mrs. Stannard; 
Harriet Solly, Ethel 
Langley, Stella Fife, Lily Henkel, Alma Haas, S 
Phoebe Otway, Haliday 
Kriiger, Caroline 
Cook-Watson. Frances 
McDowell 
Saumarz 


farns, Eleanor Davies, Beatric« 


tostock 


Douglas, Laura Bush, Henriett 
Degséhemeés, Julia 
Florence 
rre-Smith 


Liza 


Perceval, Madame 
Evangeline 
Ethel C 
May M 


Davidson, 
Pauline Barrett, 
Smith, Anne Mukle, 


Amy 
Mabel 
Lehmann 


ikle 


To the 
Council, in getting the society 


splendid work and enthusiasm of our Provisional 
is due its pres 
Marion Scott and 


and the Misses 


into 


shape 
ent status, and this meil consisted of 
the s 


Darnell and 


originators 
Of 
necessarily 


Gertrude Eaton ciety’s 


Hamaton this committee | 
inte 


am only one of a 


Johnstone, 


was chairman, and my name came muc 


prominence in all the reports, but I 


body. Mostly all the members I have mentioned are pro 
fessional musicians. Madame Lehmann, of course, needs 
no further reference; Marion Scott has string quartet 


Hall 
M 


of her own, which Aeolian 
last year, and she is a leading spirit in the R. ¢ 
Union, besides lecturing on musical subjects and compos 
ing much music. Miss Eaton of the R. C. M 
Magazine, and has many activities besides musical ones 
Ethel Barns has had many of her 


I lented wi 


gave two concerts at 


1s 


secretary 


mpositions performed 


besides very 1 linist. Miss 


Daymond 


eng 9 
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is a great authority on teaching and theory. Lucie John 
stone is well known as a teacher of singing, as is Mrs 
Larkcom. The Solly Quartet is known in all musk 

circles, and such names as Beatrice Langley, Eleanor 
Davies, Lily Henkel, Evangeline Florence, May Mukk 


and, in fact, all of our original members—our pioneers 
are musicians of whom any musical center might be 
proud. 
zee 
Yes, | delivered the inaugural address ut other 
dresses were given by Miss Eaton, who spoke on the 


Woman's Institute with which we shall be affliated, and on 





the many benefits to be derived from the co-operation with 
t, among which are the privilege of using its excellent 
rooms as meeting place ind opportunities of hearing 
the lectures given there on and interesting topics 
Then Miss Scott talked on ules and regulations 

r new society, and Miss ne « its tuture poss 
ilities, and Miss Daymond, who offered some good su 
gestions for its future welfare 

“ne 

“What do I personally consider the bas ner n sucl 

society 

»evera asi need nust e consicdere rirst, rig 
ility of thought on the part of w nen needs ft be stimu 
ited, the woman’s musical point of view must be broa 
ened, she must be freed from the tultifyving nventior 
irtistically, musically and commercially, and also fron 
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\\ a engaged as ne of ve tis w 
Symphony Orchestra f ext a 
d adoration of tradition. But let me reter y 

addres | believe that it will be one of the other ol t 
»f our society t hallengs € nventi f f | 
believe that we all in our heart of hearts imag ‘ 
music might be Each of 1 mes int world 
which presents us wit! ready-mack cheme f life 
that we grow up taking everything ar 1 us for granted 
and concluding that things seen are eternal. It needs som 
ternard Shaw to burst into our lives before it occurs to u 


to question the conventions with which we are surrout ded 
, 


However, wherever we look we see that women are 


lenging conventions, facing life in a new spirit, refusing t 


at trivialities for realities, and developing resources 


cept 


‘ 


under eve kind of condition. Surely the movement wi! 
us produced such results in character is bound sooner or 

later to bring great impulse to art in all its branches 
Yes, I am of the moderns, but I am also great wor 
shipper ut the shrine of the ancients thetr deas their 


riginality of thought and their general cor 


appeals because it is the root, the source f ali things 
Certainly, we can apply the same principles to the educa 
tion of women of today. Why not? One must go back t 
first causes to learn the real facts of all things, the art 
and woman's cause included, but what one acquires from 


these must be used for the development of the present day 
to correct, strengthen and straighten out the ideals that ar: 


» constant need of nourishment and on which the future 


~ 


i 
is always growing up. Women have neglected, and have 
been neglected, where the scientific idea was and is cot 
cerned. Man's idea of education is fine, for man. All we 
shall do and, of course, are doing is to apply the s e idea 
to woman, and our society especially and particularly, to 


women in their relation to musical art simply 
out openly, frankly and rationally and urge them 
sider themselves ulihed t e path finders, improv 
authorities as f s they idually are, t at 
ity, educati and t ig, fitte c 
‘As my friend, Maud Stepney Raws : 
issue of the London vening Standar 
scienti! attit \\ i Kept wore 
SO Ot teria | based essity « 
musica iti scienti is artisti 
tramimg, and ti le ! t mprehensive 
edge fe an urt es, it is ‘ he woman 
poser we wish to he encourage ull age 
reen the eatiy | that has encountered the 
difficult Che ‘ s mod f thought r 
to the prevailing t tten that ti iwh 
and recog! mn simply dix lown it 
( | the ! I vyoma mposer v1 
ul dw ur is n to the n tor 
nati Che society W an musicians will dé 
est energies th e of the wom omposer 
sne we ws t ‘ We enlisted oth exe 
my ers em we kn the 
substantia foul < t 
( recognition rit 
an 
n s , ape ‘ ‘ 
wit i¢ that a Z \ i $ 
ton, working I t ec a pow I 
rifving musi fe dl rming | ’ 
RRR 
" the kn s 
eptance the ud ar 
t is rupted the ener! t 
ne goe t all © do t 
the lass t ! t advertise ‘ 
ize y the t-going pul | ne « re 
not nd the mye ! balla era 
egit te nt rping the pl < 
a P ‘ he ¢ wort 
‘ mp it 
“\ l nt tor he slav ac i 
Well | ’ - te fron ddre | 
$ \ i ry t political that ‘ 
ure ‘ t wi pulling, party jeal i h 
i rt} One 1 reed to know ! it 
| ine nstitution about I 
t re t ilize tha a gre 
t ere y mm these We all f 
t i t the ders of musi t w 
\ rca ike { r da ifeé } ‘ 
ti nse ; } " ; 
“) t ’ {+f ~ if 
‘ “ reg r the irm that i 1 
{ “ ‘ t ' mus ‘ 
t ' t t 
tent witl t rtificialit ind e prot 
ur tf 
7 FF 
thay “ tte 
ra h t le: 
djust thing n purely artist al 
Ye | know it erculean tash thi 
ever ac mplist withou n ideal ’ 
‘ le task ¢ t ' an ideal 
nar, 
We ce my e, light noy ‘ 
n f kngh Ass and perhap Sy 
through w iT t ponde ? M 
Eng ! ntt ne 
waiting waiti , one lhere not M4 
ter ’ er ' ; * . ‘ e ‘ ; 
king; tl rr t al! t 
women felt that athe t t t 
stablish, and wl ! for t mar q 
' . . ont 7 , ont afins ‘ 
, art that w d he sed the he n ther 
Do I think t : f the day re 
me f r work Bur ¢t rcing 
ever produce rity 1 the wsthet: ] 
; 1 pre ] ve gainst the ect rt 
gain fr y remarks at the mecting ll n 
gre mu f uggling with wort it rm 
ecking for the life which is behind all forms.’ 
ve shall have a general meeting when we shall arr 
ur programs, and we hope to establish ; t 
orchestra, and other ensemble branches 
ship embra ll classes of women m 
former, tea nductor, lecturer, et 
issociates 
2 ne 
On account his if ility to secure © 
for the cast of Strauss’ “Rosenkavalier,” 
has heen cc mpelled te pe stpone the Londor ‘ 
work until next spring. As Colonel Maples Mr 
ney’s London representative, said to t " 
bad time f the art ~€ re frst 
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re we were prepared to mak« 

i to get Nordica and Alice Nielsen, but 
vering the time that 
the United States Hlowever, weé 
1 n the spring and then next autumn 
Whitne returns from America 
hen know definitely about 

t te no trouble about any present 
everything to the mu 


ne cerned 


engaged by 
ni - ety for the December 5 
the Beethoven G major con- 
Lerner will appear at one 

er pre vincial engage 


Brodsky Quartet in 


Beecham will 
e! iring the winter months 
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Later News from London. 
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icter f the vario evenings r¢ 
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t nd other evenings to 
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J CONTRALTO 
. Season 1911-12 in England 
QUINLAN MUSICAL BUREAU 
T 318 Regent Strest, Londen 


SIGMUND BEEL Viounist 


CONCERTS and RECITALS. Advanced Puplis 
Temporary address care GERMAN ATHENAEUM CLUB, Stratford Place, leaden 


JULES WERTHEIM 


COMPOSER—PIANIST 


Address, care of DANIEL MAYER, Chatham House, George Street, 
HNenover Square, W. London, 








The Delle Sedie School of Singing 


MR. and MRS. INGO SIMON 


For particulars apply Secretary 
183 Cavendish Road 
ne, 2995 F St. John’s Wood, London, N. W 











Cable: Keysete, Londen 


to his visit this autumn. Later, Mr 
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4 and 5; three equali for four trombones; trio in C for 
two oboes and cor anglais; rondo for wind instruments, 
“In questa tomba” and “Crea- 


and the songs “Adelaide,’ 
tion’s Hymn,” with orchestral accompaniment. An inter- 
esting list of eighteen novelties is also announced, con- 
structed of the following works: 

Pavane Ravel 


Waltz from Rosenkavalier Richard Strauss 


Roumanian Rhapsody, No Georges Enesco 
Swedish Rhapsody for orchestra (Midsommarvaka), op. 19, 
Hugo Alfven 
Shepherd Fennel’s Dance Balfour Gardiner 
Three pieces for oboe and orchestra Hamilton Harty 
New suite, Children's Corner Debussy 
Variations on an Irish air, op. 29 Norman O'Neil! 
Suite for flute and orchestra, The Flute of Pan Jules Mouquet 
Small suite for orchestra ’ Cecil Forsyt! 
Petite suite for flute and orchestra Henri Biisser 
Symphonic poem, Antonie et Cléopatre Raymond Roze 
Fantaisie for piano and orchestra Louis Aubert 
Orchestral rhapsody, A Passer-b ( B. Rootham 
New suite for orchestra, op. 9 Georges Enesco 
Miniature suite > Eric Coates 
Canon, op. 56, No R. Schuman: 
Arranged for chestr by Francis G. Sanders.) 
New ite Bach-Mahler 


As heretofore the season is under the conductorship of 
Sir Henry J, Wood, and Robert Newman, manager 
eRe 


Katharine Eggar is the first English woman to give a 





KATHARINE EGGAR 


concert of her own compositions that embraced other than 
vocal compositions alone 
nee 

Kathleen Parlow was the soloist, August 10, at Ostend 

with the Kursaal Orchestra under M. Rimskoff 
x RR 

Pavlova, the Russian dancer, will not return to Amer 
ica this year on account of the many engagements booked 
for her on the Continent by her manager, Daniel Mayer 

mre 

Hollman, the cellist, who is now in South America, 
where an extensive tour has been arranged for him, was 
enthusiastically received by his audience at his opening 
concert at Buenos Aires. His managers, Ibbs and Jillet 
were informed that his opening concert was so successful 
that three extra concerts were immediately arranged for 

nmr, 

Che American musical public will be greatly interested 
to know that William Shakespeare, the noted voice teacher 
and lecturer on the art of singing, will leave for America 
September 6. Mr. Shakespeare has decided on the neces 
sity of an absolute change on account of his recent sad 
bereavement in the death of Mrs. Shakespeare, after a 
long and painful illness, Mr. Shakespeare will cross with 
Mr. and Mrs. Becker of Los Angeles, and will proceed 
with them to their home on the Pacific Coast, where he 
will remain some two months, teaching and lecturing 
Mr. Shakespeare's former visits to the United States 
elicited sO great an appreciation and personal welcom« 
that he is therefore looking forward with much pleasure 
Shakespeare will 
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visit the Middle West, and then the larger cities in the 
East. There is perhaps no European teacher who has 
numbered so many American pupils as his disciples; dur- 
ing the many years of his teaching, here in Lendon, Mr 
Shakespeare has had pupils from every quarter of the 
United States, mostly of the professional class and those 
engaged as teachers themselves, in their own native towns, 
who come over annually for new ideas and general in- 
formation. Those old friends and followers have been 
urging him to make another visit to them, and circum- 
stances favoring a change, he decided on this journey 
to old friends. He will return to London in the spring 


of 1912. nee 

Vincent Czerwinski, the Polish baritone, who has re 
cently signed with the Antonia Sawyer concert direction 
of New York City, is now visiting in London and coach 
ing in oratorio. Mr. Czerwinski returns to the United 
States in September to fill a long list of concert and 
oratorio engagements. 

nRne 

Among the visitors to London this season is Madame 
Devine, of New York City, who is one of the more fa- 
mous disciples of the elder Lamperti vocal method 
Among the interesting events of Madame Devine’s visit 
here was her meeting with Albani, who, in Madame De- 
vine’s own words, “was cordiality itself, giving me many 
excellent ideas and her valuable opinion on many ques- 
tions.” Another event that Madame Devine was enthu 
siastic about was the formation of the English Woman 
Composers’ Society, at the preliminary meeting of which 
she was present and gave a short address. Madame De- 
vine sees great possibilities in this new organization 
(which was reviewed in the London letter of THe Mu 
sicAL Courter, August 16) and her remarks to the newly 
formed society were stimulating and helpful. Madame 
Devine has declared her discovery of a very talented 
singer in Sara Davies, a young Welsh soprano who has 
been singing for seven months at Malta in a repertory of 
Italian opera. Miss Davies, who has been a pupil of a 
disciple of the Lamperti method, appeared in the roles of 
Gilda, Lucia, Rosina, Amina, Felina and many other col 
oratura and lyric roles. Miss Davies has signed with the 
Vert agency and will be heard in concert and recital this 
Madame Devine will return to America 


neRre 

Among the principal artists engaged by the Quinlan 
Opera Company are Salla Miranda, Agnes Nicholls, Bet 
tina Freeman, Muriel Terry, Edna Thornton, Julia Caroli, 
Maxine Verande, Rosina Beynon, Vera Courtenay, John 


ce ming season 
September 1 


Coates, John Harrison, Franco De Gregorio, D. Byndon 
Ayres, Spencer Thomas, Clarence Whitehill, Allen Hinck 
ley, Arthur Wynn, Charles McGrath, Robert Parker and 
William Samuell EVELYN KAESMANN 

A Dilemma of Horns. 

Sober, Georgian Mayfair has lost its ancient peace, and 
there are residential streets in the heart of the West End 
which sometimes would rival Chicago for noise. The 
noises themselves we all agree are quite dreadful—loud 
grunts or sudden hoots, yells, squeaks, other sounds that 
one can only imagine to be like the death rattle of a mas- 
todon, and still others that frankly suggest the slaughter- 
house. Fortunately no one defends the nature of these 
noises, but many people still think them to be necessary. 
If they are necessary they can be regulated. A few years 
ago a serious attempt was made to keep down the noises 
made by itinerant musicians and vendors in the streets, 
but people do not realize that the existing state of affairs 
is equivalent to the licensing of thousands upon thousands 
of itinerant musicians, every one equipped with an instru- 
ment of his own choice, and with formidable locomotive 
powers. In a quiet street in Mayfair the other evening 
some of these noises, audible from a chair in the quietest 
part of the house, were counted, and between ten minutes 
to eight and five minutes to eight there were heard three 
hundred and thirty-three blasts or notes of horns or 
various other mechanical devices of motor cars—that is to 
And when we 
consider that every sudden and unexpected sound is an 
assault upon the nervous system, which has to be met by 


say, an average of sixty-seven per minute. 


an actual physiological process of resistance, it is easily 
understood that all this medley of sound is adding to the 
nervous strain on the community, taking its toll of energy 
which we would fain reserve for finer purposes.—London 
Saturday Review 
By and Large. 
New York, August 16, 19: 

Te The Musical Courier: 

In last week's edition of your paper one of vour cor- 
respondents quotes the Latin phrase Ex nihilo nihil fit 
but puts the preposition de, which is incorrect, in place of 
the preposition ex 

Is this a mere slip of the pen, or is it an example of 
Byron's critics?, “With Just enough of learning to mis 
quote.” Yours truly, 

Crarence Lucas 
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COLUMBUS MUSICAL NEWS. 
CoLumeus, Ohro, August 
Janet Ramsey, a talented young pianist of Columbus 
sails August 20 for Berlin, where she will be a pupil of 


Ossip Gabrilowitsch. Miss Ramsey has been a pupil of 


Grace Hamilton Morrey for several years, under whose 
nstruction she has made remarkable progress 
nRe 
Rebecca Alice Rich, director of the Conservatory t the 
Wallace Collegiate School, will be here to open this inter 
esting new institute of learning early in September. There 
already is a large number registered Virgilia Wallace, 
contralto, and head of the vocal department, gave a recital 
in Cambridge Friday, August 4 
RRne 
Cecil Fanning has been persuaded to receive a few 
pupils during August rhis interesting singer might have 
every moment employed with pupils if he could spare the 


time trom recital and concert giving 


One of theebest of the season's late recitals was that 
given by pupils of Efhe Nichols, one of the rst of the 


younger teachers of Columbus Miss Nichols was a favored 


pupil of Alberto Jonas, of Berlin, and was chosen to be his 


assistant She has a large class in the city, and is an 
active member of the Women’s Music Clul The pupils 
who appeared in her recital in the Auditorium of the Pub 


lic Library were Rhea Berlin, Helen Morris, Mary Lewis 


llen Rankin and Miss de | Zano. 


Henriette Weber, of the Cosmopolitan School of Musi 
n Chicago, is spending the summer with her parents, Pr 


fessor and Mrs. Henry A. Weber, in Forsythe avenu 
Misses Weber and Anna Irene Larkin, reader, have a 


eason of engagements ahead of them They have had 
three appearances in Columbus the past season, and have 
an engagement here for a drawing room concert 1 

home of Mr. and Mrs. Schumacher early in the coming 


iutumn 


RRre 
The Women’s Music Club and Girls’ Music Club calen 
will be out soot nd they will present an interesting 
! rts 1 the coming season 
nn, 
rhe new Hartman Theater makes grand opera | | 
and the Chicago and Boston Opera Companies both wis! 
to be heard here. In time the Metropolitan will no doubt 
spend a week here on its journey westward. When this 
time comes the musi onditions in Columbus will be well 
nigh ideal \ long list ft artists are already booked fo 
next season, a series of orchestra concerts, several 
concerts, two Or three choral concerts, the May festival by 
the Oratorio Society in conjunction with the Theodor 
Thomas Orchestra, a few novelty concerts like the Bala 
laika Orchestra, and a spec il attraction for every matimnec 


f the music club is the feast to be spread before Columbu 


music lovers next season. One of the early autumn enter 
tainments will be a faculty concert by the members 

faculty of the Wallace Conservatory This will include 
organ numbers by Mrs. Wilbur Thoburn Mills, piano num 
bers by Rebecca Alice Rich and Emily Church Benham 
both pupils of Josef Lhevinne; violin numbers, by Joh 
tetts Goodall, pupil of Press and Spiering, of Berlin, and 


Suchy, of Prague ocal numbers, by Virgilia I. Wallace, 


contralto, and harp solos and obligatos by Anna De Milita 
nae 

The teachers are rapidly returning to their studios and 
every one will be at work by September 15 Ella May 
Smith is already busy a part of every day with pupil 
Herman Ebeling is in Europe; Frances Houser Mooney 
up in the Canadian lakes, Rosa L. Kerr ts on the coast of 
Maine at Booth Bay Harbor, Mrs. Morrey is at home and 


will begin her concert work early in the season. The past 
vear in Berlin has enriched this brilliant pianist and has 
ishered her into an already profitable season of recitals 
There are new teachers coming every day to Columbu 
which has much t fer them in the way of educating 
concerts 
nner, 
Lucille Pollard Carrol is down in Southern Ohio resti 
it her country home She will return to her studio 1 
Iroquois early in September 
a 
Floyd Crooks, bariton has a number of good concert 
engagements for next seasot This interesting ing 
singer never fails t please an audience ind offers a well 
contrasted program, which is planned to suit every taste 
nene 
Florence May Scott, dramatic soprano, will be heard 1n 
many Ohio cities this season. She has a big tone, richly 


colored, splendid repertory and a natural ease and gra 
which is very engaging. Miss Scott has been solo soprano 
at Northminster Church for the past three years 

Fira May Smita 
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AT THEIR SUMMER 


g THE MUSICAL COURIER 
MUSIC IN BUFFALO. Tina Lerner to Tour Rassia. 
5) Burravo, N. ¥ k ? After six years’ absence from her native land, Tina 
Carle Opera Company is playing to splendid Lerner has been engaged for a tour of Russia in Novem- 
Teck Theater. During the first week of ber of this year. Her appearances in that country will 
if ent “The Beggar Student” was well presented be with the leading orchestras. She is also to give recitals 
‘ s j m is particularly good, the chorus girls are in St. Petersburg and Moscow. November 11, Miss Ler- 
if : e fresh, we ll trained voices. This week ner is to be the soloist at the Siloti concerts in St, Peters- 
~ pleasing the many, for William Carleton, burg, Alexander Siloti appearing as the musical director. 
: t important role. The elder Carle- November 13, Miss Lerner and the French violinist, 
1 ed and sang the Beggar Student exceedingly Thibaud, will give a joint recital in Moscow in the series 
lies { hing to hear how well he can still do of chamber concerts under the auspices of the Moscow 
k, for he not a young man. Maude Williams Philharmonic. November 18, the fair pianist appears as 
€ prit donna prano, Her sister is a very viva soloist with the Moscow Philharmonic Society, Felix 
a th tte and a capital little actress. Next Weingartner conducting. Other appearances closed ‘or 
t time favorite “Mikado” will be the attrac Miss Lerner on the tour are with the Riga Symphony So- 
ciety under the direction of Schneevoigt; concerts in Ros 
~ nne tof, Kieff, Penza, Astrachan, Ekaterinoslaw, with the Im- 
5 erts in our public parks are well attended perial Symphony Society. After the tour in Russia Miss 
+ { e Seventy-fourth Regimental Band, is teach Lerner will go to England, where she will appear as soloist 
ee ep senerally to appreciate classic music, and with the London Philharmonic Society and later assist at 
gee Niver Twist the audiences clamor for more a concert which the Adolf Brodsky Quartet is engaged to 
‘ nur give in Manchester. e 
mee Last nday was field day for the German-American 
7 Eight thousand German-Americans met at Teu 
tT rk to listen to the speeches of Hon. Theodors 
: f New York, and other prominent men. All of 
erma ing cieties participated to keep alive 
f patriotism which does not torget Fatherland 
' the freedom ft America 
nme TENOR 
pers peite » aunaiber: <0 ik Se ec ee In America Season 1911-1912 
bi wn heare while on their vacation trips. Mrs 
Es : Gardner former pupil of Marchesi in Paris and Leading Exponent Tenor Parts 
now with Edward Randall Meyer of th 
age en delighting lovers of good singing during ALL ORATORIOS 
ent visit to Preston, Ont the Canadians who 
> ‘ ng at the Sunday ervices Of one ol the 
g churches offered inducements to have her prolong Perfect English Diction 
a>) r st is to be heard the rest of the summer 
nee The Milwaukee Sentinel of June 23d says:—“The 
| - f St. Paul's Cathedral, has also press notices which have preceded the coming of 
ee a 9 golden opinions by his singing in Hornell Ludwig Hess have not in any manner exaggerated 
154 N Y. and more recently in the series of his abilities as a splendid artist.” 
| erts arranged by the Motor Boat Club of Full information as to Mr. Hess’ compositions, 
eae nue past appearances in Europe, terms and dates 
P iy \ 5 | recital was given at the Genesee Valley Club from 
pS tly by the pupils of John D. Beall, of 564 Monroe 
: ‘ It was conceded that this recital was one of the CONCERT DIRECTION M. i. HANSON 
| ever given in Rochester. Besides advanced pupils, 437 FIFTH AVENUE, NEW YORK 
g Barbara Beall sang the “Pearl of Brazil” so bril- 
" tly that her listeners predict a very successful career 
he Mr. Beall is one of the successful vocal teachers 
os i ester: gives one hundred lessons a week and has Rudolph Ganz in Great Demand. 
i unized a singing society named in honor of the There is a lively demand for Rudolph Ganz for the 
I nposer, George W, Chadwicl Early in Sep ming season, and his manager, Charles Wagner, has al- 
Chadwick will hegin re 
f ve umbitious musi with me eee ras 
director Applicat tor a 
is ming in very rapidly x . i er 
t Mr. and Mrs. Reed Mille .  & 
eal ts of the Bea 
Se nee 
eas 1 Mr Wilhelm Oncken visited 
‘ \ssembly last month and 
hat Oe uf vhile t I 2 two pl ram f plano 
Me f i Mr Oncken’'s ability 
" " i emarh ‘ Her hus 
nm iritone his 
Siz . naking t . 
r lelighted t earn that 
a rp giving a umber of 
l te t re But 
? nn 
7 
{ Chorus announces the en 
f é Art Hartmann, violinist, 
| t it the beginning 
ries of concerts Mr 
Rey H n’s scholarly paper violin 
; New York Mus« 
lation convention here i 
; June mire nxious to hear him ep aNp MRS. RUDOLPH GANZ AND THEIR PUPIIS ON JULY 4 10, 
tailed HOME IN CLARENS, SWITZERLAND 
an 
e Davis Smith, local concert manager, has a brilliant ready booked him for some thirty-five dates to be played 
me So) rtists engaged for the coming season between October 19 and December 20. Ganz will open his 
6 VIRGINIA KEENE tour with the Boston Symphony Orchestra at Cambridge, 
- - ~ ~ Mass., on October 19. Then will follow two dates in 
rano is the nan f the lucky horse that won the Boston with the same organization, when the distinguished 
: Stakes at Cleveland pianist will play a special Liszt program, He has also 
; ) ) wish y had bet a fiver on the race?” asked been booked with the symphony orchestras of St. Paul, 
Minneapolis, Chicago (Theodore Thomas Orchestra) and 
. Now thi ked cent enough and we encouraged New York (Volpe). Some of the towns in which he will 
ee W us play recitals are Chicago, Winnipeg, Omaha, Grinnell 
7s O tenne e feverishly continued—New York (la.), Birmingham, Houston, Milwaukee, Indianapolis, 
Sur Grand Forks, Appleton, Marquette, Lincoln, Madison, 


Memphis and Webster City. Many music societies are 
asking for Ganz, with whom engagements cannot be made 
because of dates clashing with other engagements. In all 
events, Ganz will have a very busy time of it during his 
three months’ stay in America, and his tour promises to 
be a big success. 


Antonia Sawyer’s New Circular. 


A very attractive new circular has been sent out by 
Antonia Sawyer, in which the artists of greater and lesser 
degree in her bureau are mentioned. The foundation 
color of the leaflet is Alice blue and the lettering a deep 
navy blue. The artists are recorded as follows 
Kathleen Parlow, the great violinist; Ernesto Consolo, 
distinguished pianist; Katharine Goodson, the re 
nowned -English pianist; Louise Barnolt, contralto of the 
Montreal Opera Company; Henriette Wakefield, mezzo 
contralto of the Metropolitan Opera Company; Philip 
Spooner, the young American tenor, who is being hailed 
as a native exponent of bel canto; Vincent Czerwinski, 
the distinguished concert baritone; Gisela Weber, a gifted 
violinist, who may be engaged for solo work or in con- 
junction with the Weber Trio; Laura Combs, soprano, 
who has sung with the leading orchestras, including the 
Boston Symphony; Ethel Altemus, a talented American 
pianist, who has to her credit appearances with the Phila 


the 


delphia Symphony Orchestra; Gertrude Duffey, a colora 
tura soprano (pupil of Jean de Reszke); Minna Kauf- 
mann, a finely trained soprano, available for concerts and 
recitals; Margaret Adsit Barrell, a mezzo contralto (pupil 
Arthur Nikisch); Adelaidk 
Rue Boals, an ex 
Dorothea Thullen. 
a lyric soprano; Alice Preston, soprano; Renee Schieber, 


of Georg Fergusson and Mrs 
Lf@wis, concert contralto; 
ceptional oratorio and concert basso; 


Gernon La 


perhaps the youngest coloratura soprano now singing in 
concert; Anne Irene Larkin, reader, in conjunction with 
Henriette Weber, pianist (the making spe 
cialties of works like “Pelleas et Melisande,” “Der Rosen 
“Ariane et Barbe-Bleue” and “Konigskinder” ) ; 
the Russian Trio, with Eugene Bernstein at the piano; the 
American Symphony Orchestra, Henry Liff, conductor 


two are 


kavalier,” 


available for festivals and social events 

Mrs. Sawyer has booked the leading artists under her 
management with all the orchestras in this country and 
Canada, and contracts for the artists who are new in th: 
field are being closed every day at the Sawyer Bureau in 
the Metropolitan Opera House Building, 1425 Broadway, 
New York City. 

Leononie Dumas, Dramatic Soprano. 

Dramatic soprano and leading vocal teacher in the 
Peace Institute at Raleigh, N. C., Leononie Dumas was 
heard by Elliott Schenck while in New York, and imme 
diately engaged as soloist with his orchestra for August 
15. So pronounced was her success that she was at once 
re-engaged for two more appearances on 
August 17 and 19, when she created an 
even more favorable impression. All of 
which naturally reflects great credit on 
the musical standing of the Peace Insti 
tute as well as on the musical ability of 
Miss Dumas, since she was not prepared 
to sing, having really come North for 
the ostensible purpose of engaging artists 
for the course of four concerts given in 
that institute during the season. The 
scope of this course, too, may be readily 
surmised when the announcement 
Kathleen Parlow’s engagement for one 
of the concerts be taken into considera- 
tion, as well as the fact that Antonia 
Sawyer is to supply the remaining artists 
also for this entire course 


of 


Stadio Hall, New York. 


Give the public what it wants and the 
response will come almost immediately 
Esther Shultz, the charming custodian of 
Studio Hall, at 50 East Thirty-fourth 
street, New York City, has discovered 
this truism in the brisk demand for ac- 
commodation for resident and none-resi- 
dent studios in her centrally located 
homelike quarters, where the business interests of the in- 
mates are as faithfully guarded as though each had his 
own personal representative, and the comfort of all even 
as carefully looked after. 








In all musical history there is no instance of an injustice 
so cruel as that which made professional musicians class 
Grieg—the most spontaneous and fertile melodist since 
Wagner—as a minor composer, because, in their ignorance, 
they supposed that all or most of his melodies were folk- 
tunes.—-New York Evening Post. 
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=|/SARA SIMPSON «a2 


Management: ANTONIA SAWYER 
Metropolitan Opera House Building, 1425 Hreadway, New York 


DOROTHEA THULLEN 








VOICE PRODUCTION INTERPRETATION YRIC SOPRANO 
251 West End Ave., near 724 St,, New York -, 5236 Columbus | Management, ANTONIA SAWYER, 1425 Broadway, New Yaerk 
» 
MIGHELSON vsans:| # Henry 
Henrietta NIST 4 Helier Dag. 33 Meat 7 
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LA RUE BOALS :=:::.- 
DAN BEDDOE t= 


THE QUINLAN INTERNATIONAL MUSICAL AGENCY, 
1 WEST 34th STREET. NEW YORK 


Mm.de RIGAUD ev 


Teacher of Frieda Langendorff, Metropolitan and Berlin Operas 








Christian Hansen, Boston Opera; Elmanoa Francis, Mme. Sherry 
Opera Co., New York; Fanny Ferguson, Savage Opera; Mme. Santa 
Morelli, Grand Italian Opera ( Olive Scholey, Mabel Leggett, 
Clementine Tetedoux and many others in concert. 


THE LINLAUGH, Breadway, near 100th Street New York 


Society of Authors, Composers and Pub- 
lishers of Music, Inc. 


Representing 





“Société des Auteurs, Compositeurs et Editeurs de Musique,’ 
to Rue Chaptal, Paris, France 
Head Offices, 1265 Broadway, New York, Rcooms 401-406-407 
*Phone, Madison Square 6293 
OVIDE ROBILLARD, Managing Director 





ACRNSTEIN- REGNEAS 


TEACHER OF SINGING 
New York: S&S West 38th Street 
Tel., Murray Hill 349 
Philadelphia Studio: 207 Fuller Building 


AUSTIN 


MANAGEMENT OF 
RENARD & SHAW 
y ee West 42nd Street, N. Y. City 

Address, 133 East 4th Street 
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ELLA BACHUS-BEHR 


eee Vecal Coach, Accompanist 
Reter i Homer, Frederic Martin 


Address: 69 West 88th Street, New York. 


GERTRUDE DUFFEY 


COGOLORATURA SOPRANO 


Management: a SAWYER 
1425 Broadway, New York 


MARGARET! ADSIT BARRELL 


RECITALS ey CVSEECIALTY | 
of George Pergusson 


e Arth 
—— AnTONIA SAWYER, “teem, era ue anos 


: 267 West 86th Street 


HAROLD 


OSBORN SMITH 


Accompanist BONG! TOUR (910-1911 Coach 


Personal Address: 212 West 104th Street New York 


GERVILLE- 
REACHE 


PRIMA DONNA CONTRALTO 
Manhattan Opera House 
Por Concert Bagagements Address : 


























HAENSEL & JONES, One East 424 St., New York 











PAUL MORENZ 


TENOR 
Banagemest: R. E. JOHNSTON 
St. James Bullding 
1133 Broadway New York 
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Management: ANTONIA SAWYER, 1425 Broadway, 7 ~ 





New York 





Mariane F LAHAU 


MEZZO - SOPRANO 
ef Metropolitan Opera Company and 


1133 Breadway, New York City 





at AISNE ING Bio 


For Terms and Dates Address: H. B. TURPIN. - . . 


Dayton, Ohio 
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BERTRAM 
Baritone 





—Tenor 





VA N ¥ O RX rt ot 
STUDIOS: 434 Fifth Avenue . lew York 
Tel., Marray Mill 3701 
TEACHES THIS SUMMER 





LENA DORIA 


Sele Teacher of the Amertean Prima Donna, Blanche Dulticid 


STUDIO: Metrepelitan Opera House Bullding, 1425 Broadway _ 


VOCAL TEACHER 
Lamperti Method 
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roe MULE O 


1104 Broad Street, Newark, N. J. 


Phone, 1192 Newark 


Mezz0 Soprano 


Pormerly with Ceonried Metro- 
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RENEE SCHIEBER 


SOPRANO 
Management ANTONIA SAWYER, mavenreuran OPERA HOUSE L conmene 


FRED'C WMI AR TIN Basso 


Exclusive Management of 
FOSTER & DAVID, 500 Filth Avenae 
Telephone, 2023 Bryant 


ras DURRAL TT snr 
NELSON Repertoire Bullde 


8S EAST 82D STREET, near Madison Ave. 
"Phese 2187 Madiser Square 


= WELLS 
Evan WILLIAMS 


TENOR 
AKRON ° ° - - > - ONIO 
Management, Quinlan International Musical Agency 


Oe 


wok 


ORGANIST 
: THE QUNRLAN INTERRATIONAL MUSICAL AGERCT 
Successors pe thet Weltecha Sarees 1 West 34th Street, New Yor 


HENRY T. FINCK, OF THE EVENING POST, 
WRITES: “MAUD POWELL IS THE GREAT- 
EST, THE MOST TEMPERAMENTAL AND 
SUCCESSFUL VIOLINIST OF HER SEX ANY- 
WHERE.” 

NOW 1911-1912 BOOKING 
H, GODFREY TURNER, 1402 BROADWAY, NEW YORK 


RUYSDAEL 


RE-ENG4&GED METROPOLITAN OPERA 


HENRY SUCH 


VIOLINIST 
Im Armerica Season, 1910-11 
Mssagewenti THE QUINLAN INTERNATIONAL MUSICAL AGENCY 
1 West 34th Street, New Yerk 


DUNNING SYSTEM 


OF IMPROVED MUSIC STUDY FOR BEGINNERS 


The only system indorsed by the world’s renowaed masters of Eo 
ope and America. Its superiority is acknowledged by all who 
know of it. 

Beoklets, descriptive of the system and giving written indorsement 
& Leschetizsky, Scharwenka, De Pechmann, Busoni and others, sean: 
upen application 
MRS. CARRIE L. DUNNING 


Preseal Address : THE WILL, 14th Street PORTLAND, OREGON 


OSCAR SAENGER 


TEACHER OF SINGING 

Teacher of Mme. Josephine Jacoby, Contraito, tame ay A oi 
the Conried Grand Opera Co.; Mme. Maric Rappold, So- 
prano, Metropolitan Opera Co.; Mme. Bernice de Pasquali! 
Soprano, Metropolitan Opere Co,; Heurl G. Scott, Basso, 
Manhattan Opera House; Allen C. Hinckicy, Basso, Met- 
ropelitan Opere Co.; Orville Harrold, fener, Manhattan 





New York 





ZnO 























Opera House Léon Rains, basso, Ro yyal Opera House, Dresden 
Germany; Rudolf Berger. tenor, Royal Opera, Berlin; Mme Sara 
Anderson, soprano, Grand Opera, Australia and Germany; Kathleen 
Howard, contralto, Darmstadt Mme. Carolyn Ortman, soprane, 
Grand Opera, Dessau; Irvin Myers, baritone, Grand Opera, Italy 

Joseph Baernstein Regneas, Grand Opera, Ger many Beuste Bo wman. 
Estey, contralto; Marie Stoddart-Gayler, soprano; Alice Merritt 
Cochran, soprano; Laura Combs, soprano; "Mildred Potter, con 
tralto; Katherine Hanford, contralto; John Young, tenor; George 
Murphy, tenor; Alfred B. Dickson, tenor: Edwin Evans, baritone 





politan Opera Company 
HAENSEL & J0t JONES 
Ne. 1 East 424 Street 
NEW YORE 


Telephone 662: Plaza Studio: 61 East 64th Street, New York 





ZIMBALI 





oT 


THE FAMOUS RUSSIAN VIOLINIST 
Wanagement : QUINLAN INTERNATIONAL MUSICAL AGENCY, 1 West 34th Street, New York City 





AMERICAN DEBUT 


Boston---Boston Symphony Orchestra, 
October 27-28 


FIRST APPEARANCE, NEW YORK 
Philharmonic Society, November 2-2 


Chicageo--Theo. Thomas Orchestra,Nov.%4-33 





Wy 
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FELIX FOX panist 


Management, J. E, FRANCKE, 24 WEST 31st STREET, NEW YORK 
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3rodersen was called upon to take his 


ot noarseness 

place, and one regretted that this singer had not been 
resent sooner. The house was filled by the simple ex 
pedient of giving away a good many free tickets There 


s no Oberammergau to bring strangers to Munich this 
year, and the Bayreuth competition makes itself felt 


RRe 
rhis evening the first “Ring” performance begins under 
Lohse’s direction Aside from the local conductors, 
lranz Fischer and Hugo Rohr, the single guest will be 
Gustay Brecher of Hamburg, who will conduct one per 
formance of “Tristan and Isolde.” 
nme 
Ernestine Schumann-Heink is here. She will appear 
this evening as Erda in the “Rheingold.” During the 


festival she will also be heard as Waltraute, the first Norn, 
ind Magdalena She is dividing her time this summer 
between this city and Bayreuth, where she also appears as 


Erda, the Norn, and the Voice in “Parsifal.” Madame 














rHREE DISTINGUISHED PERSONS 


Schumann-Heink is in the best of health and spirits and 
ks forward with pleasure to her next season's concert 
worl She will begin in Philadelphia on November 6, 
with the Boston Symphony Orchestra, with which organi 
ition she has a series of ten appearances in various cities. 
In December she will take a vacation at Christmas time 
to spend the holidays with her family at her beautiful 


CONCERT DIRECTION 1671 Broadway 


LE ROY HETZEL "22" 


home in the Orange Mountains, near Paterson, N. J, In 
January begins a trip which will take her to the cities of 
the Pacific Coast. She is also engaged for the big festivals 
in Cincinnati and Buffalo. At the reception at Wahnfried, 
the home of the Wagner family, which always precedes 
the Bayreuth season, Madame Schumann-Heink this year 
sang the “Allmacht” by Schubert, and received a large 
bouquet and a personal note of thanks from Frau Cosima 
The accompanying snapshot shows Madame Schumann- 
Heink at Bayreuth shaking hands with her colleague, Frau 
Bahr-Mildenburg of the Vienna Opera. The man is her 
husband, Hermann Bahr, the author of the play “The 
Concert,” which made such a success in America last sea- 
son 
nnre 

In conclusion be it said that the Munich festival per- 
formances will never attain to the rank of real “festival” 
performances until more rehearsals are held. For a new 
conductor and an ensemble in which there are a number 
of singers who have never worked together before, one 
partial rehearsal for each opera is not enough Re- 
hearsals cost practically nothing except the time put into 
them, and the management owes it to the public, in view 
of the high price demanded for each seat, to present the 
operas as well as possible. he genius of Felix Mottl 
was often able to spur an _ insufficiently rehearsed and 
mixed company on to splendid work, but now that Mott! 
is dead the conditions are changed. This is no new com- 
plaint of mine The local critics have been calling for 
more rehearsals for the last three or four years 

nnre 

he summer season of operetta at the Kiinstler Theater 
under Prof. Max Reinhardt’s direction had for its second 
production a new operetta entitled “Thermidor,” music 
by Digby Latouche, book by F. J. Stéfan. “Thermidor’ 
was unfortunate in following that gem, “The Beautiful 
Helen.” The book is rather harmless, but by no means 
had as operetta books go, and the young composer pro 
vided very agreeable music, with two or three very catchy 
numbers With all due respect for Reinhardt’s work on 
the “legitimate” stage it must be said that there are 
operetta stage managers in Vienna, England and America 
who could have made much more out of the material 
The production in itself was first class in every respect 
Company, scenery, conductor (Alexander von Zemlinsky, 
who also did the exquisite instrumentation) and orches 
tra were all excellent. Rudolf Ritter, in the title role, 
and Fritzi Massary as Denise won individual triumphs 
That fine comedian, Max Pallenberg, worked his hardest 
to get some fun out of a role that was not funny The 
house was crowded on the opening night and the applause 
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MISS CLARA MUNGER 


177 Nentington Avenue Besten 


MISS KATHERINE LINCO 


LN, Soprano 
New Yerk Representative. Manegement, Mrs. PAUL SUTORIUS, 1 West 34th Street, New York 
STUDIOS: Metrepeliten Opera House, New York. Pierce Building, Besten 
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Mme. de BERG-LOFGREN 


Recital Oratorio and Opera 


Teacher of Bettina Freeman, formerly of the Boston Grand Opera Co.; Mrs. Doris Kessler 
Senttle; Susan Darlington Peirce. California; Blanche Goulet, coloratura sopranv, and Charles H. 


TEACHER cf VOICE “Garcia Method.” 


Clark, bass, soloist First Universalist Church, Worcester. 
Addrese: 70 Westiand Avenue 


FLETCHER MUSIC METHOD 
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STUDIO : New Ceutury Bullding 


177 Huntingtoe Avenue, Bosten 








Mr. Ernest SGHELLIN 


PIANIST 
IN AMERICA 
SEASON 1912-1913 
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Second American Tour, Season {911-1912 
Management: R. E. JOHNSTON 


CHICAGO—With the THEODORE THOMAS ORCHESTRA 
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And by many of the leading clubs and societies in this country 


1133 Broadway, New York 
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liberal. Manager Gustave Amberg has bought the stag« 
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worl hotl ler 
y Dr. Bruns’ Pupil Honored. ee 
rights for England and America Before being see! : istant to ¢ \ 
WY ; Che following letter is convincing evidence as to th 
across the water the operetta will be entirely wor i . . n that city ©) 
: esteem in which Dr. Bruns, of Berlin, is held as a teacher , - : 
and brightened up, and should make a succes Mr. Aronson { Viens He 
t smging by one of the , 
sa Ss mportant Royal Oper that he will have a % ‘ \ 
Plans for the great Wagner centennial festival here a ae = : the pianist’s wife, w 
> fi intendants of Germar . = . ‘ 
1913 are already beginning to take shape \ nmittes career, will be |} n Bet 














has been formed, which includes about all the well know! \ 
people in the Munich musical world. It is headed by the be xa Ida Haggerty-Snell Returning to Texas. 
Minister for External Affairs, the Minister of Educati D De. Bruns—lr ae : 
and the Minister of Railroads The honorary president ~ san Siagperty-Se z . 
s Baron von Speidel, director of the Royal theaters. The s = ggg ah ae ee prrcrca re ach ote 
first president 1s the Mayor of Munich, Dr, von Borsch , ~~ 
and the second Richard Strauss The executive commit y arra eager 8 . 
tee is headed by Georg Fuchs, at present director of the ‘ Mr : ne: peau : 
Kunstler Theater = = : ' nl Bi wage 

, . stinging t nu effort - Ihe rt ‘ ‘ 

Speculation as to Mottl’s successor to the post of n all secure y! : ' 
cal leader of the local Opera is rife Munich is not on great = toe aie) 
in search of a competent conductor, but also seeks some , Y . ti lly Mr ove Sr 

Von M San Antor 
one with a name and reputation approaching Mottl’s, and , , j ) 
such men are scarce [ think Dr. Carl Muck could have . 
the position if he would take it, but knowing his love for Victor Harris a Sportsman, Florio Pupil Wins Success. 
Boston and his new contract there I do not believe h« , — Vincent Sulliy rtist 
Victor Harris is enjoying a season of fishing and shoot 

would come here. It is quite possible that for the com nm dutlan. tht ovesint teenth ot Resulz, Invernea Scot professions 
ing season the management will simply secure some com oprir M \ 
petent conductor, leaving the post of musical director t gust 14, at 
be filled late r, when some suitable candidate na been 4 eajert Qestic from ly ‘ al 
found nm ne | ae é vany 

Geraldine Farrar has arrived in Munich and will spenc hk = , 
some weeks rehearsing songs with Frank La Forge, w = an 
is already here Mr. La Forge will accompany |} i! 
her concert work next ison, Dippel and Campanini will 
be here next week t with W ie i ra Mrs. George R. Sheldon Back from Europe 
to the Chicago production of his new e Jewel . , 
if the Madonna 

ze Rm ® \ 

Hermann Klum, the well known Mum cert piat ee 
ist and teacher, has had the | r of being selected as th 
soloist for the annua All Holy Day concert tf tl 
Royal Academy of Mus No iber The nm t! 
year will take the form of a Liszt memorial program, at Mr. Hart et h ompany Oscar Condon in New York. 
Herr Klum will play the Hungarian fantasie, accompanied showing the picturesque Beaufort Casth 
by the Royal Orchestra. Just who will direct this con rel 
cert In place of the late Felix Mottl (who, by the 
picked out Herr Klum for soloist) is not yet known Maurice Aronson Returns to Berlin. 

mre Maurice Aronson, tl pedagogue and long 

Manager Whitney's abandonment of the “Rosenkavalier’ e of Leopold Godowsky ved fr Vie 
tour for America aroused considerable interest here, as to Berlin, and on September \ esume s te i ‘ i 
our Hofkapellmeister Cortolezis was to have gone along a hi ew stud Berlin-S Bozener St. 8 M 
one of the conductors H. O. Oscoor \ronsor ‘ nown in ( an ca tl ( 





R. E. Johnston Announces for Season 1911 and 1912 





Mary Garden 


Berta Morena 
Great Wagnerian Soprano. 


Yvonne de Treville 
Namara Toye 


Rita Fornia 


Prima Donna Soprano. 


Mme Maconda 


Coloratura Soprano. 


Caroline Mihr-Hardy 


Dramatic Soprano. 


Irene Reynolds 


Soprano. 


Lilla Ormond 
Mezzo Soprano. Song Reci- 


tals, assisted by Miss Green. 


Assisted by her own company. 


W onderful Coloratura Soprano. 


Y oung and remarkable Soprano. 


Rosa Olitzka 
Prima Donna Contralto from 
Covent Garden, Metropolitan, 
Chicago and Boston Opera Cos. 


Marianne Flahaut 
Mezzo Soprano. From Opera 
Comique and Metropolitan 
Opera Cos. 


Isabelle Bouton 


Mezzo Soprano. 
Eva Mylott 
Australian Contralto. 
Inez Barbour 
Lyric Soprano. 
Laura Graves 
Dramatic Soprano 
Henri La Bonte 
New and Superb Italian Tenor. 


Paul Morenzo 
Great Spanish Tenor. 


Alexander Heinemann 
Great German Lieder Singer 
assisted by John Mandelbrod, 


Mile Luba d’ Alexandrowsky 


Most wonderful young Russian 
Pianist. 


accompanist. Fd 
ouard Brown 
J. seu Shenk Young American Violinist. 
ane By arrangement with Concert- Dire « 

Chris Anderson tion, Daniel Mayer, London, Eng 

Baritone 

' Howard Brockway 

iat Selmeieer Emi nent Composer-! - anist. 
Gustave Huberdeau Arturo Tibaldi 

Basso Violinist. 


Albert Spalding 


Great American Violinist. 


Arthur Friedheim 


Russian Pianist. 


Livio Boni 
Italian Cellist. 


By arrangement with Concert- Dire: 
tion, Daniel Mayer, London, Eng 


20 Sunday Night Concerts with Orchestra and the 
greatest Soloists available at the HIPPODROME be- 
ginning Oct. 15 and continuing through the season 





For Season 1912 and 1913—PADEREWSKI, YSAYE, GODOWSKY, KUSSEWITZSKY, 
THIBAUD, SCHARWENKA, MME. KASCHOWSKA, YVETTE GUILBERT, DR. FERY 
LULEK, FELIX BERBER, IRENE SCHARRER, GERTRUDE PEPPERCORN, and many 
others equally as great are negotiating and will be announced later. 








Address, R. E. JOHNSTON, - 


St. James Building, New York 
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= 
MUSICAL DAYS IN BROOKFIELD CENTRE. 
progressive summer colony. Mrs. Joseph J. O’Donohue, 
B i ons — Jr. of New York, who studies piano with Mrs, Greene 
: cannon ushers in the “glorious during the regular season in New York, is attending the 
iN tA hen the golder ummer session with her young daughter, Beatrice. 
* Se. C1 irdes the d town of Brool nue 
" that brings new - Jennie A. Robinson, head of the music department of 
NS tert cen there are no mod Fiske University, in Nashville, and Alice Grass, who 
acormments oF % teaches organ at that institution, are enjoying their first 
ie Nature's handiwork ii to Brookfield Centre. Both have studied during the 
town goes on about ummer, Miss Robinson (vocal), with Mr. Greene, and 
- teed ight lite \liss Grass (organ) with Mr. Wright 
} y tne neare z z s 
hey “ yahoo \dele Laeis Baldwin, the contralto and teacher from 
aa te plete. Strange, indeed, that tac New York, is spending a week at the Brooktield Summer 
Ba tte nce i free from “malaria School of Music, as a guest of Mr. and Mrs. Greene 
tate men usuall Madame Baldwin has informed Tue Musicat Courier 
P ¢ tops when representative that she has resigned from the faculty of 
“4 m in their territory, The ine Master School of Music in Brooklyn, N. Y., where 
n the cal student she taught diction several seasons. Next season, Madame 
population of the old Baldwin is to be head of the vocal department at the 
ave Finch private school on the upper West Side, New York 
; City, and in addition she will continue her work at the 
“ ne ee Institute of Musical Art and have her private pupils come 
: teases hool, which is usual to her studio in Carnegie Hall. Madame Baldwin 
a saat ess in the celebrated for teaching diction in English, German and 
~ twe 
3 t ‘ | for Boy 
ilization, 
Music Cin tet Mr. F. C. WHITNEY 
Boys beme, Announces for 1911-1912 
: ptember, the resident FAREWELL AMERICAN TOUR OF 
d ‘ students. 
=e! e at the wn homes 
: la 
{ mity i 
rope fringed 
a | cultivated 
who seem The World Renowned Violinist 
si ! 1 } } 
Sip , pints October 15 and 22 at the New York Hippodrome 
» oe October 19, Brooklyn Academ 
. ” Brookfiel and Auditorium, Chicago, Oct. 29 and Nov. 5 
July and August, Herbert For details and particulars address: 
| mmer Scho H. G. SNOW 
Cimtle (hessedes of en ae Care of FP, C. WHITNEY 
Phone, Monolith Bullding, 
wee — appear < at 3240 Murray Hill 45 West 34th Street, New York 
TN sdesoriecr sae mest ~ KNABE PIANO USED 
he de made upon him iit 
large rollment this sum 7 " - . — a 
m far away Seattle. Wash French, but she also belongs in the ranks of the recog 
| , opera house (in ized teachers of singing. 
Mesick, contralto, of Phila nner 
f ‘hiladelphia, and Flora Spatz, Cecil Wright will follow Charles W. Clark to Paris 
n one of the early next month and coach with the noted American bari 
- n New York; tone. While in Paris Mr. Wright will also study organ 
5 e, and Grace Carman with Widor. 
ers who appeared in | a ed 
@ \ugustir Houghton, \nna E. Ziegler has a small class at her summer school 
‘ nd rian Spangler, al f singing located at the further end of the old town 
lina int rec'tal las When Madame Ziegler goes on her vacation later on Elsi 
rted for Harcourt, Ohio Ray Eddy will take charge of the class 
to a large class The August Rnne 
n by Ethl Salter, so Brookfield Centre’s most exciting week of the season 
_ S Calburne, tenor, fror came to a brilliant close tonight with the Hoffmaster song 
¢ { ! \ recital in the little opera house. The series of interesting 
4 t " from Norwood, Ma events, in which nearly every man, woman, child and vis- 
~ | | t Bridge iritone, of Burling itor had some share, started in merrily Tuesday evening, 
evening, August 10, when a reception was given in honor of the bride of the 
ir, ther program contributed Congregational minister, the Rev. Milton Whittler. This 
m Nashville, Tenn.; took place in the lecture room of the church, and in some 
] m Seattle, and Margaret ways was as formal as a social event in New York at the 
from Jacksonville, Fla Miss height of the season The little bride of the young min 
ve a recital Saturday ister looked as modest in her white gown as one of the 
master (tenor), from lovely wild flowers that dot the fields, and she bore up well 
ritone), gave a recital under the ordeal of shaking hands with several hundred 
for the third week in people, asking each one a second time to repeat their 
Miriam Gilbert prano), from names. Mr. and Mrs. Curtis, Professor and Mrs. Spague, 
. y (baritone), from the mother of the minister and the mother of the bride, 
Mrs. Frank Binnex (soprano), stood in the receiving line. The Misses Skidmore served 
an) | Harold G. Hutchins (tenor), ably on the reception committee, and the young Mrs. Cur- 
‘ice \ ter (Ohio) University; Cecil — tis, Mrs. Peck and other good women saw to it that every 
New Haven, is body was served with refreshments. 
rue y evening, August 15 RRR 
= rapper, of THe Wednesday evening, Mr. Greene invited his school and 
taff, will speak to the rmal class on guests to partake of a watermelon feast in the opera house 
s t \] McNamara (soprano), There was no musi¢ (thank the stars), but plenty of mirth 
\ e more vanced pupil of Mr. for the young and those who still feel young. The fruit 
\ ere t er. Sterling Hall, a comic was of special choice quality. 
Los rom New York; Christine Irish (soprano) nee 
; N 1] beth Cobb (pianist), from Thursday evening the double recital took place in the 
i re ther nising pupils of the «opera house referred to in a preceding paragraph. Friday 


evening the handsome modern gymnasium of the Curtis 
school was opened for a rousing suffrage meeting under 
the auspices of leaders who are making a whirlwind tour 
of Litchfield County. Brookfield Centre, being close to 
the borders of this county, was deemed worthy to receive a 
visit from three of the speakers. The cry of “votes for 
women” was in the air. The entire student body and the 
faculty of the Brookfield Summer School of Music marched 
down the road and attended the meeting. Each student, 
teacher and guest wore a golden glow as a compliment to 
the suffrage leaders, that flower representing the suffrage 
color. The speakers of the evening were Prof. Charles A. 
Beard, of Columbia University, New York; Mrs. Beard 
and Frances Maule Bjorkman, of Denver, Col It was 
stated after the meeting that several of the singers were 
converted and forthwith signed one of the membership 
blanks. Mr. Curtis was chairman of the meeting.’ 
nnre 

Students from the Brookfield Summer School of Music 
have served as choristers in both the churches here 
throughout the summer, much to the pleasure of the in- 
habitants, who have had few opportunities to hear artistic 
singing B. ha TF. 





Adele Laeis Baldwin in Connecticut. 

During her stay in Brookfield Centre, Conn. Adele 
Laeis Baldwin, the contralto, gave a talk on “Diction” be- 
fore the students and faculty of the Brookfield School ot 
Music, and Wednesday week Madame 
Baldwin delighted the same musical audience with a re 
cital, Caia <Aaarup (Mrs. Herbert Wilber 
Greene) accompanied the singer in a very attractive pro 
Madame Baldwin's style 


evening of last 
Greene 


gram arranged in four groups. 
diction and tone production served as models in singing 
songs in four languages. Some of the songs on her list 
are rarely, if ever, sung by contraltos 

songs were Schumann's “Auftrage” and 
Other songs included 


In this class of 
“Chanson Papil 


lon” by Campra “Ich liebe Dich,” 


Beethoven; “Die Meerfee,” Schumann; “Wie Melodien,” 
Brahms and “Der Schmied,” Brahms; “Nel Cor,” Pai- 
sietllo; Canzone Napolitana,” Widor; “L’Esclave,” Lalo; 


Bérat; “Printemps Nouveau,” 
Widal; “Baby Willeby; “My Uative Land,” 
Kaun; “April Blossoms,” Clough-Leighter, and “Invictus,” 
by Bruno Huhn. As Madame Baldwin demonstrated what 
could be done by a contralto with correct tone emission 
and pure diction, in the way of singing dainty songs, sup- 
posed to be the sole rights of lyric sopranos, so she also 
gave a demonstration of a woman singing a song writ- 
ten for the male voice. She did this, and did it effective- 
ly, in her rendition of Huhn’s stirring “Invictus.” 


“Old French Bergerette,” 


Clover,” 


Gatty Sellars’ Organ Recitals. 

Gatty Sellars, solo organist of the Queen’s Hall, Lon- 
don, concerts and the Crystal Palace Musical Festival, is 
giving recitals of the Coronation music in England, ac- 
companied by the King’s trumpeter, William Short, L. R 
A. M., principal trumpet of the state concerts, Bucking- 
ham Palace, and State trumpeter of England, The King’s 
trumpeter returned from an Australian tour to play for 
while Mr. Sellars in the meantime 
inaugurating new organs in the United States 


the Coronation, was 


“The Divan" of Hafiz to Be Repeated. 

Bruno Huhn’s “The Divan,” a song cycle for four solo 
¢oices and piano, words by Shans al Din Mohammed 
Hafiz, will be given another performance at The Orchard, 
Southampton. L. L, on Friday afterncon, August 25, with 
ihe composer at the piano. Among the assisting artists 
will be Edna Sands Dunham, soprano; Mildred Potter, 
ontralto, and John Barnes Wells, tenor. 

Maconda at Ocean Grove. 

Charlotte Maconda, the soprano, will be the soloist at 
the concert in the Auditorium at Ocean Grove, N. J 
Thursday evening, August 24. Her numbers will include 
“Ah fors e lui’ from “Traviata” (Verdi); “Lilacs” by 
Rachmaninoff; “Mary of Allendale” (Old English); 
“Spring” by Tosti, and the Bach-Gounod “Ave Maria” 
with organ and violin obligato. 

: Hans Kronold Booking Short Tous. 

Hans Kronold, the cellist, is arranging a short tour in 
New York State, Pennsylvania and Ohio for the month 
of November, and in North and South Carolina, Tennessee 
and Georgia during the month of February, 1912, 

Managers, music clubs and educational institutes should 
address Hans Kronold, 1185 Lexington avenue, New York 
City, regarding dates, etc. 





Evan Williams to Sail Next Tuesday. 

Evan Williams, the tenor, who has been in Europe 
since Juné, has notified his managers, the Quinlan Inter- 
national Musical Agency, that he will sail for New York. 
Tuesday August 29. Mr. Williams is to have many ap- 
pearances in concert and oratorio during the season Jf 
1Q1I-1912. 
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GAREISSEN 


a Gochents BL, pines D. Cc. 
and Saterdays 


“ROBYN 2 
Mrs. CARL ALVES 


SPECIAL ATTENTION TO CORRECT VOICE PRODUCTION 
Opera, Oratorio and Lieder 
Leipsic, Kaiser VVilhelimstr., 


Perey AVERILL 


BARITONE - Teacher 


220 W. SO9TH STREET.N. Y.. TELEPHONE 1097 COLUMBUS 


Elith REUMERT 


Royal Actor from Denmark, Reciter of Hans Anderson's world 
renowned fairy tales 


IN AMERICA JANUARY, FEBRUARY AND MARCH, 1ro11 
Direction: M, H. HANSON, 437 Pifth Avenue - New York 


Sherman L 
PRIMA DONNA CONTRALTO 
Pormerly Metropolitan Opera Concert Direction: M. H. HANSON 


‘ALDA 


pies WALDO 


“CHILD LIPE IN SONG" 
New York 





— mpnwo 




















Prima Donna Soprane 
Metropolitan Opera House 
New York 


Management, LOUDON CHARLTON 
068 Carnegie Hall, Rew Tor 





j] CONTRALTO 
Managemem, E. S. BROWN, 42 West 39th 3t., 


ASSO CANTANTE 
Management, BE. S. SRown. 42 West 39th Street, 


Adele Krueger 


DRAMATIC SOPRANO 
Concert, Oratorio, Recital 
pemmneemundel CONCERT DIRECTION, M. H. HANSON, 437 Fifth Ave., 4.1. City 





New York 





Basso Cantante 
VOCAL STUDIO: 
150 West 59th Stree! 
Hew York 


@. &, SANSON, Manager 
437 Fifth Aveaue 








Rew Dork College of Music 


128-130 EAST GSth STREET 
(Formerly ALEX. LAMBERT) 
Directors: CARL HEIN, AUGUST FRAEMCEE 


Private instruction in Piano, Singing, Violin, "Cello and al! 
branches of music, by a faculty unsurpassed for its excellence. 
SPECIAL DEPARTMENT POR BEGINNERS 
All instrumental and vocal students receive free instruction in 
harmony, counterpoint, vocal sight reading, ensemble playing and 
tree admission to concerts, lectures, etc., etc. 


Students received daily Cataleg seat on application 


Gisela WEBER 


VIOLINIST 


Season 1911-12 Now Booking 
Management: ANTONIA SAWYER 
Metropolitan Opera House Bullding 
1428 Broadway - - - - New York City 














co u R ! E R 13 
~ BARITONE——— 
Returns to America, Season 1911-1912 
Management: CONCERT ang ent a. HANSON 


W. DALTON~BAKER = 2-=: 


GEGILE BEHREN 
HARRIS, Jr. 


WITH ERSPOO 


Address YALE CLUB - ° 
—The Evening Post, New Ye _ “ 10, ror 
Management : 


| | | I | | | f Management, Concert Direction M. H. HANSON, 437 Fifth Ave., New York 
>eCZERWINSKAKI °C 
1425 Broadway . New York 


U.S. KERR 


BASSO CANTANTE—sgong Recitals and Oratori falt 
For Bookings Address: 688 West 1434 Strect. New Vorks Clty ney isis Acdunen 











Pianist, Recital, Ensemble 


Cencert Direction: 
M. H. HANSON 





————_-TENO R—— 
RECITAL, CONCERT, ORATORIO 


Management: M. H. HANSON 
437 Fifth Avenue, New York 


LEADING BASS 
Metropolitan Opera Hoase 


New York 
30 West 44th Street, New York City 


WILL RETURN TO AMERICA NEXT SEASON (1911-12) 
TOUR NOW BOOKING 


“Mr. Hambour « is one +o st living masters of his instrument.” 


mODOMO 




















DISTINGUISHED BARITONE 


aaeoan< | = ZOT 














1911-12 
DATES NOW BOCKING 
MANAGEMENT; 
LOUDON CHARLTON 
Carnegie Hall, New York 
STEINWAY PIANO 
Returns in October, 1911, tor 


American Tour, 1911-1912 


For Terms, etc., Address: 


MR. EDGAR SMITH 


KIMBALL MALL, CiMiICAgo 


aw TIN 


KIMBALL PIANO USED 


STOJOWS KI 


The Eminent Polish Pianist and Composer 
Avallabie for Concerts Entire Season, 1911-12 


Management: M. H. HANSON, 437 Fifth Avenue, 
A limited number of advanced students will be accepted 


Address applications in writing to Mr. STOJOWSKI, care of M. H. HANSON 


Dr. WILLIAM C. CARL 


Director of the 


GUILMANT 
ORGAN SGHOOL 


The Guilmant Method of Organ-playing 
personally taught to each student 


Fall Term Begins Oct. 10, 1911 
SEND FOR NEW ILLUSTRATED CATALOGUE 


34 West 12th Street 





monde) Wwnzan 











New York 














JOHN 


ENGLAND'S GREATEST VIOLINIST 
Concert Direction: M. H. Hanson 


NEW YORK CITY 
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ST. PAUL-MINNEAPOLIS MUSIC. is progressive and is particularly characterized by artistic 





‘ ability upon a sound intellectual basi ind this spells suc 
Orchest1 m opens Octo ct in any art After a month in the Canadian Rockies 
f twenty-three weeks, dut Ir. and Mrs. MacPhail will open a joint studio in the 
‘ ’ \ opolit 
, Friday even- Metropolitan Building nee 
Sunda populars, and F : 
' allies . a The Schubert Club’s engagement of Fannie Bloomfield 
‘ Eastern tou Zeisler for a piano recital November 7 lends additional 
+ Neale ibe interest to an already promising musical season for St 
, But Cleveland Paul The club has engaged Thomas Whitney Surette, 
A fell Heighton, m lecturer at Oxford University, England, and other at- 
> deaasie tractive features of the year’s programs will be the Liszt 
, : pect : vemorial, an afternoon of American composers, and two 
ae ‘ arin cee : r more chamber recitals 
é vill be followed by a spring 3 ’ ps hen od . ; 
ke senlnlisla'- sated) gibaicadll Ulasian Raymond Shryock has returned after tw years study 
+ neal die Seis broad, and will be associated with the Minneapolis Sym 
cad Fin gee phony Orchestra during the coming year While the 
vear has asked greater part of the time was spent with Michael Press, of 
ie aa Citas The Berlin, Mr. Shryock also studied theory and composition 
Pieteiiie-iat with Novak, and violin with Suchy, both of Prague, the 
ene 6 itter Sevcik’s successor, and while there played first violin 
; siete! eadaiaind in the German Symphony Orchestra 
} Gadski, Francis Alda ; _ 
nd Geocoin Sateen Sian The Minneapolis Symphony Orchestra has been engaged 
' Goatees’ anl ies oe play a two weeks’ engagement at Ravinia Park, Chicago, 
Albert Spalding et beginning August 28 Bess A. CocHRANE 
t appointment Paes th. cane =e 
ellist with the orch Minna Kaufmann Coaching in Paris. 
t xe is always a pleasure to record the legitimate success 
a f a serious thinking artist who knows exactly what she 
week for Washin 
f th imme! 
ff 
\\ ff and Donald Ferguson 
wood Sotto 
piracy afoot 
, it—with a double 
it hand, the on 
ipable of carry 
a 
est the sical 
(; ! | Wilham M uu 
\ ist it (rethsemane 
ride nly tendant was 
( Libt icted as best man 
\\ Marshall. Mi 
th the Minn D0, 
c d iccom 
MINNA KAUFMANN IN PARIS 
uperiot 
f most enviable has to do and sends that thought freighted message of 
if e leading vocal certainty over the footlights to her audiences, as 
for all that well as into the minds of the pupils placed under her 











GOODSON 


The World Renowned Pianist 
IN AMERICA FROM JANUARY UNTIL MAY 


Management : ANTONIA SAWYER, - - Metropolitan Opera House, 1425 Broadway, New York City 
KNABE PIANO ED 


MAESTRO FRANZ EMERICH {oSAtccrion 
Oct tte ne oNceererace]}6©6o 0d MADAME TERESA EMERICH 


Some Distinguished PUPILS of MAESTRO and MME. EMERICH: 





Cartes DaLmores, tenor, Metropolitan Opera Co. and Covent Gar Putnam Griswotp, basso, Berlin Royal Opera; next season, Metro- 

den. Lohengrin of Bayreuth festival. politan Opera Co. 
Anam Drowr, basso, Metropolitan Opera Co Marcaretue Paevsse-Martenauer, mezzo-soprano, Munich Roya! 
Francis MaActenwan, tenor, Berlin Royal Opera. era, 
*Haws TANZLER, tenor, Royal Opera, Karlsruhe. *HeLewa — Lange, Royal Opera, Prag; next season, Dresden 
Feanz Ecenrerr, baritone, Berlin Royal Opera. Royal 
Fronence WickmAM, mezzo-soprano, Metropolitan Opera Co. *Davipa Hess, ‘coseuna, Stockholm Royal Opera. 
Paut Krirrat, tenor, Vienna lon verial Case. *Frances Ross, soprano, Berlin Royal Opera; next season, Metto- 
CavaLiiers Martu SAMMARCO, baritone, {etropolitan Opera Co. and politan Opera Co. 

Covent Garder Marce.ta Linpm, the famous concert singer. 

INSTRUCTION GIVEN IN ENGLISH, GERMAN, FRENCH AND ITALIAN 

The names marked * are those of pupils of Mme. Emerich ‘Telephone: Amt Wilmersder! Se, 20 BERLIN, '7.W. Nicolsburgerplats 1 





TENOR 
Concerts, Oratorios, Recitals 
J 0 ¢ N A. AN Exclusive Management: 
FRANK E, EDWARDS 


138 W. 4th St., Cincinnati, Ohio 


BASSO CANTANTE 
Management, BRADFORD MILLS 
AMERICAN MUSICAL BUREAU 
864 Carnegie Hall, . New York 
we oe SOPRANO 
MARGARET BERRY-MILLER 3223232 
stun ee ote MILLS 
RICAN MUSICAL BUREAU 
_ 864 amet Nall New York 








GOETZE-KELLWER | ===" 


FIRST AMERICAN TOUR 








MME. EMMA 


EAMES 


and EMILIO 


E GOGORZA 


IN JOINT RECITAL 
Tour Begins January, 1912 


DATES NOW BOOKING 
Exclusive Management, FREDERIC SHIPMAN 
3835 Flournoy Street, Chicago, Ill. 




















guidance. Among this category of artists Minna Kauf- 
mann, the brilliant dramatic soprano under Antonia 
Sawyer’s management, undoubtedly belongs. To add fur 
ther emphasis to this contention, which really needs no 
additional proof in view of the singer's success in her last 
season's recitals in Boston, New York, Philadelphia and 
Pittsburgh, Madame Kaufmann, who has been in Paris 
coaching with an assistant of Jean de Reszke since June, has 
been assisting him in turn by coaching a number of his 
pupils in tone production 

When the added prestige and self confidence which this 
signal mark of appreciation from such a source naturally 
begets, the young singer should create a distinct follow- 
ing for herself among the leading concert artists in this 
country. With the return engagements in these cities al 
ready booked by Mrs. Sawyer, Minna Kaufmann will find 
a full season awaiting her New York advent the latter 
part of September 

Alma Gluck to Sing New Roles. 

Alma Gluck, the young soprano of the Metropolitan 
Opera Company, is spending the summer at her cottage on 
Lake George, N. Y. Director Gatti-Casazza has assigned 
Miss Gluck several new roles in which she is to appear 
during the early part of the opera season. But, during the 
autumn Miss Gluck will fill a number of concert engage- 
ments under the management of the Quinlan International 
Musical Agency. The young singer will begin the series 
of concert appearances in Toronto (with the Symphony 
Orchestra) October 3. October 12 and 16 she is to sing 
at the Maine music festivals to be held in Bangor and 
Portland. The Quinlans also announce that Miss Gluck 
will give a recital in Carnegie Hall, the date to be an 
nounced later. 

Bookings for Paulo Gruppe. 

Paulo Gruppe, the Dutch-American cellist, is to return 
to America in time to begin his third tour of the country 
about November 1. Some of his bookings include con 
certs in Newark, N. J., Columbus (with Woman’s Musi 
cal Club), Cleveland and Canton, Ohio, Flint and Lansing, 
Mich., Chicago and Springfield, Ill, and a tour of ten or 
more concerts on the Pacific Coast. Mr. Gruppe is also 
wanted by musical organizations in the South where he 
played last season. It is expected that ke will play again 
in New Orleans and make another tour of Texas 





Whitney Re-engaged for Nordica Tour. 
Myron W. Whitney, the basso, has been re-engaged for 
Lillian Nordica’s concert tour. Mr. Whitney assisted Ma- 
dame Nordica during the past two seasons. The new 
tour of the prima donna will open in Denver the last 
week of September. Mr. Whitney is spending his vaca- 
tion at his country home in Sandwich, Conn 








ALEXANDER LAMBERT 





wir his pi instruction on Sept. 25th, 
at 792 LEXINGTON AVENUE 


MABEL ROSS RHEAD 


PIANIST 


Management: BRADPORD MILLS, 
864 CARNEGIE HALL, - - -_ * - : NEW YORK 





























Helen Waldo’s 1911 Engagements. 


Since January 1 of this year, the clever interpreter of 





luly 7 Augusta Cott!ow gave her ist recital f the sea 
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Augusta Ceottlow’s Recent London Recital. 











MYRON W. WHITNEY 


BASSO 
Lillian Nordica 


be available for a 





Touring with Mme 
but will 
engagements after November 10th 


Exclusive Management, FREDERIC SHIPMAN 
3835 Flournoy Street, Chicago, Ill. 


next season, 


limited number of 























children’s songs, Helen Waldo, has appeared as follows l “ sent B ‘ 
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MME. LILLIAN 
\ug i \ 
‘ 4 Ss ‘ 
[his makes a total of forty engagements since Jar 
uary I, and it is announced t this er wi ¢1 
creased to seventy ) re 3 Miss W 
may spend the season of 1912 in Europe if the pla 
her manager are carried out, t] gh it is possible t she 
. . :  cemtea ARTIC a 
will find it necessary 1 } t tour in America 
] +; 4 
instead, for she has won favor in all sections of th Address: ARDSLEY-ON-HUDSON, N. Y. 
try 
RN GeO te a ea ldven’s cones Concerts, 1911-1912 
Waldo has sung at other ert ! in two perfort 
ances of “The Messial 
Under the Exclusive Management of 
Miersch Photographs Iceberg FREDERIC SHIPMAN 
oh; *s Miers f the Cincinnati Colles tf Musi . 
Johannes Miersch : , , 3835 Flournoy Street - Ciiicago, ll. 
sends the accompanying | sta take! ring is V age 
home He writes: “The ercoat shows that the tem 
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Full Season Booked for Flonzaleys. 

Che Flonzaley Quartet s decided to give its three 
New York concerts on M lay this nstead of ‘ 
Tuesday, nights, as heretofore lf Mendelssohn H f 
should be available ¢ nee \ he given there a 
usual In addit New series ¢ Flor 

ileys will have r Bost t { 1g 4 
eighty engagement ave been booker r th quartet it 
will be necessary f the nembers 1 remain in- thi 


untry until June 
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Florence Hinkle at Rochester Music Festival. 


Latest Caricature of Ysaye. 
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] KATHARINE GOODSON TO RETURN 
UNDER SAWYER MANAGEMENT. 


hae 2 





Fe 4 











rig { ( no\ | anist, who 
a " ; renowned pianist, 
‘ Paderewski in petticoats, 1s to return 
: n January for a tour under the 
Antonia Sawyer Miss Goodson already 
kee 1 a tour with the Boston Symphony 
: unk ther tour with the Minneapolis Sym 
f Very likely before this issue of THe 
> ( n the hands of the readers, contracts 
ae vith other orchestras for which the nego 
; now pending Besides the orchestral appear 
; n will also play with many of the lead 
i of the United States and Canada, and 
: the principal cities 
ks i j Australia. in the New World, Katharine 
led in electrifying her audiences 
tried t lefine the extraordinary gifts of 
t t perhaps ome f the briefest and 
z me el ement expressed abovt her came trom 
ud [ have known many artists in 
the true artists I can count on 
, hand—Ysaye, Paderewski, d’Albert 
eens es In idd urs, Miss Goodsor 
after Katharine Goodson left her master 
n Vienna (she studied with him four years), 
% ned to her native country, England, and at 
nearar n | ndon took the 1) iblic “by storm.’ 
the tolid Finglish exclammed ‘At last, a tem 
{ f English birth 
> n her own country, Miss Goodson 
- ntinent Europe, and she achieved tri 
he musical stronghold the Berlin mu 
{ ed her without stinting their words, Sh 
he mperor and Empress, and since that time 
ive taken an interest in her career The 
k the pianist through Germany, Austria, 
in é felaium, Holland and England She 
t the Lamoureux concerts, and gave re 
Krard Miss Goodson has played un 
y great al conductor of Europe and 
the its of the pianist and her wonder 
if r sual impression 
me 
‘ ide tours in America during the 
07, 1908 d 1000 Between the tours ot 
: «) she pa first visit to Australia, where 
{ ‘ tion fter sensation by her inimitabl 
nee which Miss Goodson will play on 
t i mintry are the Brahms in D 
t in E flat major, the Tschaikowsky in B 
« Hint in D minor, the Saint-Saéns in G 
ki the Grieg, Looking over old programs shows 
y Goods has played the Grieg and Brahms con 
CI | t and Hinton concertos in Phila 
a the Grieg concerto in New York with the 
It is reported that the pianist will make 
4 eature of the Tschaikowsky concerto (in B flat minor), 
played but ance before in America, and 
Horatio Parkér in New Haven It is said 
th have heard her play this moving concerto 
Y poser that it remarkably well suited 
See LS y of r temperament and the magnificent tech 
/ te ealed by her magic fingers 
N } ' é ¢ Boston musie critic, who attended Miss 
ka t appearance im America in 1907, wrote as 
r= s t Ameria at a 
! lhe performance last evening was 
t matiy whose preconceived 
| \ ) been formed from the performances 
t g Miss Goods evidently in ful 
s rit of the work, displayed not 
se f ythm, but vivacit 
8 g was nstantly vivid ar 
rn rdag exquisite The piani t 
I ience showed unwonted en 
» t rom the Boston Herald of Jan- 
ot t ‘ \ielh« m \rgu the sue of 
J 8. discussed as f ws the relative merits 
} mances of the Grieg and Tschai 
LJ 7 
a ‘ RN \ the mor 
f mph achigved 
in the Town H 
that Miss Goedson's sensitive 
t t (:rieg concerto a per 
delight of her hearers. 
* f was ¢t this sligh graceful 
is elf stonishing fers and sympathy int 
1 kv It was as striking a demonstrati 


| 


could have been given of the miraculous possibilities of the artistic 


temperament It is easier to understand how Tschaikowsky could 
have conceived such emotions than how Miss Goodson could so per- 
them, them and inspire them in her 
Miss Goodson was recalled again and again 
loaded 


audience to fever heat, and after being 


fectly enter into eproduce 


audience as she did 


after the Grieg concerto and with fragrant blossoms; but 


the Tschaikowsky roused the 


recalled again and again by the reiterated shouts of applause, Miss 


Goodson at last, amid loud “hurrahs,” returned to the piano an‘ 


played with exquisite and delicacy Schumann's lovely “Nacht 


stick.” 


grace 


There is no need to enter into any discussion of Katha- 
\ pianist who has won her 


rine Goodson’s repertory 
audiences by such contrasting works as the Grieg and the 
I'schaikowsky concertos, and the Brahms and Liszt con- 
certos, is not limited to any school of music, but stands 
before the of the uni- 
some of the 


from all 


musical world as the embodiment 


virtuosa To read 
Miss 


over the world compels even some of the coldest mortals 


versal artist, the great 


many press notices collected by Goodson 
to affirm that there is but one way to entitle her and tha 


1 The world renowned pianist.” 


OlitzKa Scores Again at Ocean Grove. 


Olitzka, who has sung for 
Grove, N. J,, 


\Auditorum 


Rosa several summers at 
again delighted a large assem- 


The following paragraphs are 


Ocean once 
blage at the 


from the Asbury Park papers: 


Madame Olitzka, the great Russien contralto, proved herself one 
‘f the greatest in this country last evening when she sang to an 
sudience of 6,000 in the Ocean Grove Auditorium. Her voice is 
one of gorgeous quality, and her technic is unsurpassed. Such 
mezza voce has not been heard here in many a day. Her aria 
“Plesurez Mes Yeux,” was sung with breadth of style, beautiful 
finish and phrasing The group of German lieder were sung with 


To organ 
Madame Olitzka sang Giordano’s “Crepusculo Triste,” 


nuch taste and in a most delicate and exquisite manner. 
accompaniment 


a most beautiful composition, the chimes making a beautiful con 


trast to her voice and a charming ensemble The Russian songs 

created unusual interest and = th group in English, including 

“Mavourneen,” were beautifully surg and received with enthusiasm, 
Asbury Park Journal, August 10, 1911 


Rosa Olitzka, the great Russian contralto, and unquestionably one 
of the greatest contraltos of the world, not only charmed, but held 
spellbound last evening an audience of several thousand in the audi 
torium Tt was a music lovers, and 
Madame Olitzka 


in beavtiful voice and her 


representative gathering of 


received an ovation truly deserved, for she was 


singing at the concert has seldom, if 
ever, been resort \t appearance shi 


surpassed at this every 


strengthens the impression made the season before, and it can safely 
singers can boast of in 


Park 


be said that she now holds a place few 


the hearts of the music lovers of the Atlantic Coast.—Asbury 


Morning Press 


Max Pauer's Second London Triumph. 


The following London press notices on Max Pauer's 
second piano recital given at Bechstein Hall on June 25 
last are fully as eulogistic as those relating to his first 
concert 

\t his second recital, which took tlace at the Bechstein Hal 


last night, Max Pauer won triumph as complete and as ind:s 
putable as that which he won at hs first recital a week ago. His 
playing of two brief programs has 


im convincing of his 


indeed, afforded proof positive 
right to be regarded as a master of the 


pianist’s art, as a force very much to be reckoned with in the 
day, for Mr 


virtuoso or a great artist He is both of these, it is true, but he 


musical life of the Paver is not merely a great 


is more, for he has that peculiarly magnetic personality, of which 


it is so impossible to explain the exact nature, though it is equally 
impossible not to feel its force on the rare occasions on which we 
bond of 


which enables him to hold his hearers 


meet with it, which creates a strong sympathy between 


the plaver and the audience 
spell, to make them feel as he feels himself, to 
Mr. Pauer 


combines with it 


is it were by a 


be sad when he is sad, and to rejoice when he rejoices. 


has this gift in a very unique degree, and, as he 
a perfect technic 


tion of and 


a superb musical intelligence, and a full apprecia 
a deep reverence for the music of the great masters. 
trahms’ F minor sonata 
“Arabesque,” the 
“Fantaisestiicke,” and the 


it was inevitable that his performances of 


id a Schumann group which included = the 


romance in D minor, three of the 


toceata should be of engrossing interest Each was, in its own way, 


1 veritable tour de force, and playing richer in all the qualities 
that make for real greatness it would be unreasonable to expect 
to hear Mr. Pawer ended his program with a set of variations 
by Rachmaninoff on Chopin's C minor prelade Mr. Pauer played 
the music brilliantly, but it did mot prove particularly edifying.- 
Daily Telegraph, Tame a7, 1011 

In the evening that extremely fine pianist, Max Pauer, gave 


even more convincing proof than at his first recital of his right te 
ousidered one of th His playing 
last night was, indeed, of the kind that defies criticism altogether. 
for in his equipment there is no fault, and in his armor there ix 
no weak joint, His mental grasp upon the meaning of great music 
and his physical grasp upon the technic of his art are both perfect 
He has at his command an immense power, over which he always 
control, and an 


greatest artists of the day 


exercises absolute tenderness which is 
slways the tenderness of a strong man, while, between these two 


extremes, there seems to be no shade or subtlety of feeling which 


exquisite 


he cannot express with consummate skill. His richly poetic and 
imaginative performance of Brahms’ F minor sonata last night 
was one of those unforgetable things on which the memory must 


ever linger fondly and which one will probably use as a touch- 
stone for future performances, rarely finding one, however, which 
can approach it in beauty and power. No whit less remarkable 
were his readings of a number of Schumann pieces, especially of 
“Des Abends” and “Warum,” which te played with a delicacy that 
was entrancing, of “Aufschwung,” of which he gave a most ex 
hilarating interpretation, and of the D minor romance and the 
toceata, op. 7, the immense difficulties of which he overcame with 
perfect ease and assurance.—The Globe, June 27, 1911. 


The second recital given by this most able pianist at Bechstein 
Hal! last night was fully as interesting as was the first. 

It included a masterly performance of Brahms’ sonata in F 
minor, as well as a number of the shorter pieces of Schumann, fol- 
lowed by Rachmaninoff's variations on Chopin’s prelude in C minor 

The whole work was very finely played by Mr. Pauer, and his 
control of the tone of his instrument in every degree of force was 
splendidly apparent through this work, as it was in the more fa 
miliar ones of the program.—-The Times, June 27, 1911. 





Max 
impression. He 


The two piano recitals which Pauer bas lately given in 
London have made a profound did not attract 
large audiences, for he had allowed his name to become unfamiliar 
to the ordinary concert goer here, but he has now certainly re 
created a London reputation; and will be heartily welcomed when 


he next returns.—Daily Mail 


Few pianists can hold the close attention of an audience by means 
as legitimate and free from artifice as those Max Pauer employed 
Bechstein Hall last night. 
minor sonata, op. 5, was practically idea! 
in its strength, sanity and assurance. The tone was graded and 
with facility, the rhythm 
meaning in the music was expressed 
Judgment 


course of his second recital at 
Hlis reading of Brahms’ F 


in the 


controlled exceptional was smooth and 
steady, aud every shade of 
fully, but without a hint of eccentricity or ostentation. 
as certain, though often directed to more delicate methods of ex- 
Herr Pauer’s playing of slighter numbers by 
these “Des Abends,” the first of the 
would have been almost superfluous from its affinity to the 
Brahms sonata if it had mot served as a 
of that delightful pianissimo tone which is 
At the end of the program 
Herr Pauer introduced M. Rachmaninoff’s unfamiliar variations on 
The audience was large and enthusiastic 


pression, marked 


Schumann. Of “Pantaise 
stiicke,” 
slow movement of the 
means for the display 
‘ 


one of the recital giver’s chief assets. 


Chopin’s C minor prelude. 

Morning Post, June 27, 1911. 

Max Pauer again proved that he is a giant among modern pian 
ists His great technical command and his mental grasp invest his 
His sense of pro- 
His perform 
minor was as inte’lectually great as 


interpretations with unusual power and subtlety. 
portion prevents exaggeration of tone or expression. 
ance of Brahms’ sonata in F 
it was technically perfect, and in a Schumann group his fine per 
fermances of the romance in D minor and of the toccata, op. 7, 
stood out in bold relief for power, while the delicacy of the 
as an encore was also charmingly reflected. <A 
indication of the great ability of this b:iliant pianist was 


shown in the first performance in England of Rachmaninoff's varia 


their 
“Traumerei” given 
further 
minor.—The Standard, June 27, 


tions on Chopin's prelude in ¢ 


rgit 





Bispham's Rosy Prophecy. 
It is a bright picture that David Bispham paints of the 
music in America, of which no one is better 
prepared to judge than the popular baritone. 
“In the near future,” Mr. Bispham is quoted as saying, 
I see a greater number of symphony orchestras in the 


future of 


richer cities, I hear these orchestras playing for local 
organizations which perform a wide repertory of opera of 
sort and all schools—and in the English lan 


com 


the best 
guage. I see vocalists from the most noted opera 
panies coming under the management ef a continent wide 
association, to sing with local companies, and I hear or-. 
chestras and artists playing and singing works of beauty 
by the old masters and by the moderns of foreign coun- 
tries, and new works, symphonic and operatic, by our 
great men and women of genius—genius just as great, 
there need be no doubt—give it but a little encourage 
ment, as ever came out of any other country. There 
would not,be all the smoke of discussion about music in 
America and about the use of the English language in 
song, were there not an underlying spark; and that spark 
is now being fanned into a flame that will soon flare out 
and illumine the world with its brilliancy, 

“So let each community take to heart the idea that 
music has come to stay, and that it is a great influence 
for good. Let no one, lay or cleric, say it may upon a 
weekday or a Sabbath; let there be no narrowness of 
view; but let every care be taken in its selection in or- 
der that taste may be elevated and a great work will be 
the result,” 





Zimbalist Sails for America October li. 

Efrem Zimbalist, the Russian violinist, is to sail for 
America October 11. His debut will take place in Boston 
with the Boston Symphony Orchestra, October 27 and 28 
Zimbalist is to give a recital before the Woman’s Club of 
Orange, N. J., October 31. He makes his first New York 
appearance at Carnegie Hall, with the New York Philhar- 
monic Society, November 3, and plays again with the same 
orchestra November 5. November 19, Zimbalist again will 
play with the New York Philharmonic Society at the 
Brooklyn Academy of Music 





St. Louis preacher has written a song which begins, “Oh 
let me kiss those ruby lips of thine; oh, let me see those 
sparkling eyes of thine.” He excuses himself on the ground 
that Solomon wrote love songs. Sert of mean to blame 
anything like that on a dead man.—New York Telegraph. 
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Management: ANTONIA SAWYER 
1425 Broadway. New York City 


Walter Henry HALL 


Director Choral eeuste Columbia University 
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ALICE MERRITT-COCHRAN soprano 


Concerts 
Under Direction of Walter R. Anderson 
1138 Macon Street, Brooklyn, New York Phene, 2925 Bedford 
IN EUROPE JULY AND AUGUST 


tdktoon NEWKIRK 
VOICE CULTURE, ITALIAN METHOD 
Special attention to tone production 


1425 Broadway, N. Y., panees > itan Oper ve oute Rid dg 
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Successors to the Wolfsabn Bureau few York 


CECILE AYRE PIANIST 
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Season 1910-11 
TEACHER OF SINGING IN ALL ITS BRANCHES 


Touring Europe 
MRS. C., HOWARD ROYALL 


Te 
260 West sth Str cet, ‘New Ye ch 


;STEPH ENS BASSO 


Recitals, Concerts, Oratorio 
Studie: THE CLINTON, 253 West 424 Street 
Phene. 3105 Bryant 


EMMA E. PATTEN 


SOPRANO 

For Terms, Dates and Fall Particalars 

J. E. FRANCKE 

24 West Thirty-tiret Street, <« 








New York 


Theodore Habeimann’s Operatic. Schoo 


909 West ~~ Avenue, bet. 104th & 106°h 
Phone. 7039 Riverside bway Station 1034 St, NEW YORK 
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Management: J. E. FRANCKE, 24 West 3iat Street, ~ New York 
| Eurepean Management: DANIEL MAYER, LONDON 
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1425 Broadway, New York 
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Madame JEANNE JOMELLI 


PRIMA DONNA SOPRANO Re eae 
N EUROPE UNTIL DECEMBER Late with the 9 and Manhatten Opera . 
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IN AMERICA JANUARY TO JUNE, 1912 
Management: HAENSEL & JONES, One East 424 Street ; 


FLORA WILSON 
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In America Season 1910-1911 
uansgcuent: THE QUINLAN INTERNATIONAL MUSICAL AGENCT. Successors fo the Wollsoha Bureay, 1 West 34th Street, Hew Tork 


| ORGAN AND SONG RECITALS 


MR. and MRS. 
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Luisa VILLANI 


PRIMA DONNA SOPRANO 
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Address: 147 Weet 4th Street New Verk Citys 


§) NINA DIMITRIEFF 


SOPRANO 
Opera, Concert, Recital, Oratorio 
Exclusive M.eagem eat of 
FOSTER & DAVID, 500 Fifth Avesue, 
Telepheas, 2023 Gryaat 


ciweppe CAMPANARI 


For 12 Years leading baritone of the Metropolitan Opera House, 
will take « limited number of pepils this winter. Asgplicacts te be 
seen by appointment only. 

665 West End Avenue, near 924 Street 


ALICE 


PRESTON 


Concerts and Recitals 
Wasagenee! Antonia Sawyer, 4% Oreasway Persesal Address. Turede & 1 


JLESLEY MARTIN, bei coo: 


STUDIO ; 1425 BROADWAT, SEW fee 
Watson, Cora Cross, 
Pauline Fredericks, Andrew Mack, Nellie Mart 
Katelle Ward, Geraldine Hutche 
. George os, Geo Gillet, Joho Hend 
ticks, Dr. Bugene Walton Marshall, Fiste O'Hare 
Horace Wright, Mabel Wilbar, Jobn H. Stubbe, 
Gaward Foley, Albert Walleretedt. Umberto Sac 
chett! and many other singers sow before the put 
wite im opere and church work. 


SOUSA 


and HIS BAND 


Alter a Triumphal 
Tour Throughout 
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Now Touring 


Tasmania, Australia and New Zealand 
as part of 
“AROUND THE WORLD TOUR” 
Returning to the United States, Sepl. 21, via Vancouver, 8. ¢, 
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t 19, 19 f the large audien Mrs. Ryder was recalled several 
( he many dat times to acknowledge the plaudits, and as an_ encore 
the multitude played a number by Arensky 

t tor trom Grant eRe 

Michigan Luella Chilson-Ohrman, soprano, will be one of the so 

( fices in Orches loists at the recital to be given under the auspices of th 

| an oppor University of Chicago at Mandel Hall, Tuesday evening, 

the urse without August 22 Mrs. Ohrman will be heard in “A Pastoral’ 

rt of sport not being (old Italian); Oscar Meyer's “Vor Sonnenaufgang” 

not review the many Liszt's “Comment disaient-ils,”’ and in two heders by Hugo 

en f the meet Wolf In her second group she will sing the “Polonaise’ 

ere from “Mignon.” 

Sturkow ‘Ryder | a ae 

Middle West, wa Last Thursday evening, before a large and enthusiastic 

he Russian iudience, Chicago composers had an evening devoted to 

Modest Alt their works at the benefit tendered Director Ballmann at 

C sharp minor the Bismarck Garden, Ballmann is one of the most pop- 

for the first ular directors on the North Side, and his friends took 

than concerto the opportunity of the testimonial concert to show not 

tic nanner a ilone by vociferous applause, but also by a substantial 

tion the _full a approya: the esteem in which he and his band are held. The 





, mee THE CELEBRATED RUSSIAN PIANIST 
Grea test Liszt Player aves, 
Management: R E. JOHNSTO 
St. James Building, Broadway and 6th St., &. 1, City 
STEINWAY PIANO USED 


at®and ear -_ art."’—Staats Seiten. ro 7 
gold of highest tone « sensuous beauty New orker Herold, Tune 


Concerts, Recitals, ‘auranen: Vocal smamnemenen 


Management: ADOLPHE STERNBERG, 238 West 75th Street New York 


Art of Singing In all 
Branches, Voice Pro- 
duction—Interpretation 
Thirty years experience 
Late with the Metropolitan Opera 
Circular—Cerbone’s Breath 
Centroller sent on application 
CARNEGIE HALL, NEW YORK 


d to any other 
Bonci, the famous tenor, says: the Art of Singing, not secon 
=! teac hoe =f America or in Europe. 1 a ST him RF a as s az "competent exponent of the Italian Bel Canto. 


E CONTRALTO 
x O oy H Ni D E Management E. S. BROWN 
A 42 West 39th Street, New York City 
DRAMATIC SOPRANO 
iY F [ L iE Concert Direction, E. S. BROWN 
42 West 39th St., New York City 
BASS-BARITONE IN AMERICA, SEASON 1911.12 


Menarement: &. S&S. BROWN, 42 Weet 39th Street. w Vork City 
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A Already Engaged by 
ST. PAUL SYMPHONY ORCHESTRA 


And many of the Waite Clubs, Universities and Societies 


For terms and dates address E. S. BROWN, 42 W. 39th Street, New York 
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program opened with “Marche Triumphale” by Mari- 
conda, a member of Ballmann’s Band, and dedicated to 
Martin Ballmann, the work receiving on this occasion its 
first hearing. “Ballmann’s Rag,” composed by Mr. Thomp- 
son, a member of Ballmann’s Band, and dedicated to 
Mr. Ballmann, was played for the first time and was well 
received. The soloists of the evening were Floe Jacob- 
son, soprano; Charles Hay, baritone; W. E. Van Doren 
and Noah Tarrantino, cornetists. 
mRee 
Samuel B. Garton, manager of the Chicago Choir 
Bureau, has been kept busy this summer supplying organ- 
ists and singers for substitute work in the principal 
churches of Chicago. Among the most important might 
be mentioned First Congregational, First Presbyterian, 
First Methodist Churches of Evanston; First Presbyte 
rian and Union Park Congregational of Chicago,and Man- 
del Hall University of Chicago Mr. Garton also man- 
ages artist recitals in the city and furnishes talent of all 
kinds to clubs and societies throughout the country, 
nnre 
Eric de Lamater, critic of the Chicago Inter Ocean, has 
just returned from an extensive trip, during which he 
found time to compose seyeral light selections and a 
string trio, which most likely wil! be played during the 
coming season 
ere 
Alta Miller, soprano and vocal teacher, will not resume 
teaching next week, but will not reopen her studio until 
September. Miss Miller has as her guest Margaret Adsit 
jarrell, contralto, who has had a remarkably successful 
season. Mrs. Barrell will sing for several prominent mu 
sicians and critics while in Chicago Miss Miller's fall 
‘lass promises to be very large, and the popular Evanston 
instructor expects to open her season with a recital at 
Northwestern University Music School early in the au- 
tumn. Her pupil, Rera Hoff, gave a successful recital in 
Danville, Ill, two weeks ago. Irene Adler, another of 
Miss Miller’s very talented students, is resting in Cali- 
fornia Miss Adler is receiving every encouragement to 
go into opera. She gives full credit for her improvement. 
which has been out of the ordinary, to Miss Miller 
| an ed 
\lexander Sébald, violin virtuoso and teacher at the 
Musical College, sends a card of greeting to Tue Musical 
Courier Chicago offices from Munich. He reports a very 


BUSH TEMPLE CONSERVATORY 


800 North Clark Street, Chicago 
KENNETH M. BRADLEY, Direetor 


The Leading Conservatory of 


MUSIC 


Acting, Languages 
and Expression 





Faculty of so instructors and lecturers of national reputation 
including: MME. JULIE RIVE-KING, the world renowned 
pianist; FRANK B. WEBSTER, the eminent vocalist and in 
structor; GUY HERBERT WOODLAND, the distinguished 
violinist who was for many years assistant to Henri Marteau; 
EDGAR A. NELSON, MME. JUSTIN WEGENER, ELE 
NOR SMITH, AGNES HOPE PILLSBURY, FRANZ WAG 
NER, MARTIN BALLMANWN and others too numerous to 


mention 


For further information address: E. SCHWENKER, Secretary 
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interesting trip through the mountains which he climbed 
for the tenth time this summer 

ReRe 

Charles W. Clark gave a song recital for his artist class 

at the residence of Eleanor Fisher, pianist-organist. The 
famous baritone repeated for the most part the program he 
Mandel Hall, Chicago 
opened the university series of summer concerts 
the guests were: Mr. and Mrs. John Smulski, Mr. and 
Mrs. Raymond Schaeffer, Mr. and Mrs. John Sidney 
surnett, Mr. and Mrs, Herbert Miller and Mrs. Weigel, 
M. Place, Miss Ramer, Miss Schult Mrs. Huldal 
Weston, Sophia Sharah, Mr. Jesserand , 

RRR 


Neumann, the Chicago impresario, now i 


presented in University, when he 


Among 





Fr. Wight 


Bayreuth, sends a postal card from that 





that he will sail on or about September 1, reaching Chicag 
the middle of next month. Mr. Neun nn says that Madame 
Schumann-Heink’s singing w t treats of the 
Bayreuth season, and that all in all the performances thi 
year were remarkable , 

a 


Corinne Rider-Kelsey sang, with great success, “June 
a lovely song by the Chicago composer, Lulu jones Dow 
ing, at Charles City, la. Mrs. Downing is the president of 
the Music Art Shop in the Fine Arts Building. Sh 


ports a heavy sale of her own compositions 
Rene 
Eva Mylott, the beautiful Australian ntralto, who ts 
to appear the coming seas h tl -hicago- Philadelp! 
Opera Company and wit! ler t lire 
‘non of Harrison M. W Chicago offices of 
Tue Musicat Courter Tu ist 15. Miss Mylott 





who is under the management of R. E. Johnston, informed 
the writer that she would devote most of her time 


e ippeal 
West next seasor Anne 





ing in the Middle Shaw Faulk 
ner, the operatic lecturer alled at t in time and a 
nounced that Miss Mylott is a great Amneris and that 
most likely the contralto will er ( ig lebut 
“Aida.” Miss Faulkner that she t 
Australian artist to Tue Musican ( re ffices as 
visit to Chicago could not be mplete wit t seeing t 
lake and Grant Park from these wind 
nee 
Pheodora Sturkow Ryder, pianist, furnish« the pr 


Midlothian Club last Thursday afternoo: 
und R 


gram at the 


> 


She played selections ssian com 
posers 
yr» RF 
Theodore S. Bergey, Mrs. Bergey and several t then 


August 17, for Warsaw and 





pupils left Thursday, Win 
nona Lake, Ind Mr. Bergey and his wife will be th 
guests of Mrs. Williams, a talented nt of the Bergey 
Chicago Operatic Schoo! During his stay at the lake the 
Chicago tenor will give several informal musicales, Mrs 
Bergey supplying the orchestral accompaniment on the 
piano 
FF 


Celéne Loveland, pianist, has returned from a five years 
stay on the Continent and expects to be very busy this 


season teaching, lecturing and playing. When in Berlin the 
talented artist played with success at many recitals and 
private functions, 

nRne 
mmpresario, otice that 


» be great 


kK rederic informs this 
“the 


The present 


Shipman, 
going t 
indications are that it will even 
Melba success.” Last Shipman was in Regina 


Sask, and he and Mrs. Shiptnan expect to be 


Nordica tour in this country 1 
excel the 
week Mr 
Chicago 


in a couple of weeks 
re Fe 


Since taking the stand against the free nd partial! 


scholarships and advocating the new method of assist 


ance, which the Bush Temple Conservatory has adopte 


as outlined in Tue Musicat Courter a few weeks age 


the office of the institution has been errun by applica 
tions from all parts of the untr The new system 
which is so practical and equitable, has at once appealed 
to the serious student, and is sure t ring the most sat 
sfactory results 
rere 
Madame Justine Wegener, wh t ny yea is a 

sociated with the Bus Temple { ervat 1 r 
turned to Chicago, and ts again engaged as member 


the ‘aculty of that institutior 


lulie Rive-King, head of the piano 
tush Temple Conservatory, 


New York 


eptember 


She will return to ¢ 


The Bush Temple Conservatory issu a special cata 





musik The 
Kenneth M. Brad 
Riley In addition 
work the 


enue for its department of public school 
Eleanor Smith 
Julia May 


public s hool 


principal instructors are 
ley, Anna McPherson and 
musi 


to the regular course in 


students have the additional of participating 


in the cultural work conducted in the institution and also 


opportunity 





wer the . ot t mitt received ovations 


the interpretation classes with Madame King, Frank B 
Webster and Guy Woodard, and ensemble classes of Franz 
Wagner and the orchestral work and experience in con- 
ducting under Martin Ballmann rhe entire course is of 
fered for $150 
nee 

has been teaching throughout the 
f the 


September 1, 


Herman Devries, who 


summer term in Suite 421 Fine Arts Building, will 


continue to do so until when he will move 


into his own studios, Suite 518-528, Fine Arts Building, 
which are now being fitted up for his use Mr. Devries 


will have as assistant Mrs. Herman Devries, who also has 


heen coaching class during the summer 


Ree 


Thomas MacBurney, the baritone and vocal teache is 


large 


vacation in Northern Wiscon 


oying cm et weeks 
n Hie will reopen his studios in the Fine Arts Building 
t first part of September 
se Fr 
Sylvia Garrisor ntralto and te C1 the De 
Mone la Musical College, returns t er home the 
\ugust, after a very pleasant and profitable sum 
spent m Chicag iching with Herman Devries 
znRne 
Che ren Ing t the ftorty-sixth seas the Chicago 
lusical College’s activity promises to be the most aus 
CI eve hronicled in the long history of this widely 
know Adolph Mulhmann will join the faculty i 
September He will ve Europe in time to arrive in 
Chicago t end of the mont! He is to take up his work 
th om t opera at the opening of the fall term 


RENE Devries 
Zimbalist Scores at a Philharmonic Concert. 
] Zimbalist made his first ap 


varance at a Berlin Philharmonic concert under the d 


Late ist season Efrem 





EFREM ZIMBALIST 


mecert scoring a immense succe as the tohowing 
$s notices show 
\ } j ri j \ 
7 f H 
x € ' 
ate “ re pte It 
> ge «@ ence 
x Z : ayed Afte 
you 
Z - is wa 
‘ 
i I : ( ¢ Z 
| ing f Ts koweky 
* we to t Ike n publ 
a t ae ¢ proved it 
s : ort 


Hess and De Pasquali at Seattle Festival. 
Telegrams received from Seattle, Was! 
North Pa 


Ludwig Hess, the German 


report the su 


ess ¢ e Saenserfest of the 


Saengerbund 


The festival closed August 21 


enor, and Bernice de Pasquali, the American prima donna, 
. , 


| | ifter thet 














NIKISCH 


Conducting the 


LONDON SYMPHONY 
ORCHESTRA 


(Fall Membership 100 Musicians) 
(Mr. ARTHUR W. PAYNE, Concertmeister) 


In America April 8-28, 1912 


Members of the ‘“‘Royal Seciety of Musicians” 


Foanded in 1738 by Handel 





Many of them ‘Musicians in ordinary to King 
George V”’ 


The most artistic contribu- 


tion Europe has ever made 
to America. 


Any suggestions regarding program or 
how this can best benefit the musical 
interest of America, or letters requesting 
information, should be addressed to 


HOWARD PEW, Manager 


121 West 42d Street - - New York 


In association with Warren R. Fales, 
Conductor of the American Band and 
Orchestra, Providence, R. I. 


Concerts West of Chicago in conjunction 
with Hawkins & Shaw, Electric Building, 
Denver. 
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HuNTING season for concert contracts! 
pesos Waa 
()verTONES: The chugging of an aeroplane 


motor. 


© 
Ir would not be amiss nowadays to call Wagner 
a composer of popular music. 


—_¢-—_-—— 


“Harmony in England” is the headline of one of 


the Sunday papers. England musical at last! 


\liLAN monopoly should read up on fairy lore, 
and ponder the tale of the goose that laid the golden 


} 4 


evws 
ly is estimated that of the 9,000 really old Italian 
violins in existence, 18,000 are owned in the United 


states 





ly really is too bad that Minna Wagner did not 


leave her memoirs. They would have made in- 


structive reading. 


Nor one “Boating Song” has been received by 
fue Musrear Courter during vacation time. Al- 


together, that is a good sign. 


PiWeRE are concerts almost every evening on the 
waterfront piers of New York. The idea is good, 


hut the programs are pitiable. 


\n Italian orchestral player has named his infant 


son Sebastian Amadeus Maccolini. The titular trin 


combination of Bach, Mozart and 


itv suggests a 


peanut vender, 


Aut is in the air and the camphorated sonatas, 
svmphonies and song repertory groan in their sum- 
ner hiding places as they think of what awaits them 


after October 1. 


“HumMMING is harmful and should be discour- 


ived,”’ declares a well known vocal expert. Espe- 
cially when it is performed chromatically by a mos- 


quito over one’s bed at night. 


Iv the orchestras at our theaters are to be aban- 
doned, who will play Schumann's “Traumerie,” the 
“Poet and Peasant” overture, and Grieg’s “Dance of 


\nitra” between the acts? 


your surmise is absolutely 
wrong, and unjust as well. We did not write “half 
naked What we said dis 


tinctly was “half baked American composers.” 


No, Ermengarde, 


\merican composers.” 


Puar ery about the dearth of operatic bassos is 
only a whit less pathetic than the periodical press 
laments over the passing of the buffalo, the deple- 


tion of the coal fields, and the total disappearance of 


the roc and the dodo 
—— we 


Bestpes abandoning the American ‘“Rosenkava- 
lier” production, Fred, C. Whitney now announces 
t’ t he has decided to give up also the London pro- 
duction of the opera. So far, his losses in advance 
rovalties amount to a small fortune. 


Weicome! The expected violin story of the “dog 


This time it is a woman who 
and sold it 


days” has appeared. 


hought an old instrument for a 


“song” 


for $4,000. She sold it too cheap, as her price 
should have been $40,000 or $400,000. 


GERMANY does not like the part America played 
in the recent triple arbitration alliance, and Germany 
is saying nasty things about us. However, there is 
no need to mind, for soon we shall receive our an- 
nual meed of gangplank praise from the returning 
foreign prima donnas, who will ‘love dear America” 
at least until next April. 

yoketmenny Cite awe 

In view of the fact that this vear is the centenary 
of the birth of Ambroise Thomas, our opera compa- 
nies should consider productions of the Thomas op 
eras. “Mignon” and “Hamlet,” if presented with 
strong casts, would undoubtedly attract. Concert sing 
ers will find some delightful arias among the other 
Thomas operas, like the last work of the composer, 
“Francoise de Rimini,” and his earlier works, “Ray 
mond” and “Psyche.” 

é 
sources THI 


that 
mistaken when he wrote in the Independent that 


Musical 


Zangwill was 


FroM a dozen different 


COURIER receives information 


Humperdinck is a Jew. We mentioned our skep 
ticism at the time, but added that such a usually 
careful author as Zangwill doubtless verified his 
facts before he brought them to print. It appears 
now that Humperdinck is that composer's right 
name ; not Bernstein, as Zangwill had it. The mis 
take came about because the librettist of “Konigs 
kinder” happens to be the wife of a Jewish lawyer 
named Bernstein. 


Souss and his band have finished their tour in 
\ustralia and sailed from Brisbane on August 1 on 
the steamer Makura. En route, the band will spend 
one day at Honolulu where it is to give two concerts 
on September 12 and is due to arrive in Vancouver 
September 19, where it will open the Transatlantic 
tour, A cable from John Philip Sousa tells of the 
continued good health of the entire organization and 
all are looking forward with pleasure to their re 
turn home. The band is due to arrive in New York 
on December 10, when it will give one concert in 


the Hippodrome. 


Lonpon has a new device to assist in the en oy 
ment of concerts. Recently a recital giver in the 
English capital advertised in advance the time at 
which the various pieces of his program would be 
Thus, for instance: 


played. Bach-Liszt prelude 


and fugue, 8.10 p. m.; Beethoven sonata, op, 106, 
8.21 p. m.; Schumann “‘Kreisleriana,”’ 8.46 p. m. ; 
Chopin nocturne, etude, mazurka, impromptu an l 
polonaise, 9.25 p. m.; Liszt, “Harmonies du soir,” 
“Liebestraum,” No. 3, and tarantelle from “Venezia 
e Napoli,” 9.55 p.m. It is a-brilliant idea and one 
that ought to be copied at New York concerts, to 
enable the listeners to escape much that they now 
are compelled to hear, nolens volens. 


MILLIONS in this country have been expended in 
supporting orchestras, but, so far as can be recalled, 
no sum, large or small, has been offered for the edu 
cation of singers. Certain wealthy philanthropist. 
have undertaken the education of girls and young 
men with voices, and nine times out of ten the pr 
If that turbu 
lent body, the National Association of Teachers of 


teges have amounted to something. 


Singing, could find it possible to become a friend of 
young singers with promising voices, funds for an 
endowed school of lyrical education might be forth 
coming. In the first vear of the association, a mem 
ber approached Mr. Carnegie on the subject, but the 
retired steelmaster and benefactor declared that 
singing as a career for girls did not zpoeal to him. 
Mr. Carnegie probably prefers to see them becom: 


librarians or get married, 
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SY Te Baer. 


( x, Switzerland, August 9, 1911 


During a hasty visit at Diy the Burgundian 


capital city, formerly identified with the house of 


that name, and the any kings, queens, dukes, 


counts, ete., that made that land famous in the an 


nals of feudalism and chivalry, I had an opportunity 


of seeing some of the artistic landmarks that in 


terest students and seekers of ancient lore, Dijon 
influence 


X IIth 


center of ecclesiastic power and 


XIth 


Was a 


also in the middle ages, and its and 


and XIIIth centuries show monuments of church 
architecture as is the case in all the French cities, 
size being no consideration ize of city o1 e of 


( hure hes 


Phe city is one of Iran 


st centers, first because I the natu = nery t 
the surroundings and next because ttractive 
situation and its own points of interest For the 


inusical world it has its renown in having geen 


Rameau’s home and the place here bac I 
France evolved his first important works and ce 
veloped that musical scheme which placed him in 
the advance of all l'rencl en a ne the orig 

















tors of the SCICTICS f the rt, to. R iWeau stan I 
French musical form development as Purcell do 
to the English and Bach to the German It is 
therefore consistent | find his monument placed 
between the ( pera llouse and the Mus« ‘ 

the great mans ime rv is hallowed with all duc 


respect and veneration 


In our country there is no Rameau cult, for w 


are altogether under German influence in America 


usic is concerned. ur or 


as ! 























ir symphony orchestras—are rehearsed with the The picture herewit nving ws what we 
ise of the German language. Every Philharmonk uld do 1f we knew ‘ ike t a matter of 
conductor has been either German or Jew—that is prime importance e shal ed ‘ ul 
Germanic Jew; and the Boston Symphony Orches rchitects will be ‘ bmit t ‘ in 
tra has hee o i ucky Hen chel \ k h ere n vik tiie the CW i 
vhicl b ¢! aa | n e the letropol 
i | tment 1 1 DuULidIN 
that can make mk et mossibility 
n tiie Lh | n le 
fashioned anyw \\ vould | 
ok Ke < i tat n at et 
| ne t ent ( \ i 
such ill i { ,cW 
| gland | t | F ( ' < 
Suan bd 
hie ld , Ae 
é iT | t I ( cing sf I 
CAl I CE HOTEI t nee t be ¢ t tk x ta 
{ Cece ( 1 i | 
l’aur lucl rie ( berg an ry Sel f f bye It ind ir ‘ 
Mahle Pohl Stocl Stokowsk1. Rot ‘ ( Dive its it , the { ' tun he 
hotter vere an ire conductor vh ene ‘ if - ae , ost ‘ twle sracte 
the tse tf the Ger in language and itside ot ‘ ‘ , y P ' eetion 6 ar n Americ 
tk | i uard ( orn who Wal i my { ( 
compos French is not used in Ame becaus 
ir orchestras are German We are replenishin 
tr Germany with the exception of a few of the 
yoodwind plavers, and all this ts one very excelent 
cason tor vnorance t Ra Wau We not ‘ 
in t the ret n cla 1 the ove ‘ t 
stance rot even thre i t beri \ wh t 
ne time had a nar escape ft bet elit 
our thorer in Tie Mr 1. COURT he 
eneryry, the respected it hn Rice It who h | 
1 ide L Spec ial stud ot Berliwo: ( wpermn ‘ 
never wal 
It may be d that d ot he 
(serman composers of the same perio cven | 
erger escaping attention But that no excuse 
€ burr cl defeat | h aiuns because t 
1 neither the estral players nor 
t tiie Wsica he e im America I he ‘ 
che and 1 | hools because those are the tw 
lepartments that offer the best revenue t r 
ul cs tler the evi Pecepyie teacher : Coa 
ay a 
4 v« se c 
san rit! 
wt Ka ‘ cil 1 l ranee nm the ¢ ¢ 
- 
t id it hes, and at tim tin ‘ it 
} 1S¢ re tl Purcel eve hea n | 4 heb i" 
ind. Handel, Mendelssohn, Moschel em t 
(‘osta, loach nd the other German and Itali 
wsicial vat made their conquests in London, 1 
thie reat old English composers into permanet 
IPSe Nationality m mi prevails everywhv the the mate “on % 
except Britain and in .\merica, and untt © «le e hacko: d th gh th . bow 
vel p that phase art culture, that ts. the respect pon the aterial itself 
t 1 na da equal t our re ect 1 vhat ‘a , 
ga Opera-Composing. 
t r own, we shall have to be mtent t 
ny thin vorth anything Our Pures in he é pplies t t 
r Ramea i b this time. an iim sboalit ‘ WE c 7 mera V i} 
ive destroved such an opportunit era under the pre f ‘ ‘ 
The opera house in Dijon is, architecturally, a ' ic theory that an one ire 
ahead of any \nn rican opera house of theater ertised ti before it " ef 
Kare i} abn d i an \merican must il plat beconn an ellent bt mM nvest t 

















22 
( 
ivertising capital Thus we have operas man 
factured on speculation with a chance of securing 
e money in advance as a prize Chis kind of 
g / cal composition is not in response to a natural 
a spontaneous call for an art product, and could 
be such a call, because art is born and is not 
~ manufactured Moreover what we shouid have ts 
: pera by an American; not an American opera. 
d the on opera that will ever be an artistic 
; duc be the opera by an American, no mat 
here he may reside or who he may be, pro 
x : 
ed he is an American \n opera by a resident 
; ‘ nited States, by an Irish-Teuton-Semite ot 
( 1 iru ian or b a | euton-( zech or by 
=> — { ne. not born in the United States, might be a 
emarkable composition, but it could not be called 
<€ in American: he wht be illed a pa 
erical choice ot cumstance, but he 
it be hic aphed i Aan \ erican: he we uld 
~ ‘ fic ind that wild mean disqualified 
2 hat is an American or what constitutes an 
erican Mr. Converse or Mr. Parker any 
re American than the n of Mr. W. Johonnis 
; r the son of the other Damrosch Do 
few centuris illow of such distinction ? \ citi 
bx n of the United States is not necessarily, ethno 
\merican, as 1,400,000 inhabitants of 
(;reatet Jew York prove at this time Because 
: ne of a in’s or woman's ancestors reached Amer 
a 1 in the seventeenth century on the Cauliflower 
nded on Pivmouth Church, doe that make 
three hundred years later—an American 
ore than the son of a barber who came to 
; 
' 
kl HO 
hiiteen year ay from the foot of se! 
nument at Catania, not knowing, when he 
ot eft home, who Bellini was and not knowing now 
he i Before we can have any art work by an 
Ys Amer i pera | in American, we must first 
‘ roduce an American, an amalgam of all these races 
that now, in their teeming and anxious, 
x verwrought activity are gradually working out the 
thn roblem which, when finally solved, 
ve 1 hat physique, that cephalic, that eth 
/ cal standart to be known a \merican The old 
> w England, the Western, the Southern, the 
om 4 panish Pach the recently arrived races, repre 
. ing the past century of foreign invasion and its 
escendants, will all be molded into one great forn 
that will be th \merican The aborigines 
be nearly excluded; the negro completely, the 
ite ft i great degree because, to a large extent 
4 he latter refuses to intermarry, although subse 
uent to their complete freedom from persecution, 
i a the Tews will be lost in the amalgam Where they 
‘ t persecuted the el which 1s the end 
A di | the beginning of their agen 
ntil that tune arrive we may have manv Amet 
ae) " xi ones too, operas written by 
ens of the great American Republic. the United 
States ; but never an opera by an American Chere 
American subject; we are all too near to our 
S 
vn history to be capable of writing it in any form: 
ere 10 perspective yet and there will be none 
ntil we are Americans—not in the process. but the 
, enuine articl (Nur growth into a- Nationality 
SS ist be like all other growths, an evolution. a 


process of assimilation with the fittest as the su 
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vivors; we are no exception. Our whole history as 
a political power does not cover more than an item 
in the process of development. Right where the 
lines are written is a Federation of small states un - 
fied into a Republic in which the three different 
characteristics—the Gallic, Teuton and Latin—are 
by no means ethnically harmonized, although the 
process has been in progress since the days before 
Columbus was born. Where is the great Swiss 
composer, the great Swiss poet, the first order 
Swiss painter or sculptor? In philosophy they 
have produced Rousseau, and we have produced 
Emerson, both calls for a human solidarity; not 
alls for a national or a patriotic manifestation. 
There is no possibility to hurry the course of 
nature as it moves toward the final production of 
the American type; it will be as gradual as the law 
permits, the law as applied to our particular case, 
which is by no means defined as yet, for we must 
not forget the future influence of the reviving East. 


llence we must await American opera or, better 


till, when the time arrives there may be no 
uch apparition as opera. Mankind, by that time, 


vill probably have reached such intellectual bolance 


that the incongruity and musical paradox, known 
is opera, will be known only as a part of musical 
history. 

In the meantime American opera written by many 
of our resident composers will, no doubt, flourish 
is it has. As opera music it is sometimes worse, 
sometimes better than the foreign fungus; as music 
it is on the level with much opera music furnished 
All of it is artistically 
But as its proclaimed purpose is to 


by residents of other lands. 
demoralizing. 
make money it should not be treated at all.as an 
artistic endeavor, as little as Puccini’s mercantile 
operas owned by a Milanese Publishing Monopoly, 
should be considered artistically. They are all 
money making schemes and hence their failures 
produce such woe and such recriminations, They 
resemble in these many failures the phase of the 
unsuccessful Wall Street exploitations and are 
treated exactly like the latter by the daily press. 
\nd all this is consistent with the conditions as 
they exist in our undeveloped, strenuous, rich, fer- 
tile, progressive and developing country, with its 
We ought 


to develop to such a degree artistically that when 


unbounded facilities and opportunities. 


the time has arrived for an opera by an American 
he would be found at work on a symphony, because 
no one would then care to listen to any but absolute 
NUIS1¢ It requires no intellect to listen to opera 
and that alone is its death knell. To listen to a 
symphony signifies some adjustment of brain mat 
ter; the brain must accomplish something first with 
itself before it can listen to a quartet. Most people 
who patronize opera listen with the eyes, which 
means that the music is really unnecessary, as un- 
necessary as the foreign text which is not heard 
either, and if heard, is not understood. To most 
opera patrons the music is as incoherent as the 
libretto ; Hence an inter- 
Sometimes a vir- 


neither of these count. 
mezzo is not even considered. 
tuoso solo conductor enforces it by means of his 
star” position; but the intermezzo—unless it is so 
dastardly ordinary as the one of the “Rusticana”— 
is, for the patron, no part of the opera. It is abso- 
lute music to an extent, therefore it is not under- 
stood. The laughing philosopher would have had 
more than one joke out of the opera situation if he 
had had his chance; it does not require philosophy 
to see the absurdity of this modern paradox. But, 
ifter all, it is merely a transition stage in the course 
of human events. We are in the baroque period of 
music and must endure what it produces, awaiting 
the unavoidable renascence. It always comes, in 
every stage of history, and usually at the proper 
time, at the correct moment. In America we must 
first get rid of, shed this awful inartistic infection 
[ts exploitation 
has driven us back a century in the development of 


There 


we call American grand opera. 


music; it has nearly paralyzed all progress. 


are today but few American musicians capable of 
writing a fugue; few. As to scoring for orchestra ; 
well, in nearly every case it is ordinary or imitation. 
Nothing fresh, healthy, individual. As to piano 
composition! Where, what? And songs? All 
this is due to the culture of an abnormal tendency 
and the great publicity given to cheap composers 
and to the men without an iota of talent or an atom 
of ideality who are working on a money making 
scheme called American opera—virtually, an im- 
possibility. 
Apropos. 

The following reprint explains itself; it is of a 
date as recent as August 7th and it shows how 
many of us have views that assimilate : 

“THE THEATER’S WORST FOE.” 
To the Editor of the Daily Mail: 

Sir—In this week’s Referee (a paper which is largely 
circulated among actors and actresses) there is a refer- 
ence to a statement made by Mme. Eleonora Duse con- 
cerning the theater. 

This reference is highly objectionable to those who real- 
ize the supreme genius of the great Italian actress, and 
cannot be allowed to pass uncorrected. 

The Referee asserts that one of Madame Duse’s crystal- 
lized statements concerning the theater is “silly.” 

On behalf of the awakening European theater, I beg to 
state that we consider her statements, especially the one 
referred to by the Referee, profound and inspiring; that 
they have revived in the modern theater a hope which 
was almost dead, and that they have given birth to a new 
strength and determination in us to protect the theater 
against the theater’s worst foe—itself. 

215, King’s-road, Chelsea Gorpdon CRAIG 

[The paragraph to which Mr. Craig refers is as follows: 
“We are waiting to be told exactly how, why, when, or 
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where Signora Eleonora Duse, the great Italian actress, 
permitted herself to express the opinion that, to save the 
theater, the theater must be destroyed. The actors and 
actresses must all die of the plague. They poison the 
air; they make art impossible—which strikes me as a very 
silly sort of remark for anybody to make and especially 
for an actress, of all people in the world, to permit herse!! 
to make.”—Referee. | 

Mr. Craig is the son of Miss Terry, who was 
associated for years with Irving. He has new 
theories on the theater; so had many others before 
or we should today not be old enough in the theater 
to demand a renovation. In opera many of the 
singers make art impossible. In the first place, 


‘most of them cannot sing; if they could, they cer- 


tainly would. In the next place they are not artists. 
Then, in the next place, they occupy their time with 
intrigue and politics. These are the worst foes of 
the opera. As to music; well, there is very little of 
it in opera. Hence there are very few musicians, 
uninterested musicians, ever seen at the opera. 
Duse is telling a great truth in what she says of 
the actors ; the same applies to the great majority of 
the singers, as they call themselves. 


Nicolas Krestowsky. 


At Celigny, near Nyon, which is on the border 
of Lake Leman, also called Lake Geneva, Mr. and 
Mrs. Ernest Schelling occupy a chateau, charm- 
ingly situated on rising ground, well wooded, and 
with a cascade and brook giving more life and 
rhythm to the scene, which is backed by the Jura 
Mountains and faced by the lake. Old chestnuts, 
sycamores, elms and pines spread their leaves w th 
freedom over terraced ground, and fountains play 


| 
| 


















while Mr. Schelling practices on Steinway grands, 


making an idyllic life for himself and environment. 
He is the possessor of many artistic antiquities, 
prints, paintings, furniture, vases, and odds and 
ends that go into the making of a home, an atmos 
pheric home. When we speak of atmosphere—the 
-we mean 
It must be 


atmosphere of an artist or of a production 
the feeling that exudes from the work. 

individual to be atmospheric; it cannot be general 
ized. The atmosphere of a country is individual 


only broader. The atmosphere 


In addition to 


in the same sense: 


of a home is similar in meaning. 


many things beautiful, useful and displaying a fine 
touch of the 


spirit of selection, which must have 


occupied many interesting moments of Mrs. Schel 
ling, Mr. Schelling owns the manuscript of Cho 
pin’s C major etude, a priceless possession. Mr. 
Schelling will play in Europe during the coming 
season and first at the Liszt celebration at Frank 


fort, where he wil! play Liszt’s concerto, the one 
in A, 

It would not be proper to overlook Mr. Schel 
ling’s permanent guest, Nicolas Krestowsky, par 
ticularly as he also plays the piano. His hair is per 
fectly white; he has large eyes filled with a tender 
and, at times, pleading glance; he plays ball and 
when he gets into the brook, he swims, like trout, 
against the stream, and he has a voracious appetite 
He also plays piano, but has the bad habit of many 
pianists, of not playing his chords simultaneously 
Both hands do not play together and a peculiar syn 
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copation occurs, especially as the touch of both 
hands is not alike. He never uses the pedals at all, 
being seated on the chair with his legs and diago 


nally at that; after playing the bass, he must shift 


tvs 


his position to play the treble, and he 


neve Pp 








effort, Mr 


Krestowsky 


time. After each 
Nicolas 


piece of sugar, pats him on the head 


the 


presents 


both at 


Schelling 


Same 
with a 
whereupon 
the latter jumps to the floor, wags his tail and takes 
His has not yet 


a rest on the rug \merican tour 


been arranged 


Caux. 


It is quite probable that this place was at one 
time the property of the family from which came 
that Adelina Patt 


husband. He was equerry to Napoleon III and the 


Marquis de Caux who was 
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match was arranged by the Empress Eugenie. Like 


similar marriages, it soon ceased to interest either 
party and when Signor Nicolini appeared, the end 
had already been foreseen. Of the parties interest 
ed, the men laurice Strakosch, De Caux, Napo 
leon [Ill and Nicolini re dead; the women \la 
dame Strakosch, Adelina Patti's sister Amalia: she, 
itti, and the ex-l-mpress Eugénie are living. The 
days ot the second En pire were replete with dra 
itic events and influenced, for the time being, the 
musical life of Paris, not without benefit to the art 
Napoleon Il, 1 selt, had a taste for the bette 
sic and ¢ ed the compositions of the 
French and Ge an and Italian schoo tle was 
le ccha i i school ol loca 
tarts \ mot, | ever, stem its current if 
ne coulk rit ()ttenbach, as we ill do, for 
ch rea ‘ | t Dut the LASSI were ¢1 
ed by hi f is classic himself He 
reare in a select culture and was a man of 
musual versatility mm art, literature, music, politics 
ind diplomacy What he could not accomplish his 
crit ing to their own statement probably 
uld hi ve lanaus to do although they did not 
even do what h d but betore we accept thei 
ment, we sl tudy his time, his own works 
and his character, the men of his period and th 
philosophy of the ye that was so fatal to him and 
i! pr rect \iter that we ivht take a look t 
those who \ t t him, and did nothing 
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MONOPOLY TOTTERING. 








Developments of the past few days prove that 
THe Musical Milan's 
Operatic Monopoly is beginning to bear fruit much 
than the backers of the monopoly 


COURIER campaign against 


more quickly 
dreamed possible. 

Daily accounts 
whole musical that Andreas Dippel has re 


fused to produce any of the Puccini operas at the 


newspaper have informed the 


world 


Chicago and Philadelphia Operas this season, be 
cause the publishers of those works insisted not only 
on their usual stiff royalty demands, but attempted 
also to coerce Dippel into guaranteeing a stipulated 
number of performances during the season, irre 
spective of the box office results, the wishes of sub- 
scribers, and the exigencies of the rest of the reper- 
tory. 

Dippel is to be commended without stint for his 
firm stand, and with such a courageous example to 
support them, there is no valid reason why Messrs. 
Russell, of Boston, and Gatti-Casazza, of New York, 
should not follow suit and stand shoulder to shoul- 
der with Dippel in his practical protest against mu 
sical coercion, oppression, and monopolistic dicta- 
tion. 
through its pocketbook, and the Dippel attitude rep- 
resents the surest way to bring about an ameliora 


The monopoly’s feelings are reached only 


tion of the distressing conditions which have so long 
hampered our American opera houses. When the 
American income from Puccini operas is cut off en 
tirely, the monopoly will begin to squeal, and then 
rational terms, just to our native opera producers, 
can be arranged very easily with the rapacious in- 
terests that have exerted the whip hand so long and 
so cleverly. 

Messrs. Russell and Gatti-Casazza should know 
from their own experience that an opera house can 
get on without the Puccini repertory, and if it can- 
not, then there must be something wrong about the 
conditions which could make possible such an anom- 
alous and inartistic state of affairs. An opera house 
that depends on any one composer and not on 


the whole standard operatic repertory is labor 
ing under an abnormal atmosphere—or unde 
abnormal commercial tyranny. Messrs. Russell 
and Gatti-Casazza are not slaves to any musical 


monopoly and now is their chance to show it. They 
owe support to Dippel for every ethical and practi 
cal reason, and theswation expects to see them ex 
tend it. 
\mericans are interested in this whole question 
because of its possible bearing on the Sherman law 
lt is not for any one except our courts to determin 
whether Opera Monopoly constitutes an intring¢ 
that 


Dippel, it might not be amiss to hav 


ment upon law, but in view of the action ot 


compe tent 
determine the reasonableness 


persons upon 


“unreasonableness” of the conditions which made 
the Dippel action imperative as a means of business 
protection. 

Messrs. Russell and Gatti-Casazza would not en 
counter any difficulty in substituting the free Ital 
ian operas in place of Puccini, for they are preter 


able in every way, and most of them have “capac 


ity” drawing power when presented with brilliant 
Then, too, there are the perennially profit 
the 
which latter- crowded the Metropolitan to the doors 


casts. 


able Wagner operas, and French repertor 
last winter when Dippel brought his Chicago troupe 
to Broadway. 

\ppended is an article which we from 


Tue Musicat Courier of January 13, 


re print 
[GjOy, as be 
ing peculiarly timely once more. It refers to the 
operas and warns 


commercialization of the Puccini 
that composer of his peril : 


THE PERIL OF 


change is coming 


PUCCINI 


A marked 


over our puoi 


press regarding the merit of Puccini and his opera 


made over from popular books and plays here was a 
time, in the very beginning of their introduct her« 
when, guided by the apathy of the public, our local pres 
berated and belittled Puccini's talent Boheme,” in pat 
ticular, was singled out for reproach and even abuse 
Then later, through the business instincts of Ricordi 
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rhis reference to Ricordi’s boycott of the Manhattan 
brings us to another phase of the whole aftair, and one 
no i€ss interesting than its purely esthetic aspect 


Under the prevailing interpretation of the copyright 


iv in 1 these loreign opera in be copyrighted here 
Oo cent each—-each opera, not each copy of the 
pe mdi at there 1 in kenglish text im the edition, 
pian ore, let us say, the copies come in duty tree le 
sid Lhe producing rights belonging to Ricordi and 
he sales of the copies or any arrangements of thes« 


operas bring to Ricordi or any puolisher enormous sums 
from ten to twenty-live thousand dollars a season, and im 
the total more money than the publisher can get for thess 
operas in his own country \n American opera compose! 
cannot secure any puodlication of an opera here at any 
where near ten times the sums if any publisher could be 
found to puvlish without being paid. Lhe foreign com- 
poser or publisher pays fiity cents for the privilege. 

It is theretore impossible for the American musician to 


exist in his own country, and he must become an exik 
in order to have his works published on a par with the 
foreigner, and he must remember, in doing so, that while 
the toreign composer has an opportunity here, he, as all 


American, will not be recognized at home even when he 


reside ibroad, because he is an American 
Pucem and Ricordi and their agents here and others 
ting similarly—playing on America—are doimg tne 
proper thing We here are the “chumps.” Phis latter 
expression, adopted by us years ago as the most effective 
rd to cover the condition, is destined to become a per 
manent idiom of our national idiocy 


\n excellent editorial in the New York Globe of 
\ugust 14 advises the Metropolitan Opera to set 
about procuring the American rights of “Rosen 
kavalier,” now that Ired C. Whitney has abn 
doned his intended production of that opera in this 
countrs Che Globe chides the Metropolitan for 
continuing to banish the works of Strauss because 
some overprudish persons succeeded in having “Sa 
lome” stricken from the repertory of our opera 
house after a single performance. If the neglect 
f Strauss at the Metropolitan is intended as a 
punitive measure against the composer for having 
written “Salome,” the proceeding is undignified and 
even ridiculous. , However, the Globe-advances an 
other reason for the Metropolitan's ignoring of 
Strauss and seems to think that it is due chiefly to 
the high prices he demands in payment for produc 
tion rights. Expensive the Strauss productions 
surely are, but the Metropolitan Opera is not an 
nstitution that ever has been economical, either 
from necessity or choice Chere was not so much 
variance between the royalties demanded for “Ro 
senkavalier” and ‘The Girl of the Golden West” 
that the sum represented any appreciable money difh- 
culty for the multi-millionaires of the. opera direc 
torate What, then, is the trouble and who is the 
mgger in the woodpil Is it a foreign Opera 
\icnopoly that dictates the exclusion of Strauss 
from well grounded fear that its own publications 
ould suffer in profit, if the public is allowed to be- 
ne interested in Strauss and the press were com- 
pelled to devote part of its musical space to discus 
ston of the German composer and his works? In the 
llammerstein repertory at the Manhattan Opera 
Strauss drew more money than Puccini, Massenet 
and the other Italian and French composers. Per 
haps the Monopoly made its inferences from that 
demonstration and in consequence promptly exiled 
Strauss from the Metropolitan. Who knows? 

In the same.connection it is interesting to note 
what the New York Times says editorially in one 
if its very recent issues: 

The report that Andreas Dippel, director of the Chi 
io Opera Company, will drop the popular operas of 
Giacomo Puecini from his repertory next winter seems 
to be well founded Puceini is the world’s favorite com 
poser in this hour, but a profitable season of opera can 
be conducted without any of his works, and the money 
lemanded for their performance can be well used to 
strengthen performances of other works on which the 
royalties are not so huge. We have heard it said that 
Puccini's agents have been raising their prices in Amer 
ica until they have become practically prohibitive, except 
perhaps for the Metropolitan Opera House, where very 
rge receipts are the rule 

Of course. no such royalties are received, or asked, in 
Furone There is no good reason why the royalties for 


the performances of an opera should be higher here than 





in the composer's native land Singers are paid more 
here, and the increased payment is not unreasonable 
[hey are compelled to cross the stormy ocean, and their 
surroundings in the United States are believed to be un- 

ngemal, though most of them seem to get along vers 
well Che cost of hving, too, is much higher here than 
foreign operatic artists are used to Conduetors, there 
fore, and all musicians, vocal and instrumental, expect to 
be largely rewarded for services performed on this side 
f the Atlantic But the fee paid for performing an 
opera in Milan or Berlin should suffice to pay for a per 
formance in any city in any country, The opera suffers 
no sea change. 

All American royalties, however, have been much 
higher than those paid in Europe, and although directors 


f opera here have complained, yet they have, until now, 
submitted Mr. Dippel has shown great courage, if the 
report of his intention to “cut out” Puccini is true I 
be sure, Chicego will miss Puccini, but with Massenet 
Debussy, Strauss, Charpentier, Leoncavallo, Mascagni 
Wolff-Ferrari, and the classical composers they will prob- 
ably be well satished before the season is out. 

Chicago will not miss Puecini at all. Opera 
houses got on very well without Puccini before that 
composer ever was heard of, and the Manhattan 
proved that an opera house can get along without 
him now that he has been heard of. It will be re- 
membered that in the beginning of Hammerstein's 
venture the publishers of Puccini refused to allow 
the Manhattan to produce his operas, but that insti 
tution went on blithely without Puccini until the 
business instincts of his publishers prevailed and 
ihey ratsed the embargo and extended the produc- 
t'on rights to Hammerstein—for a consideration, of 
‘ourse, 

It passeth the lay understanding why the Metro- 
politan should be able to pay “practically prohibi 
tive’ royalties to l’uecini and his Italian publishers 
and yet strain at, the price asked by Strauss and his 
German publishers. 

Very naive is the belief of the Times that, because 
foreign singers do not like America and have to 
cross the ocean to come here, they should receive 
ten times and even twenty times (that is the pro 
portion in some cases) as much here for their sing 
ing as they get abroad. American singers have to 
cross the same ocean to reach Europe, and many of 
them do not like the Old World, but of course the 
foreign Operas do not increase the fee of the Amer- 
ican singers on that account—or on any other. 

rhe real reason why Americans pay exorbitant 
rates for everything European is because they are a 
nation of unadulterated and unmitigated chumps. 
Some day they will change and that day does not 
seem very far off; only a million years or so. 

As indicating the general trend of newspaper feel 
ing regarding the Puccini and Ricordi standpoint in 
their dealings with American opera houses, the 
Sun's recent editorial is quoted here: 

Andreas Dippel has refused to accede to the terms of 
Signor Puccini's publishers, on the simple ground that 
their goods are not worth the price asked for them. He 
maintains that the popular success of these operas de 
pends on the artists engaged in representing them. When 
Geraldine Farrar went to Chicago to sing “Madama But 
terfly” and “Tosca” these two works were worth what- 
When there 
were other interpreters in the leading roles, however, the 
result was different. The fate of “The Girl of the 
Golden West” in Chicago furnished a striking instance 


ever their owners might demand for them 


of what the admired singer can do for a production that 
has shown every sign of waning vitality early in its 
career The three performances of this Western opera 
in Chicago were accompanied by such 2 sharp diminution 
in the amount of money paid for tickets that the opera 
might not have been repeated but for the visit of Signor 
Caruso, who assumed the part of the outlaw and attracted 
an audience larger than any other that had heard the 
work These listeners were plainly there, however, to 
hear the tenor and not the opera . 
The popularity of the Puccini operas at the Metropoli- 
tan Opera House is of course on the decline. Even 
“Madama Butterfly” last winter showed signs of a very 
decided loss of interest on the part of the public. Sig-or 
Caruso is now as necessary to bring out a large audience 
for “La Bohéme” as he is for “The Girl of the Golden 
West.” It has been found necessary for the past two sea 
sons to give the public less of “Tosca,” which made its 
way slowly until Signor Caruso appeared in it. , 
Now the Puccini operas are to be omitted from th 
performances of the Chicago-Philadelphia company on the 
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ground that they are not worth the high royalties. What- of its control wholly docile and subservient to the domi “Although we're parted we w revert ‘ 
ever the Casa Ricordi may demand for its wares is a nation of the Casa Ricordi Thee only, thee alone, I fi 
business arrangement that does not affect the outside : : , SRP , 

er . Very significant is the passage referring to the Gretchen and the hero arrange to fi rom the 


rjd except im so far a t deprive e people of this 
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| cannot understand why more persons are not in Waltz number ts sounded lis the Dook 
; . j t] 
the business. If vou wish to be one of the dividend {horus lis the Dook is the Dook \ 
, 11 , sick Phy Ay 4 : 
sharers, just dash off something like this and a Comedian (asi by a ke, by a ; 
he 
1 } 
quire pelf in plethoric quantities Chorus bring rink, bring hi kK 
” , TY) ly ] ] nicl iz ) | ’ i ) 
The scene is a forest near Vienna \ chorus of Comedian (atoud ) Im the Dook ; (asic ae 
, - | % thin] , 
peasants sings a waltz refrain ONT UMN nur 
, 
“Short is our life Phe comedian at once proposes for the hand ot \hat 
Let iovy be rife.” (sretchen, and the landlord and his wite c) Cy 
Inter the landlord of the forest, a fat basso, who if Phe girl n despair and sings a walt inges at 
“. j | | | fol | “The hero should be somewhere near , 
wears an apron and a genial smile He ts followed : — side \ Hat mayor Mary 


by his wife, who henpecks him sharply He weeps Oh, 1f he would hasten here najor, flat minor, a 


into a large, red, comedy handkerchief, whereupon Phe hero dashes in and Gretchen recognizes hin hould call it 


he is joined by Gretchen, the cow girl, who does as a voung man whom she has often encountered im nee 


hard farm labor but nevertheless wears high heeled the woods He is attired as a Hungarian beggar lose 
patent leather slippers and ruby rings set with dia but also wears a diamond ring and speaks with an we porting | P 
monds, English accent. He sings a forceful waltz tor tenor fachion 1 
Gretchen consoles the landlord and sings a colora No—no—this cannot bh recent i] 
tura waltz aria entitled his man—it is not he.” ito eff ¥ 
) " } ton or a c . ‘ 
Love will atone for a The hero accuses the comedian of being 
When welcome comes his call , " P 4 ‘ 


postor and when called upon for proots ¢ 


Gretchen pats the landlord on the back Racenen..herause--] am the Dook.” ned 


Gretchen: ‘“‘Never mind, father Ihe 


C onsternation toilows COM in cre 
Landlord “Ah! Do not call me that rest that man.” The real Duke s arrested am mn yp 
Gretchen ‘Wh Gretchen wrines her hat ree oct ends. © ent 
Che landlord sings basso altz opening with the ‘ 


waltz final 


words Wedding bells full soon will sou 


» 
here is something that befell 
. & Let us waltz us round an 
What it is 1 cannot tell es ' ; 
After an interlude consisting of all the waltz tunes 
Gretchen is left alone on the stage 
; ce in the first act, the second act op at t pala 
She plucks a violet and sings a waltz, with chorus : 
the King Phe Wing, m | tz ballac Y 
Cvh. tell me r. bve and bve , 
oans the absence of | t 
| 
\m | rea I 
, that 
The cfr nediatr eniers ind surprises the mainder I\ ho n In viv ‘ ! vc 
} ] | Hes one 1or ave 
rom his pocket protrudes a real linen handkerchiet 
Suddet ly the lager ‘ ‘ prying } 





Duke, and bearing the unwil ng omedian on thei 


shoulders 





The villagers tel that the captured a 
beggar who impersonated the Duke and wished t 
marry Gretchen 

When the King hears of his so escapade | 
eves him coldly and says He is not the Dook 
het he stretches out his armstothe comedian at 
cries { one hither, m “tl 1 he real 1) 


ordered to prison and (jretchen is commanded b 


the King to wed the comedian at the end of the act 


The plot is thereupon developed strikingly by th 
comedian, who extracts uproarious comedy trom the 
, ; 





fact that he has never before been in a palace, and 





orders large quantities of tood, chucks lords at 
ladies under the chin, and finally gets drunk and 
bearing an embroidered crest and initials T. D says to the King “Hello, pop, 
which stand for The Duk« rooked.” 


1. ie the her siter a ret #19 


- a8 ‘ . lene fell 7 etche th 
The comedian has found the handkerchief in the \ waltz duet follows tor Gretchen anda t 








e French organist, critic and composer. The 
( fingers on each Widor hand signi 
i fies that he ritten very beautiful ‘‘symphonies”’ 
> expert in chirography, like my 


the nails not being 
the pal Widor must be the author 
Berlioz’s famous 


nner 
ynal monthly publishes an article by 
a German expert in hand culture. 


\ alled ‘‘Where 


the Seat of Technic?” 


thet rgests that it may be the piano 


won't take 


sO you 


DOSE! What do you mean by ‘not yet’ 
blisher t until you are dead.’ 


| couldn't possibly 


[LEONARD LIEBLING. 


. 


Dresden Musical Doings. 
of the educational Establishment 
wing gentlemen 
Klose, Munich; 
Music 


General 


Al la , r nsisting of the foll 
fessor 
, Berlin; General 

Hoftrat, 
Music 


wd Jean d’Udin, Paris, on the 


chmar 
tuttgart; Gen 


General Director 


ind 18th of June, examined pupils of the 


(uiture d korn ot Jacques Dalcroze 


t ar culture and 


improvisation 


en puj ilc and female) passed the examination 


teachers of th 


the aipioma as 


rding = te Jacques Daleroze 
Bensberg 
Altona ; 
Fri. 
Basel ; 
Hert Lhe 
te of lication as elementary teacher in rhyth 
Fri, Mies War 
oo. Rog, f Brussels; Fri. Gripenberg, of Stock 
the 


vl I f { Moscow; Fri. Jamme, ot 
Fri, Zander, of 
rl. Behle, of Stockholm; 

Scheiblauer, of 
leanneret, of Geneva 
yynska, ot 
hr schmidt f lreiburg The testimonial of 

" 


atte ance visit of the course in musical edu 


Dr. Edler Ritter von Mahlschedl-Alpenburg, of 
rhe 


other 


| \ppa, of Geneva establish 


rvatoires and educational 
excellent diploma To the 
gaining 


year 


te pupils tor this 


rtificates the possibility 1s given of 


examination aiter one 


rtifcated pupils of this year the demand 


Jac ques Daleroze cannot 
still 
and 


remain altogether eight 


1 ed, three in countric¢ five in 


reign 


= grat Mr. Field’s last pupils’ recital at his studio 
t ta, 


major, toccata, adagio, fugue; 
Clementi, 
and Miss 
Words,” in G; 


(Fraulein 


(Gladys Seward); 
ta r two plan (Fritz Wei 
Without 


o 3 } ] 
‘= { etude in F minor, prelude in B 


Sew 
( ho 
Efraimow 


mann 


tay ‘ mann, novelette in D Chopin, etude in F 


manza for two pianos 


Seward); Mendelssohn, 


(Fritz Weizmann, twelve 


~ , s of ‘ Kranicl Intermezzo Chopin, two ma 


Cou Louis Campbell-Tipton, “Sere 


xchange 


y Seward resden | 


R. E. Johnston Names a Beach. 


East Forry cond S 
New Yor« ¢ \ugust 


urte? 


MSCs 


nt to thank publicly my old friend and manager, 


naming the wonderful beach at 


Beach,” a name which is most 
ippropriate and by which it known. I 


and ten 
will 
readers 


shall forever be 
~ have a p rk grove, a torest, a spring, a brook 
give musical and | 


the 


names 


Suggestions trom 
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NOTICE TO PUBLISHERS. 


[his department is devcted to a review of old and new 
music publications, musical works, musical literary works 
and anything pertaining to the publishing of matters in 
music. 

Only such publications and compositions will be re- 
viewed as are deemed worthy of notice, and Tue Mv- 
sIcAL Courier reserves to itself the privilege of rejection 
lt is also understood that any work or composition or 
book reviewed in this column relinquishes its copyright to 
any part or all of its parts so far as a review of the same 
can be applied. This does not mean that Tue Musicar 
Courier assumes or claims any interest in the copyrights ; 
it merely means that we are not to be held for any in- 
fringement of copyright by handling copyright publications 
or works in this department. 

Particular attention given to works of American com- 
posers and their products. 


The John Charch Company, Cincinnati and New 
York. 


UNREQUITED,” SONG. Music sy C. B. HAWLEY To WorDS 
py Marie Beatrice GANNON, 
We cannot understand how a composer of C. B. Haw 


ley’s reputation can set music to such nonsensical lyrics 
There must be a dearth of poetry at his disposal. The 
music of itself is good enough, but if the hearer tries to 
make any sense of the statements that the rose would 


have nothing to do with the night that wooed her, and 


that the shore turned a deaf ear to the sea, preferring to 
love a star far away in the world during a calm summer 

life away, we 
the The 


the voluminous weep of the sea would certainly drown the 


day while the sea sobbed its fear he wil! 


not pay much attention to music thought of 


We have no objection to 
the But 
The music is slight in 


listener's interest in the melody 


mere prettiness in poetry, or to fantastic there 


should be a limit even to nonsense 


texture, though the melody is natural and the harmonies 
good 
nur 
Cue Saror’s Love,” sonc. Music ry C. B. HAwtey To 
WORDS BY JOSEPHINE DASKAM 


Che 
in well balanced proportions, happily 
he 


of the tears into his music, 


lyric of this song has pathos and lightheartedness 
expressed in natural 


rhymes composer has put more of the smiles than 


and produced a song that will 


please even though it fails to convince. It is unpreten 
tious and must be accepted as a trifle, which is, of course 
to be 


RRR 


LOVE 


all the composer intended it 


“ISHTAR,” AN ASSYRIAN SONG. Music BY CHARLES 


GILBERT 
Whether 


musk 


Spross To worps sy ALFrep Hyatt 


Sennacherib would have pronounced this 
of the 


has the re 


any more Assyrian than the English language 


lyric is, we cannot say But as no Assyrian 


motest possible chance of hearing “Ishtar’’ it is unimpor 


tant whether this song is truly Assyrian or not, provided 


it has a certain character that suggests something which 


we can accept as Assyrian. In this respect we think “Ish 


tar’ is particularly successful. The Oriental atmosphere 
is pronounced, although there is nothing weird in the har 
the Charles 


believes that the first duty of a 


monies of rhythms Gilbert Spross rightly 


song is to be musical, 


whether the supposedly foreign atmosphere is suggested 


or not. As he has succeeded in giving his musical song 


a piquant flavor that adds greatly to its charm we must 
commend it highly [The composer has been greatly 
helped by the poetical lyric of Alfred H. Hyatt, which is 
full of Oriental imagery 

nee 


‘Wen I Am Gazinc In Tune Eyes,” sonc. Music py 


ALEXANDER RUSSELL TO Worps BY HEINE, TRANSLATED 


ry Eastwoon LANE 
deine 

We 
forget the Schumann melody while we read Alex- 
ander Russell's music 


“Wenn ich in 
seh,” which Schumann has set so superbly. 


This is the famous Heine poem, 
\ugen 
cannot 
We may, therefore, be accused of 
variance 
lhose syncopated measures 
if this was the 

As they are hackneyed 
condemn them. The mel- 
ody is well written for the voice, though it has no dis 


a biased judgment when we find ourselves at 


with the younger composer 
last 
first time they had been written 


from first to would be monotonous 


and trite we must still further 
tinction. The harmonic progressions do not show the hand 


of a very well trained writer, not only with regard to the 
consecutive octaves between the melody and the bass, but 


We hope 


in the harsh juxtaposition of unrelated chords 
Alexander Russell will continue to select good lyrics for 
his songs, though it might be wiser on his part not to 
challenge comparison with Schumann or Brahms. 


Rene 


“My Sour 1s Like a Garpen Chose,” sonc. Music sy F 
Morris CLass To worps sy THomas S. Jones. 

This is essentially a recital song for concert singers 
The amateurs who attempt this song are only likely to do 
so after having heard a fine rendition of it. This accom- 
paniment, with its independent counter-melody to the voice 
and its elaborate bass, is the kind that amateurs eschew. 
We, of course, do not condemn the song for that reason. 
On the contrary, we are glad to find that publishers are 
willing to risk the publication of works that are so full 
of excellent musicianship. There must be a public for 
these difficult and high class songs or they would not be 
published 

nner 
BY Harrier WARE, TO worps BY LAURA 
Spencer Porror 


‘MAmMMyY’'s SonG,” 


This is a humorous song with a refrain in negro dialect 
It will appeal to children of all ages, for whom it is in- 
tended. Musically speaking, there is nothing in it that 
is bad or that has any merit in particular. Its success 
will depend on a clear.enunciation of the words, and not 
on.its haunting melody 


men 


“Ir | Knew,” sonc. Music spy Oey Speaks, To 


BY Maup WyMAN 
This lyric pleased us immensely before we had a chance 


WORDS 


to look at the music. It. should make any song popular 
even if the music happened to be mediocre. Fortunately. 
Oley while somewhat 


tional, is melodious and pleasing, and suitable in characier 


however, Speaks’ music, conven 
Every amateur should add this 
song to his repertory, if only for the wholesome lyric 


: RnRre 


The Boston Music Co., Boston. 
Cue OrGAN ACCOMPANIMENT OF THE CHURCH SERVICES,” 
sy H. W. RicHarps. 
Those who have heard the author of this book play the 
need not be told master of the art 
Those who do not know his name may like to learn that 


to the spirit of the poem 


organ that he is a 
he is a professor of the organ and choir training in the 
Royal Music, London, organist of Christ 
Church, of the same city, Fellow of the Royal College of 
Organists, and a Doctor of Music of Durham University, 
With these credentials it is evident that H. W 
Richards is entitled to respectful attention when he writes 
on matters pertaining to the organ 
that the book is so good, but that a solo organist whom 
we have heard manipulate the huge instrument in the 
Royal Albert Hall with the ease of a Kubelik playing the 
violin, should deem it worth while to write a book on so 
subordinate a subject as the accompaniment of a church 


service 


Academy of 


England 


Our surprise is, not 


In the course of the fourteen chapters every 
kind of accompaniment is described from the simplest 
hymn to an oratorio. It is hardly necessary to go into 
the details of the book. Every organist should study it 
We can best form an idea of the spirit of the work by 
quoting a few sentences from the preface: 

“To deal at all adequately with the music used in divine 
worship calls for devotional feeling as well as for the 
exercise of the highest artistic faculties. But it is by 
no means clear that this fact is sufficiently realized, judg- 
ing from the indifferent and thoughtless accompaniments 
that are still often heard, and this in spite of the increas- 
ing numbers of organists who have attained great tech- 
gical skill. We have said in spite of; but, perhaps, be- 
cause of would more nearly express the truth. For very 
often it is the desire to show off his technical powers 
that causes the young organist to forget to accompany in 
the real sense.” 


Ella Van Haff at Colorado Chautauqua. 


Ella Van Huff, who was head of the music department 
of the Colorado Chautauqua, held at Boulder this summer, 
was the only soloist engaged for the entire season, which 
lasted six weeks. From Boulder Miss Van Huff will go 
to Denver, Colorado Springs and Manitou, dividing a 
fortnight between these places. Miss Van Huff will re 
turn to her home in Kansas City next month, where she 
will resume her work as teacher of singing 











RABINOFF’S ANNOUNCEMENTS. 
Max Rabinoff, 





president of the Enterprises of Max 


Rabinoff, Inc. and the Russian Amusement Company 
Inc., returned to New York Tuesday, August-15, from a 
four months’ European trip. Mr. Rabinoff makes the 
following announcement for this season 


Heading his list of attractions will be the complete 
Russian ballet of the same size and character as that 
which makes the Imperial Opera Houses of St. Petersburg 
and Moscow so widely known in this respect. Mr. Rabi 


noff claims that this attraction will be much larger than 
the one headed by Pavlowa and Mordkin, with which he 


achieved great success last season. The new ballet will 
present an all-star cast including not only artists who 
scored a triumph last season, but also Julia Siedlowa 
Katrina Geltzer, Carlotta Zambelli and other famous 
dancers of Russia 

It is said that with one exception Mlle. Siedlowa ha 
never appeared outside of Russia and upon her devolved 


the responsibility of maintaining the high standard of the 
ballet at 
assoluta while her distinguished countrymen and country 
Mile H. | 
and her said to 


Mlle 


Opera 


Imperial St. Petersburg as ballerina 


premicre 


were abroad Geltzer is the soloist to 
Nicholas 
without a 
of the 


considered supreme 


women 
M 


be 


Czar technic as a dancer is 


peer Zambelli is premiere danseuse 


her art 


>t 


and is 
at 
burg and Moscow by imperial command, and her specialty 


the 


etoile Grand House, Paris, 


She is the star Peters 


visiting 


during the coming American tour will be introduction 


of the French ballet included in the 


repertory 








MAX RABINOPI 
President enterprises of Max Rabinoff, In« Russian Amuse 
nent Company, In 


Rabinoff says that there 
mimics, 


artists Mr 
be announced, some 
still 
this personnel a magnificent 


In addition to these 


are others yet to famous as 


for “dancing ability and others for piquancy 


Add to 


others 
and unusual beauty 


scenic investiture designed by well known Russian artists, 
beautiful costumes created by famous costumers of St 
Petersburg, Moscow, Paris and London, a repertory sur- 


passing anything yet attempted outside of the first named 
directed capable 


Rabi 


cities, an augmented orchestra by a 
American operatic conductor, and the scope of Mr 
noff's undertaking at once becomes clearly evident 

The name of the organization has not yet been chosen, 
but in all probability, according to Mr. Rabinoff, the of 
ficial title will be “Mikail Mordkin’s All Star Ballet from 
the Imperial Opera Houses of St. Petersburg and Moscow, 
presented by the gracious dispensation of H. I, M. Czar 
Nicholas and by special arrangement with the Metropoli- 
tan Opera House, New York.” 

It was only after long conferences with the director 
general of the Russian Imperial Opera Houses that Mr 
Rabinoff was enabled to make arrangements for this bril- 
liant Russian season, and this success was explained by 
the genial manager in the following statement 

“When the director general was told that America was 
hungry for all the real artistry that Russia had to offer, 
the answer came forthwith ‘Hungry, indeed 
you. Has it not come to our attention that 
is being imitated, and I might 
country ?’ 

“The real reason, though, that led the directors to decide 
finally upon allowing me to bring so many artists over 


I believe 
Russian art 


say prostituted, in your 


MUSICAL COURIER 


artistic 
bitterly 


was that they wish to show Americans the great 


scope of a genuine Russian ballet Chey resent 


the fact that imitators are dragging down the name o 


Russian artistry, and the St, Petersburg papers denounce! 


in no uncertain terms those who have been bold 


add the 
all 
proximate in merit the exhibitions furnished by the ballets 


persons 


enough t name ‘Russian’ to performances giv 


by dancers of nations which do not begin to ap 


of the smaller opera houses of Russia, much less the Im 
perial Opera Houses of St. Petersburg and Moscow 

“But, to begin at the beginning. In company with Ma 
dame Rabinoff, who was Marie La Salle, | sailed from 


New York on May 6 with Victor von Kiraly, my personal 


representative. We went straight to Italy, landing at 
Naples. I heard some voices in Naples and then went 
to Turin. There was little musical interest at the Exp: 
tion, so we left quickly for Rome | heard me more 
singers at the City of the Seven Halls ut left soon for 
Milan. Milan with La Scala is of course our Italian Mecca 
ind we heard much singing at the trials which took place at 
this great Opera house, while seeing the best of the Italia 
dancers at the same time 

“Madame Rabinoff sang at La Scala. The critics spoke 
ighly of her, and the directors liked her singing so w 
that they desired to engage her for this season As this 
was impossible according to her present plans, we 
cluded our arrangements with the directors by practically 
closing a contract for Madame Rabinoff to sing at La 


Scala during the season of 1912-13 


Our journey from Milan to Berlin was primarily that 


Madame Rabinoff might keep her engagement to sing at 
the Komische Oper in the German capital, where he 
made her debut as Gilda. So great was her success and 
warm the words of critics that the directors changed 
the repertory for the last week of the opera in order 
allow her to répeat her periormance in ‘Rigoletto.’ 
“From Berlin we went to Dresden Chere in the his 
toric opera house in the. Saxon capital we heard the first 
performance of Strauss’ ‘Rosenkavaliet From Dresden | 
ourneyed to St. Petersburg with Mr.’ Kiraly Madame 
went to Interlaken, where at the Hotel Schloss, Wider 
ville, she studied three new operas with Vittorio Podest 


musical director of the Metropolitan Opera House 


mtracts with thre 


had 


“Before leaving Dresden | closed c 


dancers. with whom |! begun negotia 


Milan 


f Italy's best 
tions while in 

At 
tend the graduating ballet of the 
the of the 


found at the famous school 


St. Petersburg my first artistic activity was to al 


twenty-one members 
Mariansky 


of the dance about 


Institute 





semor class Imperi 


160 ‘under 


sraduates—some as as five and six years The 
g 


young 


general age of the boys and girls being educated at G 


ernment expense for the Imperial Russian ballet rang 
however, from seven or eight to about seventeen 

“Next I saw Julia Siedlowa dance at a big society event 
in Strelina, a famous summer resort near St. Petersburg 
I was so impressed with her that | immediately sought 
her out, hoping to induce her to come to America. | 
found that she had already signed a contract with th 
Imperial Opera House of St. Petersburg for a term 
years. This contract system is new tor the Imperi! 
Opera Houses, and was instituted by the directors be 
cause they feared a general exodus of their leading artist 


long terms of 


their 


who might remain away from Russia for 


years The dancers would, of course, lose pensions 


but the loss would be more than offset by the salary earned 


en tour. Thus, although Mile. Siedlow: was finally given 
leave of absence, still the penalty of 21,000 rubles was 
imposed upon her, in the same manner as was done with 


Paviowa last year 


“After many conferences the directors agreed to rele: 


Katarina Geltzer, who has now become the rage in Lor 
don, so that this Russian favorite and truly wonderful 
artist was also added to our list 

In this connection it is well to remember that in 
Russia ‘ocular opera’ ranks above ‘grand opera. The 
dancers receive more money than the singers, and the 
evenings of the ballet draw far greater audiences. And 


because of this popularity it is almost impossible for an 
outsider without influence to secure tickets, since ninety 
five per cent. of the seats are paid for by subscription 


“Besides allowing me to bring over Miles. Siedlowa and 


Geltzer, the directors agreed to let a number of other 
stars alternate between Russia and America, thus dividing 
their season between appearances under my management 
in America and then leaving time for further appearances in 
St. Petersburg or Moscow Among these ballerinas will 
be Miles. Kschesinska, Balashowa and Koralli, all pre 
miéres danseuses etoiles. In addition the directors gavé 
permission for sixteen couples of character dancers to 
come over for the complete season. Eight of these 

ples are from the Imperial Opera House at St. Peters 


Mos 


permitted t 


burg and eight from the Imperial Opera House of 

As the ballet, I 

engage all I sought without stint 
“When I found that 


such an interest in my work,"I decided to open an office 


cow for corps de was 


the directors were manifesting 





associated 


of His Majesty's TI 


7 
iS Stuil cting 1 that 


and publicity dey 





of the widely 


The I 


us 
houses among other 
the New York 
News. New Y 


fact, we took the 


hices of 
Daily 

In 
and that instituti 


that str me as 


twelve years wit t 
While in I 

met 

pring, upon the com] 
to alternate with his 

every week 


Wut 





written tor a pr 

this mtiry wit i la 

1912-13. In fact, | hac 

when | decided that it 

a permanent nee ti 
| 


G 1 Austr 


with n al aff 


rie 
miliar 
representative the 
| took a train for k 
bad and Berlin 

With a second visit 
the making of our 
sentative, M 
St. Petersburg, rus 
the kindness of 
Interlaken wit! 
to Paris 


I cor 


the 


and then or 


ferred with Mr 


rangements with the M 


Austruc 
*The trip t 


Gabriel 
Karlsrul 


Stein te bring ut 


Metropolitan Opera 
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STUDY MUSIC IN PARIS 


A. J. GOODRICH 
Florence A. GOODRICH 


PIANO, SINGING, HARMONY, MEMORIZING, COMPOSI- 
TION, ORCHESTRATION, TIME and LABOR-SAVING 
METHODS 
4 Square Saint Ferdinand, - - - - Paris 


& SS EXZELA. wusrevcron 


(GBORGES CBAIS) PARIS 


One of the tireat American 
men tosiau imepereiafranee 5 Rue Gounod 
Teacher ot 


REGINA DE SALE Singing 


Puplile prepared for Opera, Oratorio, Concert . 
40 Rue de Villejust (Ave. du Boils de Boulogne), Paris 
Will remain in Paris all summer 











THUEL BURNHAM 


TEACHER OF PIANO 
Pupll of Leschetizky and William Masea 
11° Rue de La Tour ‘XVie) - - PARIS 


: LIDDLE “sexs 
wag WAYNE — = 


38 Rue de Prony (Parc Monceau), Paris 


Mademoiselle LO TE WwW 


398 Rue Joutiroy, Paris 
TEACHER OF THE ART OF SINGING 
Based upon « Study of the Science of Sounds 
Americes Representative: SIGNOR PERUGINI, 14 Leriegten Avense, Gow Terk 


SHEET MUSIC IN PARIS 


Americans and others residing in or visiting Parig will 
find a large assortment of choice Sheet Music of all 
kinds—vocal and instrumental—at MAX ESCHIG’S 
Sheet Music House,13 Rue Lafitte, near the Boulevard. 
Representative of Schott, Simrock and others. 
felephone: 108-14 


ISIDORE 


LUCKSTONE 


VOICE PRODUCTION 
Interpretation Finish 
NEW YORK 


1S3 West 76th Street 


Tet 74°32 Sche vier 
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induce. this pious man to make a concert tour, but he 
always has declined. Aside from the annual concerts le 
gives at St. Petersburg and Moscow by imperial com- 
mand, the Cantor is never heard outside the temple at 
iW the largest Jewish house of wot hip m the 

orld His voice is the most wonderful tenor | have 
ever heard and one can readily agree with him that it 
i God-given gift, which he must not use for the purpos: 


t money getting only, as that appears too nearly akin to 


crilege to him. Sirota always appears in rabbinical garb 


nd wearing a cap. It was with difficulty that he was 
induced to come for eight concerts, but I assume he in- 
tends to use the enormous fee he will receive for some 


of his numerous charities. I do not want to say much 
thout him as I am holding his appearance in reserve as 


the biggest musical surprise of the times.” 

Mr. Rabinoff may feel thoroughly secure in the prestige 
he has added to the sum total engendered by the galaxy 
I American managers now opcrating so successfully in 
he work of bringing the fruits of the highest artistic 
efforts lefore the cultured public of this country 


Greetings to The Musical Courier. 


] 


Ihe accompanying picture postal card, ffom Fontana 


larasp, Switzerland, has been received by THe Musicat 








Couriers In the group are (from left to right) Arthur 


(laassen, Dr. Kartan, Naver Scharwenka and Mrs. Cut 


ringer (pianrst) nd Tsolde Scharwenka 
Alda Compelled to Refuse Engagements. 

I Alda’s. sucee was brilliant in Italy this 
summer that she was offered te ippearances there this 
fall, which she was compelled to decline « wing to the con 
certs booked for her in this country bv her manager, 

n Charlton She will arrive early in October, and, 
in addition to her operatic appearances, Madame Alida 
avill be heard im jomt recital with David Bispham in the 


South during the early part of November 
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Vinel. Paris 





LAMPERTI-WALDA 





SCHOOL OF SINGING 


160 Boulevard Malesherbes 
(Place Wagram) PARIS, FRANCE 


All Communications to be Addressedto MAME. GIULIA VALDA 


Strong Endorsements for Edwin Arthur Kraft. 

Edwin Arthur Kraft, the organist, is being bodked fo! 
a tour of the United States and Canada, during the sea- 
son of 1911-1912. Mr, Kraft has been engaged to dedi 
cate the new organ at the Woodside M. E. Church in 
Buffalo, N. Y., The artist has played with 
= 


marked success for universities and colleges, and he is 


September 12 


in demand for more such recitals this coming autumn and 
winter, The following letters testify to Mr. Kraft’s mu- 
sicianship and his skill as a performer: 


THe Western Coiiece, 

Oxrorp, Ohio, July 22, 1911 
My Dear Krarr—lI take the first opportunity to thank you for 
the delightful recital you improvised for me at Trinity Cathedral, 
Cleveland, the other day You are still highly spoken of in Berlin, 
not only by your devoted organ teacher, Professor Grunicke, but by 
such men as Dr. Ertel, Professor Egidi and others, who recall your 
emarkable performances of Reger’s works, the “Double Fugue on 

Bb A C H” and the fantasia on “Ein feste Burg.” 

1 wish they might hear you now, with your ever growing technic 
wid the magnificent organ, which makes it possible for you to render 


not only the specifically organ repertory, but also those rare or 


chestral transcriptions which you played with such refined tast 
ind’ dramatic force, namely, Wagner's ““Tannhauser” overture an? 
“Der Ritt der Walkuren.” 
Wishing you every snecess with your numerous recitals 
ason Very sincerely yours, 
EpcarR STILLMAN KELLEY 


Andrew D. White, ex-president of Cornell University 
wrote to the Right Rev. William Andrew’ Leonard, 
Bishop of Ohio, in the following terms regarding Mr 
Kraft's playing 

Your organist, M Kraft. whe gave a recita’ the ot e+ night i 
Cornell) to a very large audience, won all our heart 

Arthur Foote, the noted American composer, writes to 
a friend about Kraft in the following terms: 


I know him well by re; utation as a remarkable player 

Dr. T. Alexander Davies, the well known Canadian 
musician of Toronto, writes the following regarding Mr 
i\raft’s playing: 

I don't know of any one whom I would like to hear personally 
better than yourself The demonstration of your organ at t 
Cathedral, with which you honored some of the members of tie 
Mendelssohn Choir two seasons ago, and your work in the recitals 
it Jarvis Street Church last season, stamped you as an organist ct 
rare artistic achievement It was a delight to be in your compan 

well as to listen to your playing 


Armbruster Pupils’ Recitals. 
Deespexn, Aucuct 2, tort 

Franz Armobruster’s latest pupils’ soiree in Dresden, 
Germany, was an entire success, reflecting credit on the 
teacher, his school and his pupils, many of whom are 
gifted with good voices, some of them beyond the ordi- 
nary, as in the case of Fri. Schuster, Miss Seymour and 
Herr Aye, who has, in fact, quite a remarkable voice. On 
the program were many selections from the great song 
writers and from various operas and oratorios. The ter 
zett (from Mendelssohn's “Elijah”) “Hebe deine Augen,” 
was sung by the Misses Seymour, Macleod and Kar 
man. Herr Aye followed with songs by Von Fielitz and 
Giordani, making a deep impression with his voice and 
talent. Miss Macleod also showed excellent material and 
gives much promise. She appeared in the aria “With 
Verdure Clad” from Haydn's “Creation.” Herr Olsen 
showed perhaps the greatest achievement so far as actual 
work and development is concerned, giving an excellent 
interpretation of Loewe's ballade “Die Uhr.” After a 
well delivered lied, the famous “Sapphische Ode,” of 
Brahms, by Fri, Steymann, the program closed with 
finely sung numbers by the prima donna pupils, Miss Sey 
mour, Fri. Schuster and Herr Aye. One seldom hears 
better accomplishment on a pupils’ program than that of 
fered by this latest recital of Herr Armbruster. The 


rooms were crowded with guests mee a 


Fanning and Tarpia on Tour. 

August 21 Ceec:] Fanning, accompanied by A. B. Tut 
pin, began a three weeks’ recital tour through New Eng 
land, which will include the Berkshire Hills, the North 
Shore, etc. The engagements to be filled are private re 
citals, except on August 25 and 26, when Mr. Fanning 
sings at Litchfie'd and Washington, Conn. with choral 
concerts under the direction of Arthur D. Woodruff 
The works to be given at these concerts are “Fair Ellen, 
Max Bruch, and “Sir Oluf,” by Harriet Ware 

Mr. Fanning is so popular in his own State that o1 
September 26 he begins a tour of four weeks which is 


confined entirely to Ohio His engagements during this 


season extend from Boston to San Francisco and as fat 


South as San Antonio, Tex 


Mr. and Mrs. Fique in Maine. 
Carl Fique, the musical director and head of the Fique 
Musical Institute in Brooklyn, and Mrs. Fique, the so- 
prano, are spending their holiday on Mount Desert Island, 


Maine 
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The World Famous Tenor, King of Bel Canto 


Season 1911- cy - Second Concert Tour— Season 1911-12 
ble J Y 15th fo June 30th, 1912 
Management. HAENSEL & JONES, 1 East 42d Street, New York 
‘By Special Arrangement with A. CARBONE, Carnegie Hall, New York) 
KNABE PIANO USED 


ISABEL CONCERT 
PIANIST 


Address THE APTHORP, Broadway and 79th Street, New York 
SEASON 1910-11 Direction: MRS. PAUL SUTORIUS, 1 West 341b Street, Mew York 


IMPERIAL ROYAL ACADEMY of MUSIC 
and DRAMATIC ART in VIENNA 


Instruction in all branches of Vocal and Instrumental Music and Dramatic Art by 75 eminent masters 
Terms Begin on 10th of September. Admission also during the year 


Fee from $60 to $100 per annum, according to class Tuition Fee for each Masterschool : $160 per annum 

The Academy has also opened two Masterschools Newly added—-Wagner Dramatic School: Teachers, Amalie 
Masterschool for Piano: Teacher, Leopold GODOWSKY MATERNA, Hermann WINKELMANN 

Masterschool for Violin: Teacher, Otto SEVCIK Fee, $80 per annum 

For further Information apply to the Office of THE IMPERIAL ROYAL ACADEMY OF MUSIC 
VIENNA, III, Lothringerstrasse 14 
First American Tour Press: ‘“The World's greatest 


Beginning Jan., 1912 ELENA GERHA Fk DT Lieder Singer." 


Sole Direction: DANIEL MAYER, Lo-den American Management; QUINLAN INTERMATIONAL BUREAU, | West 34% Street, Hew York 























Pronounced by the European 





Madame Osborne Hannah 


ving beer 


Chicago dene 1 Opera Co. 





Orat 


OCTOBER st ist, to JUNE 1 Ist 1912 


Her name is t we 
Artist to require further mment at “a tin 






Application may be made direct Hot le Eu Bade 
Raden, Germany mti! Sentemt t luring the sca - 
Chi ago Grand Opera Company, ( Ag P leiphia 
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'Greatore 
: ——— AWD — 
His Band 


NOW BOOKING SOUTHERN TOUR 
Apply tor dates to 


Lorenzo Van Sant, Mgr. {73S Lanter Place 


Geléne Loveland 


PIANIST 


Puplis accepted. Consultations by appointment on 
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Studio 619 Fine Arts Bidg.. Chicage, Ui. 


Anton FOERSTER 22" 





HERMAN DEVRIES == === 
Mr. and Mrs. PLAMONDON-MICHOT ©... <==--==._... 


Management: C. O. LAMONTAGNE, 13 St. Lawrence Boulevard. Montreal. Canade 


Tuomas N. MAC BURNEY “52: 





bt ne Bad bp Seba 


609 Fine Fine arts budiag. Thiengs, i} 


Phone, Harrison 1727 











BASSO CANTANTE 
Auditorium bullding 
Direction: E. A. STAVRUM 
Steiaway Nell, Chicage 
WILLIAM H,. vores. Dies ~! Department of Music; RAS L. Ragan cee ctor Department of Oratory and Dran 
fhe Exceptional Facil lete Organization and Comprehensive Cc 
MINNEAPOLIS ‘SCHOOL OF MUSIC, ORATORY AND DRAMATIC ba tne, Minn. 
Rex d C ool N st h 
bon ‘iding with J SECITAL MALI = ais aie aa fully ns ow = gy i pera i ee opens Sept. 4t 101 ‘ Beer 
Catalog sent free. 





FREDERIC FICHTEL, Pianist ARTHUR VOGELSANG, Tenor 


Recitals, Concerts, instruction Recitais, Concerts, Instruction 
MINNEAPOLIS, MINN. 


BISPHA 
CHARLOTTE MACONDA 


MANAGEMENT: 


R. E. JOHNSTON, St. James Building, New York 


THE COLLEGE OF MUSIC OF CINCINNATI 
Bias MUSIC and DRAMATIC ART 





Season I9l-12 Now Booking 


LOUDON CHARLTON 
Carnegie Hall, New York 




















Education in 
Endowed and Not Conducted for Profit, All monetary returns accruing to its own standing, and invested in Scholarships and 
Improved teaching facilities. Latest addition to the dtouley, 
MR. JOHANNES MIERSCH, Violinist 
Ample living accommodations for young men Dormitory for Ladies 
Send for catalog and booklet of professional men and women whom we educated. Address 
THE COLLEGE OF MUSIC OF CINCINNATI, Elm, 12th and 13th Streets, Cincinnati 
OCTOBER, NOVEMBER, DECEMBER, !9II 


CAN Z 


Management: CHARLES L. WAGNER, Care of St. Paul Symphony Orchestra, St. Paul, Mins, 
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ORATORIOS, OPERAS, COACHING 1024 Lawrence Ave 
421 Pine Arte Bidg., Chicage, tt. Chicago, lil. 
LYRIC TENOR ’ 
SOPRANO- 
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“en 


. Summer School of Vocal Music 














BUTLER 


Pupliis Accepted 
Aaditertum Bulldiag 
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CHICAGO, ILL 





‘ © GUNNAR PETERSON 


CONCERT PIANIST 


A STUDIO 810 Fine Arts Baliding, 1962 East 624 S1., Chicage, tii, 
& Cosiraito Oratorio Recitas Concerts 
4 Address: 41745 Lake Ave. Chicago 


‘Phone, Sree! 6339 
Exclusive Manage wal; 44447 CULBERTSON 
Fine Arts ae. pase wi. 


:PLUMB=:. 


rome SELLERS» 


ican tour, Ne to April 
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Madame von RLENNER 


America’s representative of the great Garcia Method. 
Announces her ususe!l Summer an hen 
POINT CHAUTAUQUA 
Repertoire, L thods of maou. Operatic 
and Oratorio Tredition, Interpretation, Recitais. 
Address tor ——— 301 WEST S7th ST... NEW YORK 
Opens June 26th 


eau SPOONER tem 


The American Exponent of “Bel Canto”’ 
Management: ANTONIA SAWYER 








Metropolitan Opera House Building 
1425 Broadway, New York City 
8 ALTHOUS o—_ 
» Tenor 


__Mesagemest : | WALTER BR. ANDE RSON, 5 West 36th St.. City 


eRUEGGER 


Sees, JAS. E. DEVOE 
Ad ciaide * treet. Detroit. Michigan 


MAX HERZBERG 
PIANIST 
Accompanist for Leading Ar tists 
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| 215 MANBATTAN AVE., NEW YORK. Phone Rive 
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| CHOPIN THE COMPOSER.—I. 
: NEED FOR A REVALUATION, 
BY EDGAR STILLMAN-KELLEY. 
(Copyrighted by The Musical Courier Company.) 
; 
ae me 
perly should te tific. But there are various methods of constructing an: 
KR Heinrich Heine decorating musical edifices, all demanding the application 
b pis bessigestins ra of scientific principles, and it 1s due to their scientitx 
oO aia ion t vet studied with suf tructure that Chopin's creations have survived the storm 
? the desigt f delicate pencil of criticism and the erosions of time 
a aie: shinies ae : ; ‘ain ae After studying the Chopinesque architecture, one is able 
nage nag t “ aa a mats ‘ie ly estimated to demonstrate what so many have long felt, but few 
> nation.—Franz Lisst have dared to say; namely, that it is as absurd to criticise 
| spi t, Chopin the tone-poet, Chopin the Chopin f : not writing riage in th style of Beethoven, 
egae ws atriot, Chopin the disconsolate lover, Cho- 5 it would be to belittle the latter for not composing 
the morbid, even the decadent artist, has fugues after the manner of Bach 
TL! a ed, exploited, admired, adored, reviled and Some authors contemplate the Poles marvelous crea 
ing the mental, moral and emotional tions from the pathological standpoint, regarding them as 
17 ew have discussed the merits of the phenomena whose nature and origin are akin to that of 
entennial was recently celebrated 3ut those pearls whose very existence is due to some injury 
Chopin the composer still something done to the passive molusk. This view, however, despite 
, ' ntit So strikingly unconventional are the high value placed on the ultimate product, detracts 
ts | ontaneous his themes, so startling his materially from the merits of an artist, alike great in 
devices, that nothing but their powers of invention and in the conscientious exercise of 
i ( | the severe contrapuntists to give the same 
; ‘ msideration Not many months since, while interchanging views with 
Pig to write concerning the position Cho one of Germany's ablest composers, a man of fine feeling 
ieee e among the world’s great composers and breadth of vision, I touched on Chopin's special gifts 
= > fri Liszt, whose biography is obvi int construction? My friend was most enthusiastic about 
f ve In the introductory chapter h the quality of the work, but to my surprise mentioned the 
I t ir intention to discuss the develop old familiar criticisms about weakness in sonata form, 
the language of the schools, we orchestration, etc. He furthermore added semi-humor 
| lagnificent pages, which afford so rich ously, that “in the eyes of a great contrapuntist like Kiel. 
entif ‘ tion.” It may be seen from Chopin would not have been regarded as a musician.” 
omething of the high intellec (Er hatte nicht als Musiker gegolten). Another friend, 
permeat Chopin's work, but, so fasei a great virtuoso, spoke of Chopin in one breath as the 
f ma il, so exciting its emotional greatest composer for the piano. In the next he added, 
tically has the artist concealed his art, ‘out. of course, he was no. musician like Brahms.” 
i f his devotees are firmly convinced that The summer of 1908 | spent in Eisenach, where I saw a 
ent which translates one from the every day good deal of the venerable composer Carl Reineke. On 
| is due to a spell woven by ne oceasion he did me the honor of reading portions of 
~ ( ture It is deeply to be deplored an article he was then preparing for some literary journal, 
jbo | not give in insight into the mysteries mn Mendelssohn and Chopin, apropos of the approaching 
0 oa f ) 1 tectural art The lack of it has been a entennia! 
Liszt might at least have dwelt His unaffected admiration for both was truly refresh 
f ngth on Chopin’s theoretical training and mor¢ ing in this blasé age. He expressed great appreviation for 
! is technical acquirements which ren the Polish genius, “whose works possess an unaccountable 
< early an age, a fully equipped composer charm for the laity, as well as for members of the guild, 
: itely, the biographer maintains that, “This but whose genius it is impossible to classify!” 
t the time r place for such a study, which would How strange. that frem standpoints so diverse, much 
only to the adepts in counterpoint and the same verdict is rendered in respect to this unique 
So great was Liszt's enthusiasm for the irtist. One class of musicians refuses to admit Chopin 
. 1 tions to musi literature left by the Polish to the inner circle because he does not express himself in 
t made it his mission to proclaim to the terms of cantus firmus; punctum contra punctum; dus 
etic nd spiritual import. So strongly did et comes; while another group, equally great, deems it 
| duty weigh upon him, that he expressel desecration to apply square, compass and plumb line to 
i yvric of such dithyrambie characte lis structures, as we would to those of one of the classi 
~ vy word erning his friend's creative skill al architects. The fact that the works of Chopin have 
ind forgotter lo make matters worse ot only survived ‘to the present day, but are more unt 
ny words that Chopin “was one of — versally known, studied and played than ever before, 
= | whose grace ire only fully dis shows that they must possess vitality. This implies that 
* plave when they have cut themselves adrift from all they contain something besides mere sensuous charm, 
t on their own wild will, swayed on'y which soon palls if devoid of intellectual qualifications, 
lating impulses of their own mobile na ind it is to the intellectual side of Chopin’s work that our 
re to the “wild will” has undoubtedly attention shall be directed. 
: ng to | t's monograph that is misleading When I first began to study music seriously, | became 
fessio r amateur. When such familiar with the curious name, Chopin. So strangely 
taken by one of Chopin's best fnends and  heautiful was everything connected with this name, that I 
i! ive idmirer one whose keen, critical dis searched all possible sources of information concerning it 
} wat pathies rendered him the most far and at length found the life by Liszt Che bewildering 
4 prophet the world h ever known; it phraseology of poetry, music, art and love, left upon me 
‘ t natu thers, less gifted, to assume a sim- the impression that Chopin was a man of unusual genius, 
Professor Niecks in his statistically excellent who knew naught of art’s laws nor did he need them, so 
the ife of Chopin, goes so far as to great were his inherent powers. When, in the Western 
ploying the word scientific in con metropolis, I began the ordeal of counterpoint under the 
t tist, implying that there is little to be guidance of Clarence Eddy, then fresh from his first Ber 
7% positi worthy of so dignified a term lin successes, I one day bewailed the fact that I was not 
f ed writer, like many others, evidently associates 4 genius like Chopin, who wrote such wonderful things 
| entific only with counterpoint, canon, fugue without bothering about theory. Whereupon, to my great 
nates, hence compositions in which these ele surprise, I was told that “Chopin studied counterpoint as- 
; t immediately obvious must needs be unscien siduously, and in his piano work devoted himself serious!y 
i ‘ , > prolific and versatile to Bach.” Another shock soon came. My piano teacher 
sia yratorios, orchestral works, ete., were held was Napoleon Ledochowski, a gentleman whose family 
| the boundaries of Poland. So easy 1s ' helonged to the Polish nobility, who for some decades had 
+ hi, a ig * pei 3 Dieter found a congenial home in Paris.* I was, of course, 
. ‘ s} ions to this Elsner His *This. family, too, has felt the historic sorrow of the Pole. My 
wholesome att scholarship and conscien instructor’s grandfather was a general in the Polish army «hen 
gui Ne le ne of Chopin's hyper Warsaw fell in 1831; the father served as general in the French 
easily discouraged disposition Elsner's army in the war of 1870-71 General Ledochowski (who in early 
normal developmem of the creative gift life enjoyed the instruction of Prof. Nicholas Chopin, father of 
are amply evidenced by the monitory epistles Frederic) was a cousin of the late Cardinal Ledochowski, secretary 
- . oted bw K yweski to Leo XIII. 





greatly interested to learn that the Chopin and Ledochow- 
ski families had long beer intimate; the great pianist. hav- 
ing played at the betrothal of my teacher's parents. As 
he had heard numerous Chopin pupils render the master’s 
compositions, I sought to learn all I could from so author- 
itative a source, concerning the Polish composer and his 
works, and one day expressed my admiration for Chopin's 
freedom from rule-observance. Like all young students, 
I felt that one of the chief requisites in creating works of 
pronounced originality, was to break all the rules known. 
I have never forgotten Ledochowski’s reply, “It may seem 
so to you now, but after you have studied the laws of 
form and composition, you will find that although the, 
are much more complex, the works of Chopin are based 
upon the same fundamertal principles as those of Mozart 
and Beethoven and you will find them likewise susceptible 
of analysis.” Later when I went to Germany to continue 
my studies. | hoped to learn something definite about the 
workmanship of Chopin, but aside from the usual com 
ments on his beautiful melodies, harmonies, modulations, 
ete. with here and there a word concerning a stray indis- 
cretion concerning the simplest progressions, I recall noth- 
ing positive relating to his work, save the bit of imitation 
in the introduction of the A flat ballade. When, there 
fore, T saw the Kullak edition and read the bold assertion 
that the motto in the great A minor etude Op. 25, No. 11, 
is worthy to rank with that of the opening theme in 
Beethoven’s C minor symphony, I rejoiced to find some 
one in authority who shared Ledochowski’s views. The 
pronounced claims in behalf of Chopin’s genius made by 
Langhans in his “History of Music,” Henry T. Finck’s 
brilliant and daring lecture (since published), and the 
historic Chopin recitals of De Pachmann, were, to me, great 
incentives to deeper investigations into the mystico-math 
ematical problems presented by the Chopinesque architec 
ture. 

A more recent Chopin biographer unhesitatingly places 
Chopin among the group of the Bee- 
thoven, Wagner—justly stating that he had as much har- 
monic genius as Wagner and greater melodic gifts, in 
the flow of his melody being equalled only by Schubert. 

We are justified, I think, in believing that all 
music with rich harmonic texture, composed the 
thirties and forties of the last century, shows Chopin's 
influence either directly or indirectly. Tschaikowsky, it is 
true, for political reasons did not like the great Pole 
Still his fondness for Schumann is almost everywhere evi- 
the latter. as we all know, was in intimate 
To say nothing of how his works 


greatest—Bach, 


fully 
since 


dent, and 


sympathy with Chopin 
have affected subsequent composers, it would be interest- 
ing to learn what Mozart would have said to such a pass 
(See Example 1.) 


age as this. 


Wiest 









% . 


EXAMPLE 1. 


What a thrilling surprise after the stretto, forte and the 
hold! Mozart and Beethoven (likewise Mendelssohn and 
even Schubert) would have continued with a single chord 
of the sixth and fourth (F sharp—F sharp; B and D 
What sacrilege even te think of it! 

What would Beethoven have thought of the un- 
expected change, so gracefully effected from C major 
into E major in the E flat minor etude op. 10, No, 6? 
(See Example 2.) 


sharp) and so on. 





~~ 





t- 
EXAMPLE 2 


How would Bach have been impressed by the har- 
monic outline of the F major etude Op. 25, No. 3? The 
second part modulates into B major, the most distant 
tonality, whence in a similar series of modulations it re- 
turns to the main key with the utmost freedom and 
naturalness.* These examples, chosen almost at random, 
serve to show that Chopin scems to have apprehended, as 
had none of his predecessors, the hidden relationship ex- 
isting between far away keys, and again, he could give to 





*It is indeed singular that so gifted a composer and so enthu 
siastic a critic as Schumann s*ould have overlooted this most origi 
nal scheme of modulation But he passed it by with the simpl- 
comment that this etude is less interesting than the preceding one 
(in F minor) referring merely to the technical figures. This is 2 
striking instarce of the necessity of inspecting Chopin's works sci- 
entifically, if we are fully to appreciate their structural beauties 











those more closely akin, a mystic semblance of distance, 
when occasion required The study of his works from 
this point alone, 1s of the greatest value in enabling one to 
avoid meaningless repetitions and aimless wanderings into 
foreign keys, whence there is no hope of return in time to 
save the tonality 

How many young corhposers often with good themes at 
command, find themselves floundering about in a tem 
pestuous sea of sound with neither compass nor anchor 


merely because they have had no training other than the 





ssical. If they wi!l confine themselves t 


outlines, well and 


conventional cl: 
the classical themata, and modulatory 
good But, if they wish to address themselves to th 


solutions of more recent problems, such as the harmor 





design and the modulating theme, they should add to their 
study of Bach and Becthoven, for fugue and development 


] 


the careful study of Chopin’s methods of nstruction 


Realizing how severe the great masters now suffer from 
over-editing—Chopin possib'y most of all—the foregoi: 
comment is not made without some hesitation, for it 
might easily incite the over-zealous to ruthless dissecti 


of ideal creations, or to hair-splitting analvses of Chopin's 


ubtle chord formations But is it t possible to show 
enough of Chopin's art to reveal new nd unexpected 
beauties without reducing his system | i Schablone to 
be employed ad nauseam Only a few of the principal 


features can be touched upon, but as these are of vital 
importance it is to be hoped that this suggestive, rather 
han exhaustive method of presenting the evidence, ma 
© individual investigation on the lines indicated 


(To be continued. ) 


OKLAHOMA MUSIC. 
Mrs. J, M. Ofheld, the genial 
the Ladies’ Saturday Music Club, is 


and capable president 
sojourning at Lake 
Chautauqua, where there are many who admire her talent 
and ability as a reader 


nRmre 


Gladys Beale-Way has returned from an extended yisit 
in Chicago and vicinity and has resumed the study of 
piano and voice with her former teacher, Mrs. Steele, in 
addition to taking up her own class in pian 

rere 


Leila Manson, a recent addition to the Muskogee nny 
of musicians, is a charming pianist and possessor of a 
beautiful voice of rare quality \ pupil of Mrs. Steele 


Miss Manson is preparing for special work in the Ea 





vhich she anticipates taking up in 
\ nn 
S. B. Gamble has returned from Colorado an 


isiting in Fayetteville Ark. prior to resuming his class 


and the piano work with the orchestra at the Huintor 
Theater. A charming song which he has composed dur 
ing the vacation period bears witness to his talents m tl 


creative field of musical endeavor 
eRe 


Muskogee’s leading bass soloist, ha 


S. H. Stephens, 
just returned from a visit to his old home in the North 
Mr. Stephens will appear twice as soloist with the Musi 
Club the coming season 

zRme 

Mrs. D A. MacDougal, president f the Oklahom 
State Federation of Women’s Clubs, who is spending the 
summer at~Eureka Springs, Ark. has been elected secre 
tary of the recently organized “Oklahoma Club,” which 


f mutual! help and | enefit 


has for its aim the promot: 
along musical, literary and social line 

eRe 

The State Federation of Women’s Clubs will hold its 

annual convention soon at Chickasha, when a report 
the efforts of various committees in the different depart 
ments will be submitted 

FF 


J. Morris James again will have charge of the Lad 


Saturday Music Club Chorus during the ming seasor 
re FF 
Edith Marsh is enjoying*an extended and well earns 
vacation on the northern lakes 
rr Ff 
Leila G. Munsell visiting her me in Saratoga 


Springs, N. Y., following her attendance at the recen 
Atlantic City. Miss Munsell will 
return from the East 


C. E. convention in 


give a piano recital soon after her 
ere 


Mrs Francis Marion Davis is row comfortably installed 
in her newly built home Bide-a-Wee This season w 
find her the busy hostess f several social and mu s! 


events, already being plane 
eF Fe 
Alice Offield, one of the talented young pianists and 
accompanists of this place, 
Kansas City, during the absence of her mother, Mrs. J. M 
Offield, in the East 


is spending a few wecks in 


yr Fe 
Some of the Oklahoma cities were fortunats 
the privilege of a visit from Ella May Smith, of Colum- 


in having 
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bus, Ohio 


As the composer of the charming little song, 
Because | Love You,” Miss Smith has won many friends 
for herself here, who anticipated with great pleasure a 
visit from this clever woman and able musician 


RRR 


Lulu Jones-Downing, of Chicago, whose delightful songs 
are rapidly becoming widely known throughout this sex 
tion, 1s enjoying a lake trip and will visit New York City 
before she returns 
re Fre 

Mrs. Howard Condon, secretary of the Ladic Satur 
day Music Club and a valued member of the Music Study 
Club, will return soon from an extended vacation in 


Eureka Springs 


stl in New Mex where she will prob y remam 
throughout the coming winter 





\ ! v n tal « ne Mrs eo x Dick 
Rodgers, wh s now siting in the West and ling 
cesstul engagement “ ippear before the embers of 
the Music Club this coming winter 


Mrs. B. L, Keenan, a prominent woman from Talequah 


has been visiting in the city 





Stel Vires i pron tie nw ™ 
f et, will spend tl Ant 

Grace Mann will n return H stitute, \ 
ginia, where she attends school 

° znPFe 

I n ( i ha turned 1 , ny isit () 
triend 

ry Fe 
Florence Benedict and her siste Bertl ire spendu 





Mr dw >. Bevitt, the popular organist playing 
t the First Presbyterian Cl h during the absence t 
S. B. Gamble, the r j rganist Mrs. Bevitt will give 
i eries of ecitais thr rrut ft » thwest ri tl 
coming winter 
2 ee & 
i Simin et ve fron " tt er 
‘ ave th, Kar ee 
Popularity of Alberto Jonés. 
The esteem in wl " tist ts held and his popularity 
re ften exemplified in n t way Albert 





1 1] ' ' ” ‘ ne of 
" 1 ‘ 
r we be nm musi rms a i t the 1 
f photograp | post ards i hi that the 
} Kral } 

wg the 1 scas The list tale ’ net ; 
’ r ity write the mus m ’ ' 
that six t r ire yctures were dl | ' 

! nting 


Haines Studio in Kansas City. 


Haines, the pianist and teacher f Wash 
rton, D. C., will leave Washington next week for Kaa 
As soon as 


her plan wil 


Sas (Crty Mo where she will open a studs 
she locates in the West announcement of 
be made Miss Hain es is a pup! ot ‘ nstantit vo! 
Sternberg She ha ad considerable experienc: $s a 


teacher in addition to her public work in concert and 


recital 


Pilzer’s Popularity Growing. 


Maximilian Pilzer, the young American violinist 


played with success during the past two year 


York both at winter and summer concerts, has 
more popular this summer through his perforn 
the roof of the Cent y Lheater ror evera $ 


Mr. Pilzer has distinguished himself as soloist at 


tral concerts in Carnegie Hall, where als 1s fu 
as concertmaster won for him the warmest comme 
the discrimin critics Mr. Pilzes eautit 








has aroused w the itd oncerts give 
Mall in Central d att Schenck neert 
Century root 
August 106, when M | é uppeared : 
the Volpe Symphony Orchestra at Central Park, h 
ng of reverie and mazurka by Mr. Volpe scos 
ptional s n he t was ¢ elled 
everal ¢ res t I \ ge the w \ 
\ Pilzer $ New York mi 
ntly t i y Wientaws tleyre-K 
if Civps < \ Ss \ 
Hache al \ t I i ils \I 
Prize Song lL) l ine W 
ra t fantasti Wi B> rean \\ 
r riemat i tar SOU VE rdla 
ance Ke 
Genius in the Gutter. 
here ‘ t 
stat i th the ' ging « 6 
ack " n than ¢ y ellent pet 
n are ‘ ! t reet . 
istrict of | m ther » det . ‘ ow 
rr t «ce led 1 ‘ tale “ ti 
for coppe One ng 
« \A\ 1 I 1 r 
tuned | 1 ‘ ri P ‘ 
iheater gq P V ¢ I pave 
roat cle « \ i { 
ma knowledged 1 t shame 
biwrs eins , 
n t < { 
matic “titbits” from Sha ' ( | 
tt i} u ‘ ia t et 
ent 1 yp t ex ‘ tt 
f appla ppers v re 
if ! t . 
saven t's edg 
{, ‘ pp ’ ; 
t legit t tage i ‘ ! 
t mods f enterta , tive th ' 
ntior tawe ‘ M.A I 








Jude ing fr P ithor 
forthcoming | in tour 
ature \t N ! ‘ ‘ 
Saskats \\ cy r < < i 
d t ' ' ; ‘ \A ‘ 
gina t n rt W r’ 
thur, are all | thor 
the succes tte i the ther 
these will t i ‘ 
tal ‘ the c 
a f ¢ ‘ 4 . . 
Romayt ‘i t 
Rosa Linde to Head Company. 
The celebrated ntralt I Linde, ws t 
cipa ictist ta ! t ! i 
I S. Brow: 7 moose ‘ 
ite nge ind t | F ble 
ghly drilled carsed ‘ 
t progt t ri t er ' 
working ‘ ertor 
Fontenaille S R } 
Chadwick \ \ the 
Rogers to Continue Introductory Talks. 
hi nit mn Fras 
hort intr tory ta ‘ 
t : tel ! : 
In Switzerland, 
( P ) re (Gene ' 
formerly Jennie Dutt t Divonne-le ; 
Liebling, pianist and t Hot 
Moritz Frika We lek t Hotel ‘ 
Italy is preparing t lebrate tli 
irth as brilliant Wagner's wi 
any The greatest oper pose 
were born in the san ‘ Wag 
on October 10, 1813 ew Yor | nit 
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Two Letters of an Old American Musician to His 
Nephew on the Decadence of the Art of Music. 


BY SILAS G. PRATT 








bserved you at 
af easi d the color mount 


estive 1 indecent scene 


e evaded the 


vhole life has 
ne art,” it seems a dut 
endeavor to relieve 


I cial hypoert 


i t listinguish music trom 


that music con 


to the ear) produced 

i! tu t thm (mo 
form tangible, 

| for example 

t novel t is plain: when 
y of Bee r any work 
\ilendelssohn, 


t ement is always 


nent is the one 


n that pera 
‘ i ed the standard 


f the present 


ere ¢ t1 l expression, thne 
IKE i painter 


nes t 


on his canvas in formless patches, putting his effort in a 
big gilt frame (an overture or symphony perhaps) and 
calling it a work of art 

Some, lacking in refinement or education, with vacant 
mind, will look and wonder, and when told it 1s a great 
p:cture, will exclaim, “How beautiful,” just as the senile 


id Polon 


us will find in the clouds which a Hamlet points 


ut to him, a weasel, a camel or a whale. 
In some so-called modern works, the instruments are 
used like puppets in a pantomime, sans action. For in- 


stance, after perhaps the whole orchestra has appeared, 
and said nothing, just shouted a few meaningless chords 
proclaiming itself “the orchestra,” the flute steps forward, 
ind says, “I am the bird, or the wind,’ and repeats it 
whenever it appears 

[hen the oboe makes his bow, saying: “I am the pastoral 

lor,” and like the flute repeats itself 

In the same way the clarinet announces, “I am_ the 
great prima donna of the orchestra 


Che bassoon: “I am the clown, but can weep, also 


Then come the cornets shouting: “Hear me blow; I am 
the hero.’ 

he French horns: “I will tell of the forest and the 
hunt.” (But they do not.) 

The trombones and tuba follow: “We tell of majesty, 


pomp and religion” (but no story is forthcoming). 

Finally the kettledrums, bass drums and cymbals appear, 
and announce themselves. We fear something awful has 
happened, tor it seems that all the kitchen implements and 
many dishes have suddenly crashed down upon the floor 
and, while we are recovering from our fright, the sym- 
phony comes to an end. Since, with all these various in 
truments, no story of any kind is related, and no dramatic 
plot performed, it finally appears to the listener a case ot 
braggadocio all around [hus the composer, instead ot 
mastering these instruments and using them to portray his 
thoughts, is mastered by them and becomes their slave in 
stead. Is it any wonder some persons go home, saying: “| 
don’t like classical music! 

You will also, no doubt, recall that exhibition in a 
fashionable Fifth avenue store, where the latest thing in 
styles is seen; you will remember how a striking garment 

i beautiful form attracts attention, but upon closer ex 
amination you find it is nothing but a mass of lace 
possessing little substance or texture im itself; im other 
words, it is entirely ornamental. So you will find much of 
the music of today nothing but orchestral “passementerie.” 


a word, the decadence of musical art ts 


To sum up, u 


decadence of the few who pose as the 
With love Your Unew 


New Yor \ugust 18 rot 


My Dear Nevnew—Specilically you ask me what I think 


f Debussy'’s art In answer | should say, judging from 
the score of “Pelleas and Melisande,”> that it cannot be 
considered by any known standard as “musical art. 
Neither can it be considered as drama, nor by the Wag 
nerian standard of music-drama can it be placed in that 
itegoryv, for Wagner, with all his iconoclastic ideas of 
opera, based his treatment musically on the art of music 4s 
evolved by history, counterpoint and harmony. Despite Ins 
theories, Wagner's musical education and culture were so 
deeply mgramed, that he consistently fell into a distinctive 
form when the dramatic situation permitted it. For ex 
unple, the song of the Rhein maidens in “Rheingold,” 
Siegfried and Brunnhilde duet. the "Walkuren Ritt™ and 
the Magic Fire in “Die Waltkure the sword sone and 
Waldweben” in “Siegfried,” etc 

Now, Debussy never forgets himself in that manner 


such a thing as a musical phrase is never heard in the 


vocal part \ continuous chanting or reciting, unrelated 
to any key, is heard, which might be sung in any measure, 

well as that in which it is written. Melody is absolutely 
lacking—no theme or phrase, even, is developed as 
Wagner. Indeed, when one reads the vapid lines of the 


play, the absolute paucity of poetical thought, the wonder ts 
that Debussy could find anything he thought suggestive of 
musical treatment of any kind. A desert of thought in the 
play has its accompaniment, perhaps logically, in a desert 
f music. Debussy has builded his modernism on the well 


known chords of the ninth, eleventh and fourteenth, which 


} 


ill composers especiall 


y Chopin, have used for climaxes 
but which have universally been resolved to a common 
door trad hese chords, ninth, eleventh and four 
teenth, like all chords of secondary sevenths, are ordinarily 


prerared, being considered otherwise too harsh for the 


ear, but Debussy uses them without preparation and with- 
out resolution. They are the superlatives of music, and 
while Shakespeare may, now and then, indulge in 
The calmest and most stillest night. 

the writer who would begin, continue and end in that un- 
grammatical way (poetic license) would be looked upon us 
a “crank,” ignoramus or charlatan, This sort of unmusical, 
unresolved, unrelated use of dissonants leaves one in a 
state of unrest, a sort of suspense continued, long drawn 
out, which finally becomes monotonously exasperating. It is 
true that Debussy softens his sins by using muted strings 
and other orchestral coloring; but if one has nothing to 
say but strange sounding words which lack cohesion or 
definite idea, whispering instead of shouting them does 
not clothe them with sense. 

You should know and never forget, that any thought 
possesses form; you cannot think anything without fram 
ing It into words and sentences! In music the same prin 
ciple applies. You cannot have a musical idea without 
some form to express it in, The trouble is that many try to 
say something when they have nothing to say, so they give 
us a meaningless wandering around as though they were 
to pronounce a number of big words, consecutively, and 
call it a poem 

Should one search the dictionary for extraordinary 
words and string them along regardless of connecting 
thought, it would largely illustrate this modernism in 
music 

Some years ago, one summer, I was taking a trip 
through Switzerland. The boat on Lake Brienz was 
crowded with passengers. Presently an extra trainload 
of young people came aboard, and, as the boat moved 
along, passing the many picturesque scenes, the power and 
charm of nature compelled the young people to sing. It 
was a simple melody, simply sung, but as it floated from 
the how to the stern of the boat, it sounded peculiarly ap 
propriate and lent an enchantment to the scene which 
found a response in every musical heart. Presently, neat 





my side, | heard a noise, resembling the howling of a dog, 
and, looking up, I found it proceeded. from a large, big 
necked, tall man, evidently a Swiss, who, unconsciously, 
was giving vent to his emotions; this he continued, ob 
livious of his surroundings, as satisfied as though he were 
really singing. It reminded me of our big Newfoundland 
dog, who standing hy the piano when certain things were 
plaved, would howl dismally and long. While this was 
very interesting, as a psychological phenomenon, | object 
to its being used (natural as it no doubt is) as a basis 
of musical art. Shall the dogs baying at the moon, the 
cows lowing in the meadow, the horse neighing in the 
stall, the donkeys braying, form the “natural basis” of art 

The degeneracy of musical art, called modernism, would 
ot be dangerous at all in is influence on the genuine 
divine art,” were it confined to the few whose taste is 
already tainted with the disease of musical immorality 
hut it may be spread to the young generation and with 
its imsidious attractiveness of novelty become a most un 
healthy influence. 

Vice is a monster of such hideous mier 
That to he hated needs but to be seer 
Yet seen too oft, familiar grows her face, 
We first endur then pity, then embrace 

This modernism requires no study of the rudiments 
of harmony, counterpoint, composition or form. Bach 
Beethoven and Chopin are not essential. Rhythm, the 
basis of music, is not essential, therefore why waste ume 
in study? One does not even need to know the major 
and minor scales (make your own); the different keys 
are also unnecessary, for the modern school ts entirely 
devoid of tonality. My son, amusing himself at the piano 
building strange chords, is an example of “modernism.” 

If you can read notes and write them, whether cor 
rectly according to the art or not, ts all that ts needed 
Take a few extreme cases from Wagner, and if you hop 
pen to get one from Chopin (which he uses so careful 
prepared as to be delightful to the ear), be careful to 
avoid any definite motion (rhythm) and = sail around 
naturally” without compass or rudder, that’s the idea!! 
\s to the orchestration, use effects, orchestral condi 


ments; since you have no actual food (ideas), use pepper, 


salt, vinegar, paprika and tobasco in abundance. The 
taste of the select few would not endure such common 
food as bread and butter Meats must he rotten to 
satisty 


In conclusion, I will say that while the music (so 
called) challenged my attention at first, the text was only 
glanced at. Upon closer inspection, the absolute inanity 
the extraordinarily commonplace language, convinced me 
that no one but a half-crazed person could possibly have 
considered it for musical treatment To illustrate 
Goland, the principal character, says, upon entering, “l 


have entirely lost my way tn these woods. God knows 


where the tracks of the beasts have lured me... li 
| were only at home again Who is weeping 
Why are you crying Don’t be afraid 


vour fear is groundless.” 
Melisande answers, “Don't touch me.” In such com 











monplace talk, 


we find, during the first act, that Goland 
s lost in the wood, ditto Melisande. She will not tell 
W she is crying or where she came from. A golden 
\ 1 secn e water but she will not let Golan 
Ad it; he Joe she ng t « rsel 
Goland nds tha Meh 1 i ng i il 
1utiftu Melisande s tha { I € le ! 
argé gian Melisa s go with ¢ i 
t nally mse The ent ict devote the 
regoing exc! iatingly € ts the 
| it net! 
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ommon chord or triad, it possesses a sort ot asis in 
the desert” charm The listener invariably exclaims, “Ah 
how beautiful!” And no wonder, for it is like a swallow O BI 13 U A RY 
I ire vate $ zy emp in 
i W i I it € KC eeniu € 
¢ would, perhay \ vhole is 1 
r favorite The Sw Myrtle Reed McCullough. 
Near My G \l R Aloe ‘ 
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that when Debussy uses a 






It is a marked pecuharity, 
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- life will, however, soon be at an end, as Mr, Cadman 
pas MUSIC IN BOSTON. , : Bauer Loses in Forest Fires. 
on: Sete expects to leave for Denver very shortly and settle down 3 
a SS Mose ee } to work once more. Among those who have suffered losses as a result of 
5 i \ugust 19, 1911 nee the forest fires which have been raging near Fontaine- 
, ston. Me, the birthplace of ; es bleau, France, is Harold Baver, the pianist. Mr. Bauer 
k : Contrary to the usual custom is the case of Miss Rus- " ei ; 
'7, when the world famous eget. has been devoting the greater part of his time this sum- 
/ ell, of Florence, Italy, who has come to this country ex- ; ‘ 2 . ; 
lience f 2,000 people, Y ‘ . mer to his classes in Paris, but it has been his practice 
pressly and for the purpose of studying voice under the : : 
e time neighbor It has , ; d to take his pupils each week end to the country, where he 
: able guidance of Arthur J. Hubbard, of Boston , a . 
ait dica appeared in her ee has a delightful summer home, Recently the forest fires 
ra isit was a gala event for & broke out in the neighborhood, and the surrounding vil- 
ine during the rhe “Witch City,” otherwise known as Salem, Mass. lages were for some time in considerable danger. 
is the home of Parker L. Walker, who, it is said, holds “After the fire had raged for two days,” writes Mr 
4 vy ve the record among American organists for length of ser- Bauer to his American manager, “our little village of 
sy er mmer spent on “thé vice, having served continuously for the past fifty-four Bourron was seriously threatened, and on Sunday night 
he fall for Years Mr. Walker is at the present time organist at the the smoke and heat were so oppressive that we were sim- 
MET South Congregational Church, a position which he has ply driven away from our home. We had the greatest 
“ yr vre held for the past forty-six years difficulty getting a conveyance to take us to the station, 
EE. iene the Ree for panic was in the air, and at any moment the houses 
ro Tea ae { music and musician Owing to the engagement of Zina Brozia for the St might have caught fire. At last, however, we were able 
‘ hown by Petersburg opera season in January, Director Russell is ' 8et away, and in the hurry and darkness and smoke a 
te. who has been giving forced to give the performance of Massenet’s “Thais,” small bag containing all my wife’s jewels and a large 
versit f California with Madame Brozia in the title role, much earlier in the Sum of money was lost or stolen, and we have heard 
their power t season than he had previously planned Present indica nothing of it since. 
| have made tions point to this performance during the first week of \ subsequent letter from the pianist states that the 
, inducement Anna the opera season BLANCHE FREEDMAN summer home was damaged, but not so seriously as was at 
a ; ting Mr. Foote, has first feared. Mr. Bauer's letter concludes: “I must ask 
' ' nceert engagements Burmeister in Bavaria. you please to raise all my fees fifty cents, for my wife 
back there in This is a snapshot of Richard Burmeister in the chalet must have some new jewels, and I expect to buy them in 
/ ' first concert of the Stew New York next winter 
/ . 
if f ( Wood ha Mr. Bauer's manager hastened to reply that the pros- 
ements for r pects for the forthcoming tour are so favorable that the 
he month of pianist’s recent loss will be quickly fergotten when count- 
ing the profits of his American visit 
| an An wa py 
Hy é yy Creatore and his 
x: , ‘ —* TonKunstler Convention in Frankfort. 
aD | the first ugust 1/7, i ; ia , . as 
- . rendered in The Central Union of the German Tonkiinstler and the 
: | e—Recitative and Tonkiinstler Societies will have a convention in Frank- 
2 ott Mephis fort-on-the-Main, September 16 and 17 The meetings 
fs lac Wil the Wisp will be held in the large hall of the Conservatory of Mu 
i 2) Marguerit« sic in that city 
7 Hace (h) “Pande Ata FE 
s | Night,’ when a pro Was Liszt really the greatest pianist that ever lived? 
ctions from the different Every now and then some one intimates that this or that 
z e and exceedingly pianist has gone beyond him. But is this true?—Henry 
: lr. Finck. 
i ry Fv 
A at Hyannis WANTED 
Ella icku sehr, th 
‘ well and fa WANTED—A vocal teacher in a Southern town. Good 
opportunity. Salary from $1,200 to $1,500, including 
rre RICHARD BURMEISTER good board and lodging. Salary guaranteed. Address: 
zo ary ae” © Opportunity, care Musicat Courter, New York. 
2 the First Church of overlooking the Schliersee (in the Bavarian mountains), ot a ‘ ; 
, Ae : WANTED—A vocal teacher to lecture on French music, 
tici \ 1 eason with where he is spending the summer with friends and pupils, : , : 
+ ancient and modern, who is also able to sing French 
t t rent | rts of ne ce 1 _ € ve ‘ 
: songs an1 coach a number of pupils. For the right per- 
> eee Isabel Hauser Among the Canadian Lakes. son this presents a splendid opportunity. Address: 
From the Muskoka Lakes in the Canadian wilds comes French Diction, care Musicat Courter, New Yerk 
t Ww sé ! a word of greeting from Isabel Hauser, the brilliant New 
iS e gra ition mee t York pianist. To quote literally, Miss Hauser writes that WANTED—A _ singing teacher of experience would 
she is “in the bosom of her family,” having a most ex like to teach one or two days a week in boarding school 
nee hilarating vacation spent in rowing, playing golf and en near Philadelphia. Address “Voice,” care of Musicat 
| ones gaging in summer pastimes generally, with the piano Courier, New York. 
Wakelield Cadman relegated to the background until her return in the early rae ' 
a mping out fall, when preparations for the forthcoming busy season W \N TE D—Tenor or Baritone to teach singing in Stare 
pleasure f thie outdoor wil begin apace, — College. Address, H. Kimbrough, Pullman, Wash, 
= 
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- egg a Ni _ 1 West 34th Street NEW York TENOR 
: Mrs. Bergey, Pianist 
AMERICAN MUSICAL DIRECTORY — . pt ~~ SOFIA STEPHALI gey 
sonst " tate (Mverta B Lax Teachers of Singing and Piano 
Which gives the Adér f ' ctien 
ves We REGente st SUES See eee TRIO-QUARTETT COLORATURA MEZZO-SOPRANO. 600-601-602 Steinway Hall, Chicago, Ml. 
j Price, $3.00 Delivered Song Recitals, Clubs, Teaching. Graduate of geore 
437 Fifth Ave.—Teleohone, 4292 Merray Hil! —New York | $81 West 87th Street ‘Phone, 6677 Colembes Conservatory of Music, under Blanche Core’ 
Management, E. A. Stavrum. 
PIANISTE nay become Artists, but every one may STUDIO HALL 
L lE . ¢ taught. to E Recital, Concert, Oratorio 
TEACHER P SOPRANO | 5° East 34th Street, New York 
hone dine 843 Address: 3225 Groveland Avenue 7m A G G F R T \. 5 N E z L H OGELSANG ° cl t j 
- sive yom W. Howard Hal!, Fine Arts Bullfar Re Fuplis Accepted Studios, 
Chicago, Il! TEACHER OF VOCAL MUSIC 135 Tayler St,. San Antonio, Texas aA 731 Pine Arts Building, Chicago, ti. Recital Hall 
be eee 








CHICAGO MUSICAL COLLEGE 


F ded 1867 De. PF. Ziscreco, President 





MORTIMER WILSON 


Theory and eng 
1710 Chestnut Street. 


Mildred TER 


CONTRALTO 
CONCERTS, ORATORIO, ETG 
MANAGEMENT: 
WALTER R. ANDERSON 
S West 38th Street, New York 








FORTY-SIXTH YEAR, Begins Sept. 11, °11 
All Branches of 











MUSIC | ween ce 
go Musical College 
qepeel $4 Opera Buliding - contala- 
hool of Acting Liegteid 
School of Expression ae os 
Modern Languages U 
ADOLPH MUHLMANN, the famous Baritone, 
Ope House, K. » 
 f So Garden, Londen, bes been added 
to the faculty. 


Catatoc Matrep Freee on request to 
Secastaay, Chic Musical College, 
624 So. M Michigen Ave., Chicago. 


























THE MUSICAL 


COURIER 





Baldwin 





PIANO 





“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” De Pachmann 


~ Pugno 
Sembrich 


“A great Piano! It satisfies me completely.” 


“*A tone which blends so well with my voice.” 


THE BALDWVIN COMPANY 


MANUFACTURERS 


214 W/. FOURTH STREET, - CINCINNATI 





NEW YORK GERMAN CONSERVATORY OF MUSIC 
306 MADISON AVENUE, Near 424 Street, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Docter of Music. 


Dreecrors: Cari Har 
lastruction given in all branches of music from 
first beginning te highest perfection 
Thirty-eight of the most known and experienced 
professors. 


TERMS $10 UP PER QUARTER 


nw, Aucust FrarMcne 

Special Departments for Beginazers, Amateurs and 

Professionals. 

Free advantages to students: Marmeny lectures, 

concerts, ensemble playing, vocal sight reading 
SEND FOR CATALOGUE 





THE AMERICAN INSTITUTE OF APPLIED MUSIC 





(The Metropolitan College of Music) 





Send for circulars and catalogues 


JOUN B, CALVERT. D. D., President. 212 W. 59th St., New York City 
Telephe 2320 ( " 
THE FACULTY AND EXAMINERS 
H. Rawtins Bane loun Cornenivs Gaices Paut Savace 
Mary Fipetima Burr Les Hopeson Hagry Rowse Suciuer 
KAT CMITTENDEN stay ©. Homweercur Heney ScCMRADIECK 
May I. Drrto Sara | ERNIGAN Wwe. F. Smeeman 
Pannie O. Gaeene McCa AN HAM Karmaaine L. Taytor 
Gs CoLaman Gow Dan't Grecory Mason R. Hustincron Woooma™ 
26th Seaso 
KATES S. CHITTENDEN, Dean 





< 





[N DIANSPOLIS CONSERVATORY. MUSIC 


PEECH AR MODERN LANGUAGES 
a 
PI oO y VIOLIN—Mr. Gaylord Yost, Mrs 
{ ( Be | genie Ella S oeder Yost, Mrs. Ed 
< € ® M. Cawley 
ores: Sue SO. baa SPEECH ARTS—Mrs. S. T. Her 
). Fric ‘ 
“ 7 ahest x 
t ' te x { M Dramatic Art 
W st Ideal R e Depart nt f y g Ladies 
EDGAR M. CAWLEY. Director, 430 North Meridian Street - Indianapolis, In4. 





COSMOPOLITAN SCHOOL OF 


VICTOR HEINZE, President 
Summer Term opens June 26 
Address | Registrar, 9th Floor Auditorium Bidg., C 


ot 


MUSIC AND DRAMATIC ART 


DR. WM. CARVER WILLIAMS, Registrar 
udents may register at any time 
bicago, New Phone Nos. 4868 and 486° Harrison 





FLMERICAN 


OF MUSIC OF THE 

BOARD OF REGENTS, 
Emil Reyl, Director. Faculty of Soloist 
from beginning to artistic perfection. 
performances. 


(CONSERVATORY 


CITY OF NEW YORK. CHARTERED BY 
305 EAST 86th STREET, NEW YORK, 
s. Instruction in all branches of music. 
Grand Opera S:hool with public pupils 

Prospectus sent on application. 





SHERWOOD 


ong SCHOOL 


nded by Wr i 


Sherwood 


Fine Prema Bulliding,. ‘Gatecse 
Highest Standard of Artistry 

Faculty includes Pian GEORGIA KOBER 
MAI RICE ‘ROSENFELD Organ and Theory 
WALTER KELLER; Vocal, Wm A. Willett 
Violin, ee Listemann; Public School Musi 
Wor pMadoc; Dramatic Art, Winnifrede W 
Just ar y thers 

For catalowuc address W. KELLER, Director 


| HISTORY 


$100 REWARD 


The Publishers of the well known AMERICAN 
and ENCYCLOPEDIA ef MUSIC will 
pay One Hundred Dollars for the arrest and con 


viction of one F. K. Thom . alias F. K 
Arthur, R. A. Adams or G. S. Hall, whe is de 
frauding music teachers and professionals of 


fering a fake American Encyclopedia and History 
of Music at a ridiculously a price for cash in 
advance. “Thompson” is medium height, dark 
hair, dark prominent cyes. Very smooth talker. 
Nervous manner. Last heard of 4 West Virginia. 
A warrant is out for Thom If approached 
report at once to your police department, an 
notify by wire Montgomery, Hart & Smith, At- 


| torneys, Chicago, IIL 





CONCERT DIRECTION 


HERMANN WOLFF 


The Werld’s Greatest Musical Bureau 
GERMANY : BERLIN and FLOTTWELLSTRASSE 1! 
Cable Musikwolff, 


Proprieter and Manager of the Philharmonic 
Cencerts, Berlin; the new Subscription Concerts, 
Hamburg; the Bechstein Hall, Berlin. 


Address Berlin 


Representative of more than 4 artists 
ing d’Albert, Ysaye, Ansorge, Thi ibaud, Kreisier 
Sembrich, Risier, Van Rooy, Hekking, Carrefio 
and many other celebrities Also manager of the 
Berlin Philharmonic Orchestra and of Arthur 
Nikisch 





Principal Agency for Music Teachers 
Schelling St. 6. 
CONCERT DIRECTION 
| pach grote of Emmy Destinn, Terese Carreno 
Lhevinne, Brussels String Quartet, Oskar 


wc Gesellschaft der Musikfreunde, Stern'cher 
Gesang-verein and others. 


Granberry Piano Schoo! 


GEORCE FOLSOM GRANBERRY, Director 
Practical T Courses fer Teachers 


Artistic Nive 
THE PABLTEN SYSTEM 
Beoktete—Carnegie Hall—New York 








INDAHL VIOLINS 
and BOWS 


Violas - "Cellos 


Artists know the rarity of 
7 © nes 


——— 





are 





‘ “ ri A 
y koow how 
whose ¢ are 
tingwis bow r 
ony t . oon 
sym - { ope 
ff ' bir 
x t 
t ‘ 
ar shake 
tr withal 
7 ’ te bow 
t pranivat 
r it you 
have 5 you may 
net be huve 
r * < interested in 
. k let 4 Artist's 
Touct which | will gtadly 
B FREE, and which 
s from 
¢ artists whe 
ec Rel Dall. VIOL&ANS 


Violins sent te responsible 
persons on tria!, fer com- 
parison with ethor new or 
famous ofd vielins; |. 
desired, gradual charge 


» $250.08 acc unts opened, 
RFEINDAHI IN rs uM 
U™ any out x ¥ ——_— - - 
Berns vemann Kocian 
Chae. Ure gorowit coe KNOTE REINDARL 
Le 12 jacksos - ot 
®. E. Haberkors k , Atelier, 318 Athenaeum Bidg 
Axel Skovwgaard Pe ona . 
& EB. Jacotecke Hoos Hoccmann 22 East Yan Seren Street 
me an CHICARG, LLINGIS, C. 5.4. 






A. B. CaAse PIanos 


Artistanos 


Highest Type of Artistic Instruments 
Fer the Pianist, the Singer, the Teacher, the 
Student, the Conservatory, the Concert, the Home 


Factory at NORWALK, OHIO 


Reference: The Editor-in-Chief of 


COURIER 


BUSH & LANE PIANOS 


A quality of Tone Which Will Please the 
Most Critical 


Tue Musicar 





A Piano Which Will Stand the Test of 
Years of Usage 


Case Designs Which Are Original, Artistic 
and Beautiful 


BUSH & LANE PIANO CO. 


HOLLAND, MICH. 








THE STERN CONSERVATORY °° Mtsic 


FOUNDED 1850 
22a Bermbuergerstrasse (Philkarmonie), Berlin, S. W. 
Royel Protessor GUSTAV HOLLAENDER, Director 
Branche-institute, Berlin-Chariottenburg, 8-8 Kanitstr. 


CONSERVATORY: Development in all branches of music. OPERATIC AND DRAMATIC SCHOOL: 
Complete Training for the Stage ORCHESTRAL SCHOOL (comprising all solo and all o& 
chestral instruments) SEMINARY: Special training for teachers 

Principal Teachers: Conducting HARMONY AND COMPOSITION—Gustay Bumeke, Alexander vee 
Fielitz, P. Geyer, Wilhelm Klatte, Prof. Philipp Ruefer, Ernest Schauss Hofrat, P Car! Schréedee 
Prof. E. E. Taubert, Arthur Willner. PIANO—George Bertram, Ludwig Breitner, Al. von ! iclita v7 
win Fischer, Guenther berg em Ernet Hofftimmer, Emma Koch, Prof. Mart Krause Clare 
Krause, Prof. James Kwast, Frieda Kwast-Hodapp, Dr. P. Lutzenko, Gustav Pohl, Prof. Pa 
Ruefer, Martha Sauvan, Prof. A. Sormann, Theodor Schoenberger, Prof. &. E. Taubert. SING 
ING—Frau Ida Auer-Herbeck, Eugen Brieger, Frau Marg. Brieger-Paim, Kari Mayer (Chamber 
Singer), Frau Prof. Mathilde Mallinger (Royal Chamber nger), Frau Prof cima Nicklase 
Kempner, Nicolaus Rothmuch!] (Royal Chamber Singer Maéstro G. Searneo, Wladyslaw Seide 
mann, Adolf Schulze, Alfred Miche! OPERATIC CLASS—N. Rothmuei VIOLIN—Preé. 
Gustav Hollaender, Prof. Hugo Heermann, Sam Frank \lexander Fied lemann, Max Grénbe 
ac. &c HARP—Franz Poeritz, ORGAN—Bernhard Irrgang, Royal Music Director. ‘CELI 
—EFEugen Sandow, &c 

Prospectuses may be obtained through the Conservatory Pupils received at any time. Consultation 


hours from 11 a m. to t p>. m= 


Royal Conservatory of Music «Theatre 


DRESDEN, GERMANY 


Fifty-Fifth Year, 1909-1910. 1,505 Pupils, 82 Recitals, 116 Inetracters 





Full courses eof single branches Pris 
Admission granted also at other 


beginning to finish 
begin April and Sertember 


Education from cipal 


times. 


admissoe Geum 


Prospectus end List of Teachers trom the Directorium 











HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE HIGHEST MUSICAL TASTE 


Nos. 66 and 68 University Place NEW YORK 
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| JEWETT PIANOS 


THE MUSICAL COURIER 














THE 


STEINWAY ye 
| PIANOS — Stlaesont XA 


(GRAND AND UPRIGHT] 


cs, “THE STRADIVARIUS 
THE STANDARD PIANOS OF THE WORLD OF PIANOS” 


Park Avenue, Borough ot perce 
,. |) Jackson Avenue, Borough of Queens 
Factories: ) Ditmars Avenue, Borough of Queens NEW YORK Y Y 
Riker Avenue, Borough of Queens 
ANDO 


@t. Pauli, Schanzenstrasse, 20-24 . - - - HAMBURG 
Steinway Hall, 107-109 East 14th Street, New York PRINCIPAL VWAREROOMS AND FACTORIES 
Sicinway Hall, 15-17 Lower Seymour St,, Portman Sq.,W., London 


Jungternstieg 34, Hamburg, and 
Koentggractzerstrasse 6, Berlin Bos I ON] 
Thaw am alow veld by our accredited representatives in ail principal cities all ever the glebe 


STEINWAY & SONS 


={IMBALE" 





—| 











_ CHICAGO, ILL» U. S.Aa«~ 








Tone is one of the chief reasons the JEWETT piano is known and admired 
in musical circles everywhere. In clearness and sustained resonance, the 
JEWETT tone has no equal among pianos of even nearly as reasonable cost. 


— Manutactured by: — me ene 


JEWETT PIANO CO., - - Boston, Mass. 


FACTORIES : Leominster, Mass. 

















THE WORLD RENOWNED The many points of superiority 
were never better emphasized than 


be Coad . 
R | in the SOHMER PIANO of today 
‘ he 

It is built to satisfy the most 

cultivated tastes : : : : : 3 


The advantage of sucha piano is known throughout America and Europe for its 
appeals at once to the discrimi- artistic qualities as a Piano, and its durability and 
nating intelligence of the leading excellence as a Player Piano 


ANO CO. 
SOHMER & CO. iat psy 


NEW YORE WAREROOMS: 12th Avenue, Sist to 52d Streets, New York 


815 FIFTH AVENUE LONDON REPRESENTATIVE: KASTNER & CO., Ltd., 34 Margaret Street 
Corner 324 Street 


























BLUMENBERG PREOS, 214-218 WILLIAM STREET AND 18-28 ROSE STREET, NEW YORK. 








